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The publication of the series of books “Amber Mas-
ters” was conceived by the Amber Museum with a view to
introducing the development of the amber craft in Kalinin-
grad Region to both experts and just admirers of the Baltic
gem through the example of work of prominent artists of
the Amber Region. In this series, the museum presents the
best, the most talented masters who, relying on the tra-
ditions of Russian and European applied art, developed
their own original style and a distinctive approach to work-
ing with the sun stone, improved the techniques of amber
treatment and contributed to the transformation of the Ka-
liningrad Region into the center of amber jewelry and carv-
ing art.

So far, five books have been published in the series
“Amber Masters” dedicated to Gennady Losets (2007),
Andrey Kavetsky (2008), and Lyudmila Sakharova (2008),
the talented Kaliningrad artists; also, editions devoted to
Alexander Krylov (2005) and Alexander Zhuravlev (1943~
2009) (2013), the reputed St. Petersburg masters who had
close links with the museum, have been published.

Today, after a long break, we are issuing the sixth
book of the series, which tells about Igor Brasyunas
(1955-2004), a remarkable Kaliningrad master, a sculptor
and a brilliant stone-cutter. During his short life, he man-
aged to create a gallery of expressive and memorable ar-
tistic images in amber, to discover new visual possibilities
of the Baltic gem. He initiated the establishment and was
the leader of “Romantic Project”, the first in our region in-
formal association of amber craftsmen, whose members
advocated innovative approaches to working with amber,
sought to make stone carving one of the main trends of
amber craft. Kaliningrad “romantics” achieved outstand-
ing results in their activities, which is clearly evidenced by
a diversity of perfect artworks and true masterpieces pre-
sented in this first published catalogue of Igor Brasyunas’
pieces.

The Amber museum intends to continue publish-
ing books about the art of Kaliningrad amber craftsmen.
Such editions make it possible to present a holistic pic-
ture of the development of modern artistic amber treat-
ment in the westernmost region of the Russian Feder-
ation, to show the continuity of traditions, to promote
amber art both within Russia and abroad, and also to
involve talented young masters in working in the amber
industry.

Svetlana Zagrebina,
Director of Kaliningrad Regional
Amber Museum

N3aaHne cepumn KHUT «SIHTapHbIX Len mactepa» 6bl1o
3agymaHo MyseeM siHTaps C LeNblo NO3HAaKOMUTb chewyua-
JIUCTOB U NtobuTENeit 6anTUIiCKOro camoLBeTa ¢ pa3BUTUEM
SHTapHOro npombicna B KanuHuHrpafckoii o6nactu Ha npu-
Mepe TBOPYECTBa U3BECTHBIX XYA0XKHUKOB AHTapHOTO Kpas.
B aTOM LuKNe My3eill NpefCcTaBASET CaMbIX YYLLMX, CAMbIX
TaNaHTIMBbIX MacTepoB, KOTOpble, OMMUpascb Ha Tpagu-
i1 POCCHMIACKOrO M eBPONENCKOro AekopaTMBHO-NPUKNaa-
HOr0 MCKYCCTBa, BblpaboTanu CBOW OPUrMHaNbHbIA CTUMb
1 0COObIii NOAXOA B paboTe C CONHEYHbIM KaMHEM, YyCOBEp-
LIEHCTBOBANM CNoco6bl 06paboTKM SHTaps U CNOCO6CTBO-
Banu npespalleHnto KanuHuHrpagckoii obnactu B LEHTP
t0BE/IMPHOrO 1 KAMHEPE3HOro UCKYCCTBA N0 AHTAPHO.

[lo cux nop B cepuu «SIHTapHbIX fen mactepa» 6b110
N34aHO NATb KHUT, MOCBALEHHbIX TaNaHTAMBbLIM KanuHWH-
rpagckuM xygoxHukam: FenHaguio Jlocuy (2007), AHapeto
KaBeLkomy (2008), Nlrogmune CaxapoBoii (2008), a Takxe
W3BECTHbIM NETepOYPrcKMM MacTepaM, TECHO CBSI3aHHbIM
c MyseeM, Anekcanapy Kpbinosy (2005) n AnekcaHgpy Xy-
pasnesy (1943-2009) (2013).

CeropHs nocne ANUTENBHOTO NEPepbIBa BbIXOAMT LECTas
KHUMra cepuu, KoTopas pacckasblBaeT 0 3aMeyaTeNlbHOM Kanu-
HWHrPaACKOM MacTepe, CKy/bMTope U BUPTYO3HOM KamHepe-
3e Wrope bpactoHace (1955-2004). 3a CBOO He[lONTYHO XU3Hb
€My yAanocb CosfaTb raneperd BblpasuUTENbHbIX U 3anoMu-
HaIOWMXCA XYAOXKECTBEHHbIX 00Pa3oB B AHTape, OTKPbITb
HOBble U306pa3nTeNbHbIE BOSMOXHOCTH 6anTuUiACKoro camo-
ugeta. OH cTan MHULWMATOPOM CO3AaHNSA U IMAEPOM NepBoro
B Halel o6nact HedbopmanbHOro OObEAMHEHUS AHTapLLU-
KOB «POMaHTMYECKMIA NMPOEKT», Y4aCTHUKN KOTOPOro BbICTY-
nanu 3a HOBaTOPCKMe NOAXoAbl B paboTe C AHTapeM, CTpEMU-
nUCb cAenatb peabOy N0 KaMHIO OAHUM U3 FaBHbIX Hampas-
NEHWA AHTApPHOTO XYAOMECTBEHHOrO NMpoMbicna. KanuHue-
rpagckue «pOMaHTUKU» JOOUANCH Ha STOM NYTM BblAAIOLLMXCA
JOCTUXEHUIA, 0 YEM IPKO CBUAETENbCTBYET U PAA COBEPLLEH-
HbIX NPOU3BEAEHUA N HACTOSLMX LIEAEBPOB M3 3TOrO Brep-
Bble U3[jaHHOro KaTanora usgenuit Mrops bpactoHaca.

My3eii HamepeH 1 Aanblue NPOfOMKaTb NYHANKALMIO
KHWT 0 TBOPYECTBE HaLINX 3eMNSKOB-AHTApLMKOB. Takue
W3faHua [alT BO3MOXHOCTb MPEeACTaBUTb LENOCTHYIO
KapTUHY PasBUTUA COBPEMEHHOI XyLOXECTBEHHON obpa-
00TKM SIHTaps B caMOM 3amnafHoM pernoHe Poccuiickoii
®epepauunu, Nokasatb NPeeMCTBEHHOCTb TPaAuLNiA, npo-
naraHaupoBaTb IHTapHOe UCKYCCTBO B CTPaHe U 3a pybe-
KOM, @ TakXe npuBneKartb K paboTe B AHTApPHON oTpac/u
MOMOAbIX JapoBUTbIX MacTepOoB.

CBeTtniaHa 3arpebuHa,
JMpeKTop KanmHnHIpasCcKkoro 061acTHoro
My3es aHTapsi






IGOR BRASYUNAS
IS A ROMANTIC
OF POSTMODERNISM

Igor Vladislavovich Brasyunas was
born on October 31, 1955 in the town
of Lysva, Perm Region. Lysva has been
known since the 17th century; in the 18th
century those lands were inherited by Prin-
cess V. A. Shakhovskaya, the daughter of
Baron A.G. Stroganov, under whom an
iron foundry was built there. In the Soviet
times, the town of Lysva became one of
the industrial and cultural centers of the
Kama region. |. Brasyunas recounted that
“the foundry took up more space than the
town itself.” Later, together with his par-
ents he moved to Chelyabinsk, the region-
al center and one of the largest cities in
Russia.

Igor grew up in the family of engi-
neers. His father was a foundry worker,
a specialist in Kasli casting’, and his
mother was a land surveyor. According
to Igor, his father was quite good at draw-
ing, and the artist remembered from child-
hood that a couple of his father's drawings
copied from classic paintings was kept
somewhere in the cabinet?. Igor's parents
encouraged his passion for art, including
visits to the Chelyabinsk Art Gallery. “Mom
bought a large reproduction of The Last
Day of Pompeii and hung it over my bed,’
the artist recounted. “I was in elementary
school then, I really liked Karl Bryullov. He
was definitely considered the standard of
craftsmanship.”

Parents wanted Igor to become an
architect, and sent him to preparatory

' Kasli casting is a folk craft for the manufacture
of applied art pieces from cast iron existing
since the 18th century in the Ural town of Kasli.

2 Hereinafter, the essay cites an interview with
I. Brasyunas, recorded by the author of this
essay in Kaliningrad in June 2000.

UroPb bBPACIOHAC -
POMAHTUK NOCTMOAEPHU3MA

WUropb BnagucnaBosuy bpacto-
Hac poauncsa 31 okTabps 1955 ropa
B ropoge JlbicbBa [epMcKoii o6nacTy.
JlbicbBa 6bina usBecTHa ¢ XVII Beka,
B XVIII Beke 3Tu 3emnu yHacnegosa-
na poyb 6apoHa A.T. CTporaHoBa -
KHaruHs B. A. LllaxoBckas, npu KoTo-
poii TaM 6blfl NOCTPOEH YyryHONUTE-
Hblil 3aBOj. B coBeTCKOe BpeMs ropog
JlbicbBa cTan ogHWUM U3 NPOMbILLIIEH-
HbIX U KYNbTYpHbIX LeHTpoB [puka-
MmbsA. W. BpactoHac BcnomuHan, 4to
«3aBOJ, 3aHMMaN 6onblle MecTa, Yem
ropofy». [103xe BMecTe C poauTeNsaMu
OH nepeexan B 06/1acTHOW LeHTp Ye-
NAGUHCK, OfMH U3 KpYMHERLWmnx ropo-
noB Poccun.

Mropb BbLIPOC B CEMbE MHXEHE-
poB. OTey - nuTeilmMK, cneynanuct
Mo KaCNMHCKOMY JIMTbHO!, MaTb — reogesuct. Mo cnoeam Urops, oTey
HEMI0X0 PUCOBaN, W OH 3aMOMHUA C LETCTBA, YTO rAe-To B WwKady
XpaHunacb napa ero pucyHKoB, CKONMMPOBAHHbIX C KAPTUH KJ1aCCUKOB
XnBONMCK2, PoguTeny NooOLWPSN ero yBneyeHne NCKyCCTBOM, B TOM
uucne nocelyeHne Yensa6UHCKON KapTUHHOM ranepeu. «<Mama kynuna
60NbLIYI0 PENnpPOAYKLMIO KapTuHbI «[locnegHnii aeHb Momnen» u no-
BECWNIA ¥ MEHS Haj KPOBaTbl), — BCMOMMHAN XYAOXHUK. — § 6bin
Torga B MNajLux Knaccax, MHe oyeHb noHpasunca Kapn bptonnos.
OH, KOHEYHO, CYUTaNCa 3TaJIOHOM MacTepcTBay.

Poautenu xotenu, 4tobbl Mropb cTan apXMTeKTopoMm, U OTrpaBu-
NU ero Ha NOAroTOBUTENbHbIE KYPChl ANS NOCTYNNEHMA Ha apXuUTeK-
TypHbIiA hakynbTeT. Tam OH BnepBble 6/IM3KO NO3HAKOMUIACA C Mpo-
(eccuoHanbHbIM NOAXOAOM K PUCOBAHUIO U YEPYEHUID, EMY OYEHD
MOHPaBMNOCH PUCOBATb, UMEHHO TOTfa ByAyLWMiA MacTep N0 SHTapH
MOHSN, YTO XOYET CTaTb XYJOXHUKOM.

BMecTo apXuTeKTypHOr0 WHCTUTYTa MOCNe OKOHYaHWUsi CpeaHeil
LUKO/IbI OH NOMbITANCA MNOCTYNUTL Ha 06yYeHne B AKaieMMIO XYA0XECTB

Uropb Bpacioxac (1955-2004)
®oro C. JlomakuHa

Igor Brasyunas (1955-2004)
Photo by S. Lomakin

' KacnuHckoe nuTbe — cywectaytowuii c XVIII Beka B ypanbckoM ropoge Kac-
NN HAapPOAHbI MPOMbICEN N0 N3rOTOBIEHNIO U3AENNIA feKOPaTUBHO-NPUKNAL-
HOTO UCKYCCTBA M3 YyryHa.

23pecb 1 fanee B 0Yepke LMTUpYeTCA MHTepBbio W. bpactoHaca, 3anucaHHoe
aBTOPOM HacTosLero oyepka B KanuHuurpage B utore 2000 roaa.


https://ru.wikipedia.org/wiki/%D0%A1%D1%82%D1%80%D0%BE%D0%B3%D0%B0%D0%BD%D0%BE%D0%B2,_%D0%90%D0%BB%D0%B5%D0%BA%D1%81%D0%B0%D0%BD%D0%B4%D1%80_%D0%93%D1%80%D0%B8%D0%B3%D0%BE%D1%80%D1%8C%D0%B5%D0%B2%D0%B8%D1%87_(%D0%B1%D0%B0%D1%80%D0%BE%D0%BD)
https://ru.wikipedia.org/w/index.php?title=%D0%A1%D1%82%D1%80%D0%BE%D0%B3%D0%B0%D0%BD%D0%BE%D0%B2%D0%B0,_%D0%92%D0%B0%D1%80%D0%B2%D0%B0%D1%80%D0%B0_%D0%90%D0%BB%D0%B5%D0%BA%D1%81%D0%B0%D0%BD%D0%B4%D1%80%D0%BE%D0%B2%D0%BD%D0%B0&action=edit&redlink=1
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B JleHUHrpage, 0gHaKo YPOBEHb
€ro noAroToBKM OKa3ancs Hefo-
CTaTOYHbIM 151 YCNELWHOW cAaum
ak3ameHoB. Wropio Kasanoco,
YTO €ro PUCYHKU JOOPOTHbIE, HO
Ha 9K3aMeHe BbISICHUIOCh, UTO
OH «puCYeT HenpaBU/bHO, He
aKkajemuyecku». B akagemum
eMy nogckasanu, 4to B Abpam-
LLeBO €CTb XOPOLIEE YYMIULLE M
«MOCTYNUTb TYf,a HETPYAHO, OCO-
OEHHO NOC/Ie OKOHYaHWs cpep-
HeW WKONbI».

HekoTopoe Bpems Mropb 06y-
yancs B A6paMLEBCKOM XyAo-
KECTBEHHO-TMPOMbILLIEHHOM yYu-
nuwe um. B. M. BacHeloBa nof
Mocksoii (ceituac Abpamues-
CKWii  Xy[,0XXECTBEHHO-NPOMBblLL-
JIEHHbIA Konnemx um. B. M. Bac-
HeuoBa - ¢unuan MockoBCKoOM
roCyfapCTBEHHOW XYLOXeCTBeH-
HO-MPOMbILLSIEHHOI  aKafeMum
um. C.T. CTporaHoBa) Ha oTaeNeHnn KepaMuku. Cpean aHanormyHblix
y4yebHbIX 3aBefeHnii AGpaMLEBCKOE YUNIIULLE CYMTANOCh OfHUM U3
CaMblX IYYLINX W, N0 C/I0BaM XyAOXHMKA, [OCTaTOYHO NUGEpanbHbIM
B TBOPYECKOM OTHOLLEHWM, Hanpumep, TaM «paspellanyn nourparb
C LUBETOM», 4, YTO CaMOE N1aBHOE, CTYLEHTbl UMENN JOCTaTOYHO CBO-
60 HOr0 BPEMEHN LA 3aHATMIA TBOPYECTBOM. B yuunuie npenoga-
BaNy BCEro MOHEMHOTY: XWUBOMUCb, PUCYHOK, CKYyNbNTYpy. Ho rnae-
HbIMW NpeaMeTamMu 6binK KepaMuka, 06paboTka KaMHsi, pesb6a no
AepeBy, 0co6eHHO 6oropoackasn® n KyapuHckas*, u pocnucb no dap-
dopy, Becbma xopowo y Aropsa nonyyanacb ckynbntypa. JlenuTb oH
CTan NpUMEpHO C ABYX NeT: «PucoBaTh s Hayan no3fHo, a BOT JIenun
C paHHero JeTcTBa pasHblX He6ONbLIMX YENOBEYKOB M3 MaacTuiu-
Ha — MHJeiiLeB, pbiLlapeii u Apyrux 1 NpsaTan ux ot poauTenei B cnu-
YeyHOM KOPOOKe, TaK KaK MeHS 4acTO HakasblBauM 3a WanocTu u oT-
Oupanu Mo NNacTUIMHOBbIE UTPYLLKK».

Cpeam npenogasateneii He 6b110 APKKUX IMYHOCTEN, M YacTo CTyAEH-
Tbl 3aHUMaNUCb CaMoobpa3oBaHNEM, YYMKCh Apyr Yy apyra: «Hac Boc-
nuTbiBana cpefa. Beapb pagom 6bina MockBa ¢ ee My3esiMi, TeaTpami,
BbICTaBKaMM, Mbl €34WNN TYAA BCEM YUMIULLEM W MOOLUHOYKED.

Wropb Bpacionac. 1973
®orto npefocTaBaEHO POACTBEHHUKAMU
XYAOXHUKa

Igor Brasyunas. 1973
Photo courtesy of the artist’s relatives

* boropoackas peabba — HapoAHblii NpoMbIcen C LieHTpoM B cene boropog-
ckoe B Mo MOCKOBbE MO W3TOTOB/NEHWIO PE3HON CKYNbNTYpbl (Mrpylek) us
NUNbI W JPYrUX MATKUX NMOPOA fiepeBa.

* KyppuHckas, unm abpamueBo-KyapuHCKas, pe3bba — XyA0KeCTBEHHbIi Npo-
MbICEN C 0CO6bIM CTUIEM OPHAMEHTaNbHOW Pe3b6bl NO AepeBy, BO3HUKLINIA
B KOHLe XIX Beka B OKpeCTHOCTAX ycaabbbl AGpamueBo nog MocKBoii.

courses to enter the Faculty of Architec-
ture. It was there that he first became
closely acquainted with the profession-
al approach to drawing and sketching, he
took a liking to drawing; it was then that
the future amber master realized that he
wanted to become an artist.

Instead of an architectural institute,
after finishing high school, he attempt-
ed to enter the Academy of Arts in Lenin-
grad, but his level of training was insuffi-
cient to successfully pass the exams. Igor
believed that his drawings were of good
quality, but it turned out at the exam that
he “draws incorrectly, not academically.”
He was told at the Academy that there
was a good school in Abramtsevo and “it
was not difficult to enter it, especially after
completing high school.”

For some time he studied at the
Abramtsevo V.M. Vasnetsov College of
Art and Industry near Moscow (now the
Abramtsevo V.M. Vasnetsov Art and In-
dustrial College, a branch of the Stroganov
Moscow State Academy of Arts and Indus-
try) at the ceramics department. Among
similar educational institutions, the
Abramtsevo College was considered one
of the best and, according to the artist,
quite liberal in terms of creativity, for ex-
ample, there “they were allowed to play
with color,’ and, most importantly, stu-
dents had enough free time to engage in
creative activities. A little bit of everything
was taught at the college: painting, draw-
ing, sculpture. But the main subjects were
ceramics, stone working, woodcarving, es-
pecially Bogorodskaya® and Kudrinska-
ya* woodcarving, and painting on porce-
lain; Igor was quite good at sculpture. He

3 Bogorodskaya woodcarving is a folk craft
centered in the village of Bogorodskoye in the
Moscow region for making carved sculptures
(toys) from linden and other soft woods.

4 Kudrinskaya, or Abramtsevo-Kudrinskaya car-
ving, is an artistic craft with a special style of
ornamental woodcarving, which arose at the
end of the 19th century in the vicinity of the
Abramtsevo estate near Moscow.
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began sculpting when he was about two:
“| started to draw late, but from early child-
hood | sculpted various little people from
play dough - Indians, knights, etc. and hid
them from my parents in a matchbox, since
| was often punished for being naughty
and taken away my plasticine toys.”

There were no outstanding person-
alities among the teachers, and often
the students were engaged in self-educa-
tion, learning from each other: “We were
developed by the environment. After all,
Moscow was quite close with its muse-
ums, theaters, exhibitions; we used to go
there all together and on one’s own.”

In addition, often visiting Moscow,
Igor joined the movement of the Soviet
hippies: “I gave up my graduation work
and began to found ‘hippie colonies’, | was
a revolutionary for a long time, consid-
ered myself an anarcho-syndicalist; | did
not commit acts of terrorism, though, but
| was going to destroy the Soviet Union.
Colonies were formed in St. Petersburg, in
Moscow; we even tried to arrange collab-
oration with communes in Vilnius and Tal-
linn.” In Moscow, Igor met his future wife
Aurika, a native of Lithuania. She, like Igor,
was also a hippie. Together with his wife,
he moved to Vilnius.

At first, they led a fairly free lifestyle:
they would hitchhike all over the Baltics,
doing odd jobs. It was a free and easy
“long-haired” life that lasted for about five
years. After their daughter was born, Igor
and his wife settled in Vilnius. He got a job
at a Roman Catholic church: not having a
residence registration, it was difficult to
find another job. Around the same time, he
entered Catholicism “out of love for organ
music, for everything beautiful, for the
Middle Ages”. That was not an accidental
decision. The artist recounted that while
still at school, he surprised his friends
with the statement, “Why do | need the
Komsomol (Young Communist League)?
I'd better go to Catholicism... | know that
at least there is the Pope out there who
loves everyone.”

K ToMy e, yacTo 6biBas
B MockBe, Mropb npuobwuncs
K ABWXEHUIO COBETCKUX XWUMnu:
«f1 MaxHyn Ha JuNIoOM PyKOW W
CTaN OCHOBbIBATb «XWMMNOBCKNE
KOJIOHUM», [ONrOe Bpems 6blN
PEeBOIOLMOHEPOM, CUNTanN cebs
aHapxo-CMHAWKAaNUCTOM, Ha Tep-
pOPUCTUYECKME aKTbl He Len,
HO paspywatb Cosetckuit Coto3s
cobupanca. KonoHuu o6paso-
Banucb B lutepe, MockBe, Mbl
Jaxe nblTanucb [OroBOPUTH-
CSl 0 B3aUMOAENCTBUM C KOMMY-
Hamu B BunbHioce n Tannute».
B Mockse Wropb nosHakomu-
CAl CO CBOEeN bypyleii cynpyroii
AypuKoii, poaom u3 Jutesbl. OHa,
Kak n Uropb, Toxe Gblna xunnwu.
BmecTe ¢ XeHoi OH nepeexan Ha
XUTENbCTBO B BunbHioc.

[MoHayany oOHM Benu p[o-

A
Wropb Bpacionac. 1978

doro npegocrTaB/ieHO POACTBEHHNKaMN
XYAOXHNKa

Igor Brasyunas. 1978
Photo courtesy of the artist’s relatives

BONIbHO CBOGOAHbIN 06pas Xus-

HU: e34WUNIM aBTOCTOMOM MO Bceii [pubantuke, Xunu cnyyvaiHbl-
MK 3apaboTkamu. 9To 6bina CBO6GOAHASA, BONbHAs, AJIMHHOBOJO-
cas XW3Hb, KOTOpas Npofonkanacb NpUMepHo naTb net. Mocne
poxaeHusa goyepu Uropb BMecTe C XXeHoi 060CHOBacsA B BunbHto-
ce. OH ycTpouncst Ha paboTy B KOCTeN: He UMes FOPOACKOWM Mponu-
CKM, TPYAHO Obl10 HAiTW Apyroe MecTo paboTbl. [IpUMEPHO B 3TO Xe
BPEMS OH NPUHSAN KAaTOAMYECTBO «M3 NIOGBM K OPraHHOi My3blKe, KO
BCEMY KpacuBoMYy, K CpefHEBEKOBbIO». ITO peLIeHne He Bblio chy-
YaitHbIM. XyAOXXHWUK BCMOMWHAJ, YTO elle B LIKOSIE YAUBWII CBOUX
Lpy3eii 3asBneHneM: «3ayemM MHe KoMcomon? Jlyywe 1 noigy B Ka-
TONUKM... fl 3Hal0, YTO TaM XOTb eCTb PUMCKUM [Mana, KOTOPbIN BCEX
NOGBUT».

TanaHT pe3unka BnepBble BO BCEIi NONHOTE PacKpbIacsA B BUJIb-
HoCcCKMi nepuog Xu3uu Urops. OfHoli M3 nepBbIx paboT, KOTOPYIO
OH WM3roTOBWJI MO 3aKasy PUMCKO-KaTONMYECKOW LiepkBu B JUTBe,
6bina purypa boromatepw, caenaHHas B fyxe cpeHEBEKOBOIA Aepe-
BAHHOW CKynbnTypbl. OH co3han HeCKONbKO KOMMO3ULUIA Ha eBaH-
reflbCKUE CHOXETbI, 3o6paxatoline PoxaectBo XpUCTOBO, CLEHbI
BockpeceHus XpucTa, a Takxe fienan Hebosblune pacnaTusi, NOCOXH,
KpecTbl 4 pasnnyHble NpesMeThbl LLepKOBHOI YyTBapH, NpefHa3HayeH-
Hble B KQYecTBe NoJapKoB ANA CBALEHHOCAYXUTenel. Mo Bocnomu-
HaHuAM Wrops, UMEHHO NIMTOBLbI HAayYyuM ero paboTaTb C 3aKasuu-
KOM, Y4NTbIBaTb BKYCbl M NPeAnouTeHns knueHTta. OH Jonro onage-
Bas yMeHueM n3obpaxarb Mucyca XpucTa Tak, Kak 3T0 NMpPUHATO Yy Nu-
TOBLEB, — «BOJIOCHI KYAPSBbIE, HO 06513aTENIbHO CBETIbIE, HOC — HUKa-
KOii rOp6UHKM, eBPONEicKnii 6e3ynpeyHo poBHbIi HOC.
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Bo BTopoit nonosuHe 1980-x rogos W. bpactoHac nepeesxaeT B
Kanunuurpag. Hago 66110 ocBanBaThCs B HOBOW, HENPUBBLIYHON ANA
Hero o6cTaHoBKe. M Ha nepBbiX nopax XyAOXHWUKY OYeHb Npuropu-
NoCb yMeHUe paboTaTb C JEPEBOM — OH U3rOTaBNUBaAN AETCKMUE Aiepe-
BSIHHbIE TOPOAKM B napkax, 0popMAsn foMa OTAbIXa, MacTepui cka-
MENKMN A1 CKBEPOB, YKPaLIeHHbIe pe3bboi, U T. M.

MpuBLIKHYB paboTaTb C MaTepuanami, XOpowo nepeaaroLumMu
06beM, 1EPEBOM U FNINHOW, OH JONr0e BPeMsi HE 3aMeyas naacTuye-
CKMUX BOSMOXHOCTE 6anTUICKOro camoLiBeTa.

Tonbko B 1990 roay XynoXHUK BrepBble HENOCPEACTBEHHO CO-
MPUKOCHYNCSA C AHTapeM KakK MaTepuanoM Ans co3faHus gekopaTus-
HbIX npegmeToB. «K paboTe ¢ sHTapeM MeHs npuenek Mawa NBaHoB.,
NpeKkpacHbIi MacTep M 3aMeyaTenbHbli YenoBek. OH nogapun MHe
Kycoyek 6enoro KoCTsHoro siHTaps. 3 Hero s Bbipesan ronoey, coe-
AVHUI C APYTUM KYCOYKOM, NOKPbITbIM penbedHON OKMCIEHHON KO-
POYKOIA, KOTOpas HaNMOMUHaNa MbllUHbIE XEHCKWUE BONOChI, U NOAYy4Un-
cs nogBec. Ha npakTuke s ybeguncs, 4to B paboTe C AHTApeM y MeHsl
€CTb NepcrneKTUBbI, YTO MOXHO HayuyuTbCA UCMONb30BATb pasHble
CBOWCTBA SIHTaps, HO Ha 3TO BCE PaBHO NOHAA06MNNCD FOAbI...».

Byfyun He TONbKO TanaHTIMBbIM M TBOPYECKW PaCKpenoLieH-
HbIM, HO BAYMYMBbLIM U CEPbE3HbIM XYAOXHUKOM, Byaylimii 3Hame-
HUTBI Pe3ymnK, OTBETCTBEHHO M OCHOBATE/IbHO paboTas C AHTapeM,
OH HenpeMeHHO XOTen npeycneTb B 3TOM pemecne. [lepBble ero
paboTbl — 3T0 pesibedHble M306paXKeHNs Ha HeGOMbLUMX KycoyKax
sIHTaps, cobpaHHbIX Ha KypLuckoi Koce.

Kamen — n3nobneHHblii BUS, YKPaLeHN A KanMHUHIPAACKUX H-
TapWwMKoB. HemMHorne XxyaoXHUKM u3bexanu cobnasHa co3pgaTtb B
SIHTape POMaHTUYECKMI XeHCKKii obpa3. Kamen u WHTanum, usro-
TOBJIEHHblE MacTepoM B camoM Havane 1990-x rogos, BO MHOMOM
OblIM MOAPAXATENbHBIMM W BbINONHANUCH MO TUMY rEMM U3 TBEPAO-
ro KamHsi, Npu 9TOM UCMONb30BaNCH MHOFOCNOMHBIN AHTapb PasHbIX

Pendants. 1991-1992

Amber, metal

From private collection

Photo courtesy of M. Mavropulo

Moagecbl. 1991-1992

AHTapb, MeTann

13 yacTHoii Konnekummn

®oto npegoctasneHo M. Masponyno

Igor's talent as a carver first fully
showed itself while he was living in Vilnius.
One of the first works, which he executed
by the order of the Roman Catholic Church
in Lithuania, was a figure of the Blessed
Virgin, made in the manner of the medie-
val wooden sculpture. He created several
compositions on gospel subjects depicting
the Nativity of Christ, scenes of the Resur-
rection of Christ, and also he made small
crucifixes, crosiers, crosses and various
church utensils intended as gifts for clergy.
As Igor recounted, the Lithuanians taught
him how to work with the customer, taking
into account his/her tastes and preferenc-
es. It took him a long time to master the
skill of portraying Jesus Christ the way the
Lithuanians do - “with curly yet always fair
hair, with no hump on the nose, but with a
European impeccably straight nose.”

In the second half of the 1980s, . Bra-
syunas moved to Kaliningrad. He had to
get used to a new and unusual environ-
ment. And at first, the artist's ability to
work with wood turned out to be very
useful - he made children’s wooden out-
door playsets in parks, styled recreation
centers, made benches decorated with
carvings for squares, etc.

Having got used to working with ma-
terials that convey volume well, in partic-
ular, wood and clay, he did not for a long
time notice the sculptural potential of the
Baltic gem.

It was only in 1990 that the artist for
the first time came into direct contact with
amber as a material for creating decora-
tive objects. “Pasha Ivanov, a beautiful
master and a wonderful person, involved
me in working with amber. He gave me
a piece of white bone amber. From that
piece, | cut out a head and connected it
with another piece, covered with a relief
oxidized crust, which resembled lush
female hair, and | got a pendant. It was
through practice that | realized that | have
prospects in working with amber, that
I can learn to use different properties of
amber, but it still took me years..."
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Being not only a talented and cre-
atively unfettered, but also a thought-
ful and serious artist, the future famous
carver worked with amber in a responsible
and thorough manner, he definitely wanted
to succeed in this craft. His early works
are embossed pictures on small pieces of
amber gathered on the Curonian Spit.

Cameos are a favorite type of jewelry
for Kaliningrad amber craftsmen. Few art-
ists avoided the temptation of creating a
romantic female image in amber. Cameos
and intaglios, made by the master in the
very early 1990s, were in many ways imi-
tative and were created like gemmas from
hard stone, yet multi-layered amber of
different shades was used. Igor was not
bothered by the fact that his works were
not original, the artist used to say: “We
all (amber masters. - Authors’ note) imi-
tate a lot, we used to imitate and we will
imitate, because we want to learn how to
make original things from amber.”

Igor also enjoyed making inexpensive
amber pendants on leather or fabric cords,
in which he combined elements of various
shapes and factures - polished geomet-
ric parts and carved fragments or pieces
of raw amber.

Occasionally the artist would find
an unusual piece of amber, a wonderful

OTTeHKOB. Mropsi He cMmyLiano, YyTo ero NPoN3BeLEeHUs He 6blIn opu-
TMHANbHBIMU, XYLLOXHUK N06UN NOBTOPATH: «Mbl BCe (SHTapLLUKU. —
[pumev. aBT.) 04eHb MHOTUM NOAPaXaeM, Noapaxanu u 6ynem noa-
paxaTtb, Tak Kak XOTUM HayunTbCs LenaTb OpUrUHasbHble BELLU U3
SHTapA».

Wropb Takxe no6un genatb HefOporMe SAHTapHbIE NOABECHI Ha
KOXaHbIX MM TKaHEBbIX LWHYpKax, B KOTOPbIX COYeTaNMCb pasnuy-
Hble No Gopme M GaKType aNeMeHTbl — NOJIMPOBAHHbIE AETaNu reo-
MEeTpMYecKoii GOpPMbl C pe3HbiMK hparMeHTaMu UM KyCOYKamm He-
06paboTaHHOro AHTapA.

MHorga XyfoXKHMK HaXxoAwN HeOoOblYHbIW AIHTapb, 3aMevaTtenb-
HOe TBOPEHMEe NPUPOADbI, KOTOPLIA No dopmMe U akType 6Gbin roTo-
BbIM MOJBECOM, U NULLb Cerka wandoean v NoanpoBan ero, cTapa-
AICb HE HapyWMTb NepBO3LaHHYI0 KpacoTy.

YBnekwucb siHTapeMm, Wropb wn3rotaBnuBan Kpacusble, 3pe-
NULLHbIE U3Jenus, LEMOHCTPUPYS BbICOKOE MAacTepCTBO pe3uuka,
W NPUMEHAN AN MOMYYeHUs XKeNnaemoro pesynbTaTa pasHoobpas-
Hble NpUeMbl 06paboTKK SHTaps, KOTOPbIE OH OCBOMA MpuM paboTe ¢
KOCTblO, IepeBOM U KepamuKoid. Takol noaxof fasan BO3MOXHOCTb
co3JaBaTb HEOXMAAHHbIE N OPUTUHANBHbIE XY,0XECTBEHHbIE 06bEK-
Tbl. MTOUCK HOBbIX POPM U CIOXKETOB, COYETAHWE Ha MEepBbIi B3NS4
He COYeTaeMblX 3/IEMEHTOB B OHOI KOMNO3ML MW — BOT MYTb HacTOS-
LLLero aKCNepMMeHTaTopa, Kakum 6b1n Mropb bpactoHac. Mpu 3ToM oH
0C060€ BHUMaHMe yLensii 0TTauuBaHMIO MacTepcTBa pesyunka.

B HekoTopbiXx €ro npou3BefeHUsiX W30LLPeHHas pe3bba Mo
AHTapIo U 3aMbICNoBaTas KOMNO3ULMA CTAaHOBUAUCH ANA XYAOXKHUKA
camoLenbio. ApKUM NpUMEpPOM TakKoro NoAxoAa MOXET CNYXMUTb CY-
BeHUp «PblbKa B pblOKe», rAe CII0XHOE KOMMNO3ULUOHHOE NMOCTPOeHNe
B COYETAHWUM C U3bICKAHHOI pasHONNaHOBOI pe3bboi — CKynbnTyp-
HOW, CKBO3HOM M TOHYaiLUMMKM rpaBUPOBKAMM, BbIFNSAAUT HECKOSb-
KO M30bITOYHbIM. TeMa NpeaMeTa B NpegmeTe HacTObKO 3axBaTuna

Mopgec «JlyHa». 2001. AHTapb, KoXa

N3 konnekuyun M. Masponyno. @oto A. llynbya

Pendant “Moon". 2001. Amber, leather

From the collection of M. Mavropulo. Photo by A. Shults

MoaBec «OBanbHbii». 1999. AHTapb, KoXa
13 konnekuuun M. Masponyno. @oto A. lynbya

Pendant “Oval”. 1999. Amber, leather
From the collection of M. Mavropulo. Photo by A. Shults
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Souvenir “A Fish inside a Fish”. 1993
Amber, metal

From private collection

Photo by Yu. Pavlov

CyseHup «Pbi6Ka B pbi6ke». 1993
flHTapb, MeTann

M3 yacTHoIi Konnekumm

®oro (0. MaBnosa

XYBOXHMKA, YTO OH CO3JaNn HEeCKONbKO BapWUaHTOB «Pbl6OK», «COB»
W Apyrux NoAoGHbIX U3LeNuii, KOTopble Bbi3biBaNKN HEM3MEHHOE BOC-
XWLLEHME Y LieHUTenen AHTapHoro UCKycCcTBa.

B MocKoBCKMi1 Nepuog, Xn3Hu ropb Nno3HaKoMMACs ¢ 0COGEHHO-
CTSIMU PYCCKOIi pe3bbbl N0 KOCTU, KOTOPYIO NO3Xe MCNONb30Ban Ans
W3roTOBNEHWUA MHOTUX CBOUX NMPOM3BEAEHNIA. B nepByto ouepesb 370
KacaeTcsi CKBO3HOM pe3bbbl, UCNOb30BaBILEACA B TPAZULMOHHBIX
paboTax pyccKux KOCTOpPe3oB, Kak NpaBunio, Ang Co3faHus feKkopa-
TUBHbIX 3/1EMEHTOB, KOTOPbIMM MOKPbIBAJIN MOYTU BCIO MOBEPXHOCTb
U3fenua — WKaTynaKu, COCYAa U XXeHCKOro ykpawieHus. B Takux pa-
6oTax, kak «Pbi6ka B pbibke», «EguMHOpOr», «BpeMsi» U HEKOTOPbIX
APYruX, Mbl BUAUM pasHOO6pas3HOe NMPUMEHEHUE CKBO3HOI pe3bobl.

creation of nature, which was a ready-
made pendant in its shape and facture,
and he would only slightly grind and polish
it, trying not to disrupt the pristine beauty.

Having become fascinated by amber,
Igor made beautiful, spectacular articles,
demonstrating the high skill of the carver,
and to obtain the desired result he used a
variety of techniques of amber treatment,
which he had mastered when working
with bone, wood and ceramics. This ap-
proach made it possible to create striking
and original artistic pieces. The search for
new forms and plots, the combination of
seemingly incompatible elements in one
composition - that was the path of a true
experimenter that Igor Brasyunas actually
was. At the same time, he focused efforts
on honing the skill of the carver.

In some of his works, sophisticated
carving on amber and an intricate compo-
sition became a goal in itself for the artist.
A vivid example of such an approach is
the souvenir “A Fish inside a Fish”, where
a complex compositional construction
combined with exquisite diverse carving -
sculptural, transparent, and the finest en-
gravings, - looks somewhat redundant.
The theme of an object inside another
object captured the artist so much that he
created several versions of “fish”, “owls”
and other similar works, which invariably
aroused admiration among connoisseurs
of amber art.

While living in Moscow, Igor was ex-
posed to the peculiarities of Russian
bone carving, which he later used to make
many of his works. First of all, this con-
cerns transparent carving which was used
in the traditional works of Russian bone
carvers, as a rule, to create decorative el-
ements that covered almost the entire
surface of an article - a box, a vessel or
a woman’s jewelry piece. In such works
as “A Fish inside a Fish”, “Unicorn”, “Time”
and some others, we can see various
forms of application of transparent carv-
ing. In addition to making the article deco-
rative and showy, it makes the composition
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more voluminous and expressive, helps
the artist to embody the intended image
in amber.

Distinctive for their enchanting
beauty, dynamic figures of horses appear
before us, carved by the master from large
solid pieces of amber. Igor’s first work on
this topic was made by the order of the Ka-
liningrad businessman Mikhail Kotashev-
ich, who selected the stone necessary for
these purposes in terms of size and qual-
ity. Igor Brasyunas depicted a galloping
horse in a slotted “amber window". In this
composition, he skillfully combined sculp-
tural and transparent carving to create a
distinctive and an expressive figure of this
beautiful and strong animal. Calling the
composition “Time”, the artist might have
meant that movement is commensurated
with time, which is swift and fleeting like
a horse’s race.

An effective application of the trans-
parent carving can also be seen in another
similar article, the sculptural composition
“Unicorn”. A most picturesque portrayal of
the mythical creature blends seamlessly
in the natural shape of the stone: the flut-
tering tail and mane seem to grow out of

CkynbnTypHas Komno3suuus «Bpems». 1997
flHTapb, MeTann

M3 konnekumn M. KoTawesuya

®oro Y. Cocegko

Sculptural composition “Time”. 1997
Amber, metal

From the collection of M. Kotashevich
Photo by I. Sosedko

Kpome npupaHus LekopaTUBHOCTM M 3PENIULLHOCTU U3LEenuto, OHa
AenaeT KoMnosuuuio 6onee 06bEMHOI U BbipasUTENbHOIA, MOMoraeT
XYLOXHUKY BONJIOTUTb B AIHTape 3afyMaHHbI 06pas.

3anoMuHaroLmecs CBOei 3aBopaXunBaroLLeil KpacoTomn npeacTa-
0T Nepes HamMu JUMHaMWuHble GUrypbl nowazeil, BbipesaHHble Ma-
CTEPOM M3 KPYMHbIX LeNIbHbIX KYyCKOB AAHTapA. epByto paboTy Ha 3Ty
TeMy Mropb U3roToBMN N0 3aKasy KafMHUHIPaACKOro npesnpuHuMa-
Tenst Muxamna Kotaweunya, KoTopblit Nofgo6pan Heob6xonuMblii Ans
3TUX Leneil No pasMepy u KayecTsy kameHb. Uropb bpactoHac uso-
Opasun cKauylyto Nowaab B NPOPE3HOM «IHTApHOM OKHe». B 3Toii
KOMMO3MLMKM OH YMENO CoYeTan CKYNbMTYPHYI U CKBO3HYIO pe3boy
AN CO3JaHNA BblpasUTENbHOI U 3KCNPECCUBHOI GUrypbl aTOro Kpa-
CUBOTO M CUJIbHOIO XMBOTHOrO0. HasegaB koMnosuuuio «Bpems», xy-
LOXHMK, BO3MOXHO, XOTeN CKa3aTb HaM, YTO ABMXEHME COM3Meps-
eTCs CO BPEMEHEM, KOTOPOE CTPEMUTENBHO W BbICTPOTEYHO, KaK ber
nowapgum.

YnayHoe npuMeHeHWe CKBO3HOW pe3bbbl Mbl MOXEM BUAETb
TaKXe Ha NpuMepe ApYyroro MoAo6HOro U3fenus — NNacTUYEecKom
Komnosuuuu «EguHopor». XXusonucHeiilee usobpaxeHne Mudude-
CKOro CyliecTBa OpraHW4YHO BMKUCAHO B NMPUPOAHYI GOPMY KaMHS:
pa3BWBaloLLMECS XBOCT M IPUBa Kak Gbl BbIPacTaoT U3 TONLLM SHTApS,
M30THYTbIi KOPMYC efMHOPOra NOBTOPAET KOHTYPbI CAMOPOAKa U pac-
MOJIOKEH NapannenbHo rpaHaM SHTapHOI paMKK, YTo elle 6osblue
yCMNuUBaeT BrevyatneHue CTPeMUTENbHOrO ABMXeHNs. durypa cka-
304YHOr0 CKakKyHa XOpOLIO YMTAEeTCs B IHTAapHOM 0OpaMiIeHNH, KOTO-
poe OAHOBPEMEHHO OTTEHSAIET CKYNbATYPY.

Ecnu 6powwb-Kamero Unn He6GONbLION NOABEC XYAOXHUK MOT CO-
3[1aTb Ha CBOWM CTpax M puCK, TO NPpU M3rOTOBJIEHMM 6ONEe KPYMHbIX
U CNIOXHbIX Belleil 6e3 3aKa3uyuka 6bl10 HE 060WTUCL. IKOHOMUYe-
cKue npeobpasoBaHus B Hayane 1990-x rof,0B NPUBENM K NOSABIEHNIO
HOBOro TUna notpebutenei. Umn ctanu 6u3HecMeHbl, GaHKUPbI U
MPOCTO COCTOATENbHbIE NOAN, KOTOPbIe MOF/IN NO3BONUTL Cebe npu-
o6pecTu unu 3akasaTb JLOPOrocToOsLLNe KPynHOrabapuTHble NpeamMe-
Tbl. [osiBUNACL BO3MOXHOCTb NPOM3BOACTBA NPELMETOB, Yel accop-
TUMEHT, KOHCTPYKLMSA, GopMa, AEKOP B TOW WM MHOI CTENEHN Aena-
NINCb «NO MOTUBAM» U3LENNIA CTapbiX MacTepPOB.

OrpoMHoe BnusiHMe Ha TBopuyecTBO Mropsa bpactoHaca okasanu
AHTapHble usgenusa XVI-XVIIlI Bekos, npeacTaBfieHHble B BUAe Nog-
NIMHHUKOB, KOMWIA N HayuHbIX PEKOHCTPYKLUUIA B akcnosuuun Myses
AHTapa B KanunuHrpage. «[lepBoe, 4To 1 caenan, Koraa cran 3aHu-
MaTbCA AHTapeM, — BCMOMUHAN XyA0XHKK, — npuwen B Myseii sHTaps
U Xopun Tyfa AOAroe Bpems NpUMepHO pas B Hegent. HUYTo Tam
MEeHS TaK He MHTepecoBano, Kak paboTbl CTapbiX MacTepoB. S BHU-
MaTesibHO paccmaTpuBan aTu U3enunsa U NPUKUAbIBA, YTO U KakK caM
Mor 6bl caenaTb. MoHayany MHe Kasanocb, YTO SHHTapb NPOCTO He-
BO3MOXHO pe3aTb. Ecnn 6bl 51 3TU paboTbl He YBUAEN, 51 6bl NPOCTO
oTyasnca. Torga s He fenan pasnnuuus Mexay KonusMu u NoASNHHK-
Kamu. B aTukeTkax 6blsIo HanMcaHo, YTo PaboTbl BbINOHEHbI COBpE-
MEHHbIMU MacTepaMy, 1 3TO eLLe 60sbLIe NOABUIaN0 MeHs 3aHATHCSA
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Komno3uums «EguHopor». 1998. AHTapb
N3 konnekuun A. Tpycosa. doro C. lMokposckoro

Composition “Unicorn”. 1998. Amber
From the collection of A. Trusov. Photo by S. Pokrovsky

SIHTapeM no-HacToswwemMy. CBOMMM paboTamu neTepOypreckue Xyaox-
HUKW MOKasann MHe, 4TO IHTapb MOXHO pe3aTb, U TEM CaMbIM KOC-
BEHHO OKa3a/sin MHe MOpPasbHY0 NOAAEPKKY».

B uncne apyrux pabot B My3eiiHoii akcnosuuun Wrops npusnek-
na Konus waxmat u3 focyaapcTBEHHOro IpMUTaxa, N3roTOBEHHbIX
B KéHurcbepre. «Kénurcbeprckue waxmatbl» U HEKOTOpbIE Apyrue
U3Jenus, B KOTOPbIX B KayecTBe AeKopa WCMonb3oBanacb CKynb-
NTypHasa pesbba, Janu KaJMHWUHIPAACKUM XYLOXHMKAM WMMNYNbC
K CO3[,aH1I0 Yero-To nNoAo6bHoro. OHM MbiTanMcb NOBTOPUTL 06N
CUnyaT QUrypoK, NoOLpaxanu maHepe pe3bbbl, KONMPOBaAN Mo3auny-
HbI Habop WaxmaTHoi gocku. Ho yxe B cepeguHe 1990-x ronoe Ma-
cTepa OTXOAAT OT NPOCTOro NojpaxaHus U HaYNHatOT pesaTb BMNOJHe
OpUrMHanbHble Mo 06pasHOMY CTPOIO LWAXMaTbI.

Wropb ucnonb3oBan B CBOMX LWiaXMaTHbIX QUrypkax BOEHHble
1 BOCTOYHbIE MOTUBBI. YTO6bI caenatb cunyaT 6onee BbipasuTenb-
HbIM, N306paxan ux B NOJIHbIA pocT, 6onee TuaTenbHo npopabatb-
BaJl AeTanu, pe3bba B ero cTaTyaTkax MHOrAa Nepexoanna B CKBO3-
HY!0, CNeLnanbHO pacCYnTaHHY Ha pacCMaTpMBaHue NPpeaMeTOB Ha
npoceeT. Co3faHne NOMHOTO KOMMJIEKTa WwaxMaT 3aHUMano AeBatb
u 6onee MecaueB. OH JONT0 W TwWaTeNbHO Nof6upan siHTapb, 0Co-
OEHHO 3TO Kacanocb MpO3payHOro KaMHS, KOTOPbIA BCTpevaeTcs B
NpupoAe ropasfo pexe, Yem 6acTapg, U noHayany co3faBas CKyNb-
NTYPKU U3 LIENbHbIX KYCOUYKOB SHTaps BbICOTON npumepHo 11-12 cm.
Mo3xe, Korga AHTapb nogopoxan, Uropb ctan usrotaBnueatb Gu-
rypKy MeHbLUEro pa3Mepa 1 B Buje 6t0cToB’.

Cnepys Tpaguuuu CTapblXx eBponeickux mactepos, Mropb
bpactoHac yBnekca cosfjiaHMeM WHTEpbepHbIX MPeSMETOB: MUCb-
MEHHbIX M CTOMOBbIX NpWU6OPOB, YacoB, GnakoHoB U Ap. Hecmo-
TpA Ha 06bunue peKopaTUBHbIX LeTaneii: BoNOT, 6anscuH, Kpyrnomn

’ 13 nHTepBbIO BAOBBI XyA0oXHNKA M. MaBponyno, 3anucb cfienaHa aBTopom
20 Hos6psa 2020 r. B KanuHuHrpage.

LaxmaTtbl. 1998. fiHTapb, AepeBo
13 yacTHoii konnekummn. Poto npegoctasneHo M. Masponysno

Chess Set. 1998. Amber, wood
From private collection. Photo courtesy of M. Mavropulo

the amber mass, the curved body of the
unicorn follows the contours of the nugget
and is placed parallel to the edges of the
amber frame, which further enhances the
impression of the rapid movement. The
figure of the fairytale horse is well discern-
ible in the amber frame, which at the same
time makes the sculpture more prominent.

While the artist could create a
brooch-cameo or a small pendant at his
own risk, a customer’s order was needed
for making larger and more complex
works. Economic transformations in the
early 1990s led to the emergence of a
new type of consumers. They were busi-
nessmen, bankers and just wealthy people
who could afford to buy or order expen-
sive large-size items. It became possible
to create articles, whose range, design,
shape, and decor were to various extents
executed “based on” the works of the old
masters.

Igor Brasyunas was greatly influ-
enced by the 16th - 18th century amber
articles displayed as originals, copies and
scientific reconstructions at the Amber
Museum in Kaliningrad. “The first thing
I did when | started working with amber,’
the artist would recount, “I visited the
Amber Museum and kept coming there for
a long time, about once a week. Nothing
else there interested me as much as the
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LllaxmaTHbie ¢urypbl. 1998. AHTapb
Cnesa - Koposnesbl

M3 konnekyun M. KotaweBuya
CnpaBa - newkm

13 konnekumii A. Kpbinoa

1 W. CtenanyeHko. doro A. liynbya

works of the old masters. | carefully ex-
amined those articles and tried to figure
out what and how | could create myself.
At first it seemed to me that amber was
simply impossible to cut. If I had not seen
those works, | would have simply been
in despair. Back then, | did not distin-
guish between copies and originals. The
labels said that the works were executed
by modern craftsmen, and this further en-
couraged me to start working with amber
seriously. With their works, artists from
St. Petersburg showed me that amber
could be cut, and thus they indirectly gave
me moral support.”

Among other works in the museum
display, the copy of a chess set from
the State Hermitage made in Koenigs-
berg captured Igor's attention. “Koenigs-
berg Chess Set” and some other items,
in which sculptural carving was used as
decor, gave Kaliningrad artists an impe-
tus to create something similar. They tried
to repeat the general silhouette of the fig-
ures, imitated the manner of carving, and

Chess pieces. 1998. Amber

On the left - queens

From the collection of M. Kotashevich
On the right - pawns

From the collections of A. Krylov

and |. Stepanchenko. Photo by A. Shults

CKY/IbNTYpbl U OPHaMEHTaJIbHbIX BCTABOK, — €ro Mpou3BeLeHus oT-
NNYaloTCs M3ALWEeCTBOM (HOpPMbI, NPOAYMaHHBIMU KOMMO3ULUOHHBIM
U TEXHUYECKUM PELLEHNAMN.

K Takum BeLaM MOXHO OTHECTW YepHUNbHBbI Npu6op M3 cobpa-
Hua Myses MupoBoro okeaHa. KoMniekT caenaH B UHOU CTUNUCTUKE,
Yem 6OMbILIMHCTBO MO3aUYHbIX MUCbMEHHbIX NMPUBOPOB, CO3/laHHbIX
MO aHanoruu ¢ NPousBefEeHUAMU U3 TBEPAbIX NOAENOYHbIX KaMHel
(Awmbl, araTa, nopdupa 1 Ap.) NYYIWMMU KaNMHUHIPaACKUMU MacTe-
pamu. Kopnyc YyepHWNbHULbI U3 HaTypanbHOr0 XXenTo-KOPUYHEBOro
fHTapA fiiLeBngHON HopMbl AEKOPMPOBaH NPOBKOWA B BUAE CKY/b-
NTYPKW 6opua W3 XenTo-6enoro camouperta. TYyNOBO AEPXMUTCA Ha
ABYX 6ansicuHax, YCTaHOBJ/IEHHbIX Ha BbINYKJIOM OCHOBaHWM, KOTO-
poOe CHabXeHOo cneLumanbHbiM AepXaTteneM A1a pyyku, yKpaweHHoii
HaKOHEYHWKOM B BM[e NaB/IMHbEro nepa. N3genue BoIrNaguT 04YeHb
HapAAHbIM U U3bICKaHHbIM 61aroAaps MHOTOLLBETHOW NaNMUTpe SIHTaps,
FapMOHMYHOMY COYETaHMI0 TMafKuUX M penbe@HbIX NMOBEPXHOCTEW,
NPOLYMaHHON KOMMO3MLMU U BUPTYO3HOI pe3bbe.

lMecoyHble yacbl — 3TO XPOHOMETP, KOTOPbIA NPAMO Ha rnasax Je-
noeeka (MKCUPYET XOf BPEMEHU M TeueHue Xn3Hu. OCoOBEHHO npuTs-
TMBaET M 3aBOPaXMBaeT CMOTPSALLErO Ha HUX YeNloBeKa TOHKas CTpyi-
Ka necka, KoTopas CbINIeTCs Yepes Y3Koe ropibIKo Konbbl. CUMBON
3bI6KOCTU 1 GbICTPOTEYHOCTM BCETO CYLLEr0, CO3[aHHbIi XYA0XHUKOM
U3 CTekNa, NPOCBeYMBalOLLErOCA U NOAYNPO3PAYHOro SHTaps, Hanos-
HEH BO3AYXOM W CBETOM. CTeKNAHHbIE COCYAbl, 3aK/OUYEHHbIE B fiH-
TapHbl 3nAMNC, 06pa30BaHHbINA YANMHEHHBIMW W NepensieTeHHbIMM
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YepHunbHblii npuéop. 2002. AHTapb, MeTann

13 cobpanua Myses MupoBoro okeaHa. ®oro U. Cocegko

An inkstand. 2002. Amber, metal

From the collection of Museum of the World Ocean. Photo by I. Sosedko

mexay coboi Tenamu MVIqJVNECKVIX XUBOTHDIX, YKpalleHbl npo3pauv-
HbIMU AHTAPHbIMU WAPUKaMK, KOTOpble AOﬁaBJ'IFI}OT 3PESINLLHOCTHU

U HapAAHOCTU BCEMY U3 ENUIO.

Tembl gns csoux npoussegeHuin Uropb bpactoHac yepnan us
NPOYUTaHHOI NIMTEPATYPbl M 6OraTOro XXMU3HEHHOTO ONbITa, KOTOPbIi
npuo6Gpen Bo BpeMs Xn3HW B MockBe, BunbHioce ¥ B CBOMX MHOFO-
YMCNEHHbIX NyTelwecTBMAX B HOHOCTWU. OH He pa3 nofgyepkusan, Yto
CONMAHbINA 6araX 3HaHWA W HaBbIKOB B 06/11aCTU MCKYCCTBA, HAaKO-

Yacbl necoynble. 2004. JHTapb, CTEKNO
13 cobpanus KanuHuHrpaackoro o6nacTHoro
My3es aHTaps. @oto M. Cocegko

An hourglass. 2004. Amber, glass
From the collection of Kaliningrad Regional
Amber Museum. Photo by I. Sosedko

MAEHHbIA UM B 3TU rofbl,
Oblfl TOW MaTtpuuei, B Ko-
TOPOi POXAANUCH HEOObIK-
HOBEHHO fIpKME W BbIpa-
3uTeNibHble 06pasbl, Ma-
CTEPCKM BOCCO3[aHHble B
fiHTape.

Korga cMoTpuLLb Ha npo-
useegennsa W. bpactoHaca,
X0YeTcs MNOHATb, KakK Ma-
CTepy YAaBanocb CoO3Aa-
BaTb MpOW3BefeHus, 6nus-
Khe N0  COBEpLIEHCTBY
K NyywumM obpasuam Aeko-
paTUBHO-NPUKNIAAHOIO WUC-
kycctBa? [lpu noarotoBke
XYLOXHMKA K paboTe Hap
U3LeNIMeM MOXHO Bblje-
nuTb Tpu aTana. MepBblii -
Korga B BOOGpaKeHun po-
XAancs obpas 6yaywero

copied the mosaic set of the chessboard.
But as early as in the mid-1990s, the mas-
ters started disengaging from simply imi-
tating articles and began to cut chess that
was completely original in terms of its
visual structure.

In his chess pieces, Igor used mil-
itary and oriental themes. To make the
outline more expressive, he would depict
them full length, elaborate upon the de-
tails more carefully, and carving in his fig-
urines would occasionally develop into a
transparent kind, especially designed for
viewing objects in transmitted light. The
creation of a complete set of chess took
the artist nine months or more. He would
spend a lot of time selecting amber thor-
oughly, especially with regard to trans-
parent amber, which occurs in nature
much less often than bastard, and at first
he would create small sculptures from
solid pieces of amber about 11-12 c¢cm in
height. Later, with amber having become
more expensive, Igor began making small-
er figurines and sculptures in the form of
busts®.

Following the tradition of old Europe-
an masters, Igor Brasyunas took an inter-
estin creating interior objects: writing sets
and cutlery, clocks, flasks, etc. Despite the
abundance of decorative details, such as
volutes, balusters, round sculptures and
ornamental inserts, his works are distin-
guished by their refined form, seamless
compositional and technical solutions.

Among such objects one can name
an inkstand from the collection of the
Museum of the World Ocean. The ink-
stand is made in the style different from
most of the mosaic writing sets created in
a fashion similar with the works of hard
ornamental stones (jasper, agate, porphy-
ry, etc.) by the best Kaliningrad masters.
The body of the inkstand of natural yel-
low-brown amber, egg-shaped, is decorated

SFrom an interview with the widow of the
artist, M. Mavropulo, recorded by the author on
November 20, 2020 in Kaliningrad.



IGOR BRASYUNAS IS A ROMANTIC OF POSTMODERNISM 17

with a plug in the form of a sculpture of
a wrestler made of a yellow-white gem.
The body rests on two balusters mounted
on a convex base, which is equipped with
a special pen holder decorated with a tip in
the shape of a peacock feather. The piece
looks very ornate and exquisite owing to
the multicolored palette of amber, the
harmonious combination of smooth and
embossed surfaces, and a well-arranged
composition and artful carving.

An hourglass is a chronometer that re-
cords the passage of time and the course
of life right in front of a person's eyes.
It is the thin thread of sand that moves
through the narrow neck of the flask that
magnetizes and fascinates those look-
ing at it. The symbol of fragility and tran-
sience of all things in existence, created
by the artist from glass, translucent and
semitransparent amber, is filled with air
and light. Glass vessels, enclosed in an
amber ellipse formed by elongated and in-
tertwined bodies of mythical animals, are
decorated with transparent amber balls,
which add visual appeal and vibrancy to
the entire piece.

Igor Brasyunas drew themes for his
works from the literature he had read and
his rich personal experience he had gained
while living in Moscow, Vilnius and also in
numerous trips in his youth. He repeatedly
emphasized that the solid store of knowl-
edge and skills in the field of art that he
had accumulated during those years, was
the matrix where remarkably showy and
expressive images appeared that were
skillfully recreated in amber.

When you look at the works of I. Bra-
syunas, you wonder how the master man-
aged to create pieces that are close in
their perfection to the best examples of
decorative and applied art. Three stages
can be identified in the artist's preparing
to work at a piece. The first stage involved
emerging of the image of the future arti-
cle in imagination, and almost simulta-
neously the master saw its artistic solu-
tion in amber, which he subsequently

N3enus U NouYTU OLHOBPEMEHHO MacTep BUAEN ero Xy4oXeCTBeH-
HOe peLueHue B siHTape, KOTOPOE 3aTeM BU3yanu3upoBan B NaacTu-
NINHOBOIA Mofenu. BTopoii aTan He MeHee BaXHblii: KOrAa XyA0XHMUK
pewan, Kakoi fiHTapb nyylle NOAXOAUT ANA BOMJOLWEHUS 3TOro 3a-
MbICNla, MHOTO NI MOHAJOOMTCA MaTepuana, U UcKan MopaXoAsLLIMA
no ¢opme, UBETYy 1 pa3Mepy KameHb. Ha 3aBepLiaiolleM aTane oH
npogyMbiBan Hanbonee ahPeKTUBHYHO TEXHONOTULO, T. €. Habop U no-
CNnefoBaTeNibHOCTb OMepauui, a Take COOTBETCTBYIOWME NPUEMbI
N MeTOAbl 06pabOTKN KOHKPETHOTO KYCOYKa, U Noabupan Heobxoam-
MbI€ MHCTPYMEHTbI.

Yacto sHTapb cBoeill dopmoil, penbeoM MNOBEPXHOCTM MU
PUCYHKOM MOACKa3biBan XyLOXHUKY 06pa3 Oyaywero wusgenus.
K Takum pab6otaM MOXHO OTHECTW YapKy «KenbTCKyto», BbIMOHEH-
HY0 M3 LIeIbHOr0 KycKa Mpo3payHoro siHTaps. MsbickaHHyo dhopmy
yalm NofyYepkMBaeT 60Mbluas AeKopaTUBHAA pyyka C 3aTelnnBbIM
NPOpe3HbIM PUCYHKOM B BU[E U3BUBALOLLNXCSA TeN JPaKoHOB.

B uapke «Jlebegb» M3 KONNEKLUM N3BECTHOTO IMTOBCKOrO 3Ha-
TOKa 6anTMiiCKOro camoLBeTa W Brafenblia AHTapHbIX ranepei u
myseeB Kasumepaca Mwusrupuca AOMUHAHTOW BCEW KOMMO3MLMM
asnsetcs durypka ropaoii NTULbI, NOLHUMALOLWAACA HA TOHKON fiH-
TapHOM HOXKe U3 LieHTpa Yaluun. U3genue, 6e3ycnoBHo, npefHasHa-
YEHO ANA paccMmaTtpuBaHus u nboBaHus. 06unne feKopaTUBHbIX
AeTaneil - BONOTO06Pa3HbIX 3aBUTKOB, 06pa3yoLinx pyuKy, U OpHa-
MEHTaNbHbIX rPaBUPOBOK, pa3bpocaHHbIX MO BCeMYy 06beMy u3fe-
nus, = B COYETaHUM CO CBETALLMMCSA 06/1aYHbIM SHTApeM, U3 KOTo-
poro caenaHa Yapka, NpuaatoT BCel KOMNO3NULMN U3bICKAHHOCTb U
TOPXXECTBEHHOCTb.

MpekpacHylo CNOCOGHOCTb HAcTosLLero mMactepa — BWAETb B
KaMHe rotosyto hopmMy n3genus — XyA0XKHUK JEMOHCTPUPYET B 1OTOY-
Ke «MHKM03», CO34aHHOM U3 Mef0BOro 0611a4HOro siHTaps. OH Wb
cnerka nognpasnseT NpuUpogHyilo opmy, McnonbsyeT LepLiaByo

Yapka «Kenbrckas». 2003. JHTapb
N3 cobpanusa KanuHuHrpaackoro
06/1aCTHOrO My3es IHTaps

®orto C. [lokposckoro

Stoup “Celtic”. 2003. Amber

From the collection of Kaliningrad
Regional Amber Museum

Photo by S. Pokrovsky

Yapka «Jle6epb». 2001. AHTapb

13 cobpaHnus Myses-ranepeu siHTaps

K. Muarupuca n B. Musrupene

®oto K. Musrupuca

Stoup “Swan”. 2001. Amber

From the collection of Museum-Gallery
of amber of K. Mizgiris and V. Mizgirene
Photo by K. Mizgiris
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Jlotok. «MHKnI03». 2000-€
fIHTapb, AHTapb C BKNOYEHNeM
HaceKoMbIX

W3 konnexkuuu M. Masponyno
®oto U. Cocesko

Scoop. “Inclusion”. 2000s

Amber, amber with inclusions

of insects

From the collection of M. Mavropulo
Photo by I. Sosedko

OKUCNEHHYI0 KOPOYKY KaK [,eKOpaTUBHbIA 3NeMeHT U fobaBnseT B
KauyecTBe COAEPXaTeNbHO aKLeHTa WHKIK3 — ABYX CMMMATUYHbIX
MYLLUEK, HaBEKMW 3aCTbIBLUNX B AHTape.

bonbluyto rpynny usgenuii, cosgaHHblx Mropem B pasHble rogbl,
COCTaBNIAT GNaKOHbI, yKpaLleHHble 60MbLIMMU PE3HBIMM NPO6KaMm
W HaKNafHbIMK AeTansMu B BUAE LBETOB W IMCTbEB, CPEAN HUX ECTb
KaK u3penus, nofobHble yCTOABLIMMCS 06pasLiam UCKYCCTBa MENKOM
MNacTUKK, Tak U COBPEMEHHbIE HOBATOPCKME paboThl.

®nakoH «BouwH» 61M30K K TPaAWULMOHHLIM NPOU3BELEHUAM
CKynbNTYpbl Manbix ¢popM. CAenaHHas W3 NPo3payHOro MeAOBOro
fiHTapsA npobka B BuAe Gurypbl BOMHa C MEYOM NPeKpacHo coveTaeT-
Al ¢ npeo6nafatolwmm 6enbiM LBETOM Kopryca cocyna. XyAOKHUKY
B MOJIHOI Mepe yaanoch nepefatb BHYTPEHHEE HanpsXeHWe 3acTbiB-
LIero B 0XMAaHWUN CPaXeHus boilLa.

BTopoit ¢nakoH Ha NMOXOXyo TeMY, TaKXe HaxofsLmMiAcsa B KO-
neKuuu Hawero My3esi, 6bin U3roToBnieH Mropem cnycTta ceMb fieT,
B 2004 rogy. Uspenue co3pnaHo U3 passiMyHOro no LBeTy U npospay-
HOCTU fIHTapA, YTO NPUAAeT BCeN KOMMO3ULUK XWUBOMUCHBIA U Npu-
BNeKaTenbHbli BUA. Npobka B BUAe 9KCNPeCcCUBHON GUrypku BoMHa
13 NPO3payHOro Mef0BOro KaMHs NPeKpacHo rapMOHUPYET Mo LBeTy
C KOPUYHEBO-KPaCHbIM fiHTapeM tnakoHa, NOKPbITbIM Cnerka oTno-
NNPOBAHHON OKUCNIEHHOW KOPOUKOW. ApKO-XenToe Kpyrnoe ocHOBa-
HWe KOHTpacTupyeT C LBETOM (iakoHa, ABNSeTCA CBOEOGpPasHbiM
LLBETOBbIM aKLIEHTOM W AienaeT Npou3BeLeHNe 3aKOHYEHHbIM.

B onHOM 13 cBoux WepeBpoB, GrakoHe «3eMsy, XyLOXKHNUK Takxe
ncnonbsyeT NpMem KOHTpacTa Ans LOCTUXKEHNUS HANBOMbLUEro XyL0Xe-
cTBeHHOro addekra. Kopnyc cocyaa - HaTypanbHbIi 0bpaseL sHTaps,
no bopme NOXOXuii Ha npecc-nanbe, MOBEPXHOCTb KOTOPOrO MOKPbI-
Ta penbedHOi OKMCNEHHOW KOPOYKOiA. [eoMeTpuyeckuin Cocys KOH-
TpacTupyeT C WU3ALLHON NPOO6KOIA, YKpalleHHOI ByKBanbHO napsluei
B BO3JyXe CKYNbMNTYpHOI rpynnoi, COCTOsLLE U3 ABYX 0OHaXEHHbIX
MYXXCKMX Ten. bopLibl HanpsXeHbl U FOTOBbI K 6010. MacTep npekpacHo

visualized in a plasticine model. The
second stage was no less important: when
the artist was deciding what kind of amber
was best suited for the embodiment of his
idea, how much material would be needed,
and he was looking for a stone suitable in
shape, color and size. At the final stage,
he thought over the most effective tech-
nology, that s, the set and sequence of op-
erations, as well as the appropriate tech-
niques and methods for processing the
particular piece of amber, and selected
the necessary tools.

Frequently, it was the amber piece
with its shape, surface relief or pattern
that suggested to the artist the image of
the future article. These works include the
“Celtic” stoup made from a single piece of
transparent amber. The exquisite shape of
the bowl is emphasized by a large decora-
tive handle with an intricate carved pattern
in the form of wriggling bodies of dragons.

In the stoup “Swan” from the collec-
tion of the famous Lithuanian connoisseur
of the Baltic gem and the owner of amber
galleries and museums Kazimeras Miz-
giris, the dominant feature of the entire
composition is the figurine of a proud bird,
rising on a thin amber leg from the center
of the bowl. The article is definitely meant
to be viewed and admired. The abundance
of decorative details - volute-like curls
that form the handle and ornamental en-
gravings scattered throughout the entire
body of the piece, - in combination with
the luminous cloudy amber, from which
the stoup is made, add sophistication and
solemnity to the whole composition.

A wonderful skill of a true master
of seeing the finished form of an article
in a stone is demonstrated in the scoop
“Inclusion”, created from honey cloudy
amber. The artist only slightly corrects the
natural shape, he uses the rough oxidized
crust as a decorative element and adds an
inclusion as a meaningful emphasis - two
pretty flies frozen forever in amber.

A considerable group of articles cre-
ated by Igor in different years is comprised
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of flasks decorated with large carved
plugs and planted details in the form of
flowers and leaves; among those there are
both pieces similar to the established ex-
amples of figurine art and modern innova-
tive works.

The flask “Warrior” is close to tradi-
tional small-scale sculptures. The plug of
transparent honey amber in the shape of
a warrior with a sword fits perfectly with
the prevailing white color of the vessel's
body. The artist managed to fully convey
the inner tension of the soldier frozen in
anticipation of the battle.

A second flask on a similar theme,
also from the collection of our museum,
was made by Igor seven years later, in
2004. The piece is made of amber of dif-
ferent color and transparency, which gives
the whole composition a pictural and an
attractive look. The plug in the form of
an expressive figure of a warrior made of
transparent honey gem is in perfect har-
mony in terms of color with the brown-red
amber of the flask, covered with a slightly
polished oxidized crust. The bright yellow
round base contrasts with the color of
the flask, being a kind of color focus and
making the piece complete.

In one of his masterpieces, the flask
“Earth”, the artist also uses the technique
of contrast to achieve the greatest artis-
tic effect. The body of the vessel is a nat-
ural specimen of amber, similar in shape
to a paperweight, whose surface is cov-
ered with a raised oxidized crust. The
geometric vessel contrasts with the del-
icate plug, adorned with a sculptural
group literally floating in the air, compris-
ing of two naked male bodies. The fight-
ers are strung-up and ready to fight. The
master perfectly conveyed the movement
of human bodies. He subtly feels the fea-
tures of the stone, cuts off the excess and
realizes the idea of creating a true sculp-
ture. Everything is important for him: the
color, facture, shape, and the ability of
amber to reflect and absorb light at the
same time.

®nakoH «Boun». 1997. AuTapb ®nakoH «Boun». 2004. HTapb
M3 cobpanus KannHuHrpaackoro M3 cobpanus KannHuHrpagckoro
o6nacTHOro My3es siHTaps o6nacTHOro My3es siHTaps

®oro U. Cocegko ®oro U. Cocegko

Flask “Warrior”. 1997. Amber Flask “Warrior”. 2004. Amber
From the collection of Kaliningrad From the collection of Kaliningrad
Regional Amber Museum Regional Amber Museum

Photo by I. Sosedko Photo by I. Sosedko

®nakoH «3emns». Hayano 2000-x. AHTapb
W3 yacTHoit konnekuuun. oo B. JTo30BeHKO

Flask “Earth”. Early 2000s. Amber
From private collection. Photo by V. Lozovenko
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nepeAan NNacTuky YenoBeyecknx Tes. OH TOHKO YyBCTBYET OCOBEHHO-
CTW KaMH$, OTCEeKaeT NILIHee U peannsyeT 3aMbiCen Co3faHus HacTo-
Awein ckynbnTypbl. [1ns Hero BaxHo BCE: UBeT, dhakTypa, hopma, cno-
COBHOCTb IHTApA OTPaXaTb W OJHOBPEMEHHO MOrMOLaTh CBET.

®nakoH «Penka» — faHb BCEMY U3ALWHOMY M KpacuBomy. Cocya,
HanoMuHawwWwmii no gopme GONbKIOPHbIA KOPHENOA, M3roTOBMIEH
U3 XenToro noaynpospayHoro fHTaps, NOBEPXHOCTb KOTOPOro Ae-
KOpPMpOBaHa NnocKoii KOHTYPHON pe3bboil. YKpallaeT KoMNo3uLmio
rpaumosHas npo6ka 13 Npo3payHoOro MefoBoro fHTaps B BUAE CTH-
NM30BAHHOrO CTEHBNSA C BOMOTOOOPA3HbIM 3aBUTKOM.

B apyrom ¢nakoHe «CHexHbli 6apc» XyAOXHUK YyMeNo UCMonb-
30Ban (opmy M pacuBeTKy siHTaps ANs CO3AaHWs cocyfa Cc npob-
KO B BUAE AWKOro 3Beps. M3orHytoe Teno 6apca, BuenuBLierocs
B A06bIYY, 3aKPYUYEHHbIA B CMpanb ANWHHbBIA XBOCT U BbIpa3uTesb-
Has Mopfja C OTKPbITON NacTbio He OCTaBAAT COMHEHNIi B ero Ha-
MepeHusx. K ToMy xe ¢nakoH fBRsSieTCs CBOEO6GPA3HOI fuHamMuye-
CKOMW UrPYLIKON, CAenaHHoM No TUNY pe3Homn fepeBsHHON nolwaau-Ka-
yanku.

Knaccuyeckoit opmbl cocyfbl, KOTOpPble AEMOHCTPUPYIOT-
cs B Mysee-ranepee siHTaps M3BEeCTHbIX IMTOBCKUX AAHTApLIUKOB
K. Musrupuca n B. MusrupeHe, BbiNofHeHbl B eAWHON LBETOBOW
raMme, OHM OTIMYAIOTCA U3bICKaHHbIMM GOpPMamMm 1 0CO6bIM n3sLLe-
CTBOM.

W. bpactoHac - aBTOp XMUBOMUCHbIX Kameid, U3SILHbIX, C TOHKOM
NpopaboTKoi AeTaneit MHTaNwi, HO ero rnaBHOE YBIEYEHUE — pe3Hast
CKYNbNTYpa, B KOTOPOi/ OH YAAYHO NPUMEHSIET CBOW PaHHWiA onbIT
paboTbl C KepaMUKOH, AePEBOM M KOCTbO. ropb ntobun NoBTOpPATD,
YTO AHTapb HEOObIKHOBEHHO COXHbIIi MaTepuan Ansa CKynbntopa.

®nakoH «Penka». 2002
AHTapb

M3 yacTHOM Konnekuum
®ot0 B. Jlo30BEHKO
Flask “Turnip”. 2002
Amber

From private collection
Photo by V. Lozovenko

®nakoH «CHexHblii 6apc». 2002
fIHTapb

M3 yacTHoit Konnekuum

®oto B. JlosoBeHko

Flask “Snow Leopard”. 2002
Amber

From private collection
Photo by V. Lozovenko

The flask “Turnip” is a tribute to ev-
erything delicate and beautiful. The ves-
sel, which resembles a folkloric root veg-
etable, is made of yellow translucent
amber, whose surface is decorated with
flat edging carving. The composition is or-
namented with a lightsome plug of trans-
parent honey amber in the form of a styl-
ized stem with a volute-like curl.

In another flask, “Snow Leopard”, the
artist skillfully used the shape and the
pattern of amber to create a vessel with
a plug in the form of a wild animal. The
curved body of the leopard clinging to its
prey, a long tail twisted into a spiral and
an expressive muzzle with an open mouth
leave no doubt about its intentions. In ad-
dition, the flask is a kind of a dynamic toy,
made like a carved wooden rocking horse.

The vessels of classical form which
are displayed at the amber gallery-mu-
seum of the famous Lithuanian amber
craftsmen K. Mizgiris and V. Mizgirene,
are made in a single color range, they are
distinguished by exquisite shapes and
particular delicacy.

|. Brasyunas authored pictural cameos,
delicate intaglios with finely elaborated

®nakoH ana apomaTuyeckux macen. 2002
AnTapb. U3 cobpaHus Myses-ranepen saHTaps
K. Musrupuca u B. Musrupete

®oro K. Musrupuca

Flask for aromatic oils. 2002. Amber
From the collection of Museum-Gallery
of amber of K. Mizgiris and V. Mizgirene
Photo by K. Mizgiris
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W. bpactoHac B MacTepckoii. 1990-e
®oto npegocTtasneHo M. Masponyno
®oro 0. [aBnosa

1. Brasyunas in his studio. 1990s
Photo courtesy of M. Mavropulo
Photo by Yu. Pavlov

details, but his main passion was carved
sculpture, in which he effectively applied
his early experience of working with ce-
ramics, wood and bone. Igor liked to em-
phasize that amber was an extremely com-
plex material for a sculptor. Wood, close
to amber in its origin, was much more suit-
able for creating volumetric compositions,
as the artist himself would say: “Wood is
certainly a material for sculpture since you
can see all dimensions in it. You can see
nothing in amber; the work of a sculptor is
barely noticeable, and after all the labors
and efforts, the only thing that is left is a
naked silhouette glowing in the sun. Most
sculptors might say that amber is abso-
lutely impossible to work with. Now | don't
think so, | have some works that can be
called sculptures, good or bad, but they
are sculptures.”

Probably the most difficult thing
when creating a sculpture is to portray the
movement and feelings of the character,
to embody the conceived in amber, and
following the prearranged route does not
always work in this situation. The stone
might ruin all the plans of an artist, and
in order to achieve the desired expression
and distinctiveness of the artistic image,
it is necessary to move away from the ini-
tial idea and take into account the peculi-
arities of the stone.

lopaspo 6osiee NOLXOAALMM A8 CO3AAHUS OOBLEMHBIX KOMMO3M-
LM sBNsieTca 61M3Koe eMy No NPOUCXOXAEHUIO AEpPeBo, O YEM ro-
BOPU/ CaM XYAOXHUK: «[lepeBo, 6e3yCN0BHO, CKYNbNTYPHbIA MaTe-
puan, B KOTOPOM BUAHbLI BCE 06bEMbI. B siHTape HWUYero He BMAHO,
CKYNbNTypHas paboTa eABa 3aMeTHa, U Nocne BCEX TPYAOB U cTapa-
HWiA OCTAeTCA TONbKO FONbIA CUAYIT, CBETALMUIACA Ha conHue. bonb-
LUMHCTBO CKYNbNTOPOB, MOXET 6bITb, CKa3au Obl, YTO C HUM BOO6LLE
HEBO3MOXXHO paboTaTb. Ceilyac A Tak He CYMTalo, Y MEHs NOSBUIIUCH
paboTbl, KOTOPblE MOTYT HA3bIBAaTbCS CKYNbNTYPONA, NJIOXOW UM XOPO-
LUEiA, HO CKYNbMTYPOM».

HaBepHoe, camoe CNoxHoe npu co3faHuu CKYNbnTypbl — ne-
pefaTb ABWXEHWE W YYBCTBA MEpPCOHaXa, BOMIOTUTL 3afyMaHHOe
B fIHTape, 1 TYT He BCerga MOXHO WATU Mo roToBoi cxeme. bbiBaer,
YTO KameHb NOMaeT BCE MMaHbl XyAOXHMKA, W, YTOBbI [OOGUTHCA
HY)XHOI 3KCNPeCcCcUu U BbIpasuTENbHOCTU XyAOXECTBEHHOIO 06pasa,
HEO6XOAMMO OTOITW OT NepBOHAYaNbHOrO0 3aMbiCfla W Y4YUTbIBATb
0COOEHHOCTM KaMHS.

B ckynbnType «leopruii MobegoHocew» Xy[OXHUK OCTaHOBMA
CBOIi Bbl6OP Ha CHOXETe, CBA3aHHOM C MOABUIOM OYeHb MoyMTae-
moro B Poccuu ceaToro Meoprus, yousliero amMus. Bcs komnosnyms
XOPOLLO NPofyMaHa No OTHOLIEHNIO K (hOpPMe KaMH$, XOTA U KaXeTcs
HECKONbKO NeperpyXeHHow, 3NuiLHe fekopaTuBHOi. OHa ABHO Ha-
MOMWHAET PYCCKYK XONIMOrOPCKYK pe3bby no KOCTM®, Korga TOHKO
MOJENIMPOBaHHbIii penbed COYETaeTCs CO CKBO3HOW, HACBILWEHHOI
BOJ1IOTO06Pa3HbIMU 3aBUTKaMU pPe3bboii.

CoueTaHue fHTaps U KOCTW — OfHa M3 JaBHWUX Tpajuuuil B eB-
pONeNcKOM [eKopaTUBHO-NPUKNALHOM UCKYCCTBE, KOTopas Hau6o-
nee ApKo nposiBunacb B pabotax mactepoB XVI-XVIII BekoB. Xyaox-
HUKMN yKpawanu pesHbiMW MefanboHaMmn W NiacTUHaMKU U3 CNOHO-
BOM KOCTU C M306paXeHMeM XaHPOBbIX CLEH, a TaKXe He6onbLIu-
MW CKYNbNTYPHbIMKU QUIypKaMu LUKATYAKK, pacnsTusi, KabuHeTHble
wkadbl, JOMalIHXE anTapy, pasHO0bpasHble NaHHO, COCYAbl, NyApe-
HULbI, CTONOBbIE NpM6OpPbI U T. N. Kak 601ee NpoyHas no CpaBHEHUIO
C sIHTapeM KOCTb YacTo UCMONb30Banach Ans U3roTOBAEHUS Hanbo-
nee TOHKMX U XPYNKWX JeTanen B CKyNbNTypax U3 siHTaps — rofoBbl
1 KUCTEeN pyK.

B pa6otax Wrops bpactoHaca, HanpoTuB, Mbl BUAUM NPUMEHE-
HME KOCTW ANA CO3[aHWA rNaBHOro 3NeMeHTa U3Jenus — Kpyriou
CKYNbNTYpbl, BOKPYT KOTOPOW CTPOUTCA BCS KOMNO3uMLmusA. Hanpumep,
urypka 60ruHn nio6Bu AppoanTbl, KOTOpasi, Kak rnacuT nereHaa,
BMepBble NOABUNACL U3 MOPCKMX Ny4YnH Ha ocTpose Kunp, B paboTe
Wrops npeacTtaeT nepef HaMuU Ha BbICOKOM MOCTaMEHTe, CTPOiiHas,
C ropAo NogHAToI ronoBoM, NOBEepHYTo BnpaBo. [0n0By ykpawaeTt

¢ Xonmoropckas pesbba Mo KOCTM — Xy[OXECTBEHHbI HapOAHbIA MPOMbI-
cen, sapoamslumnica B XVIII Beke u pacnpocTpaHeHHblit B HacTosLLee BpeMs
B X0IMOropcKOM paiioHe ApxaHrenbcKoit 06iacTu. [Jns pesbbbl XapakTepHO
coyeTaHue OopHaMeHTa, 06pa30BaHHOrO C MOMOLLbI CKBO3HbIX OTBEPCTUH,
1 penbedHbIX CIOXETHbIX M306paXEHWIA.
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Ckynbntypa «leopruii Mo6epoHocew». 2002. AHTapb
N3 yacTHoit konnekumuun. @oto C. [TokpoBCKoro

Sculpture “St. George the Victorious”. 2002. Amber
From private collection. Photo by S. Pokrovsky

OrpoMHas iHTapHas Wwarnka B Bupe Tiop6aHa. CBoeo6pasHbIM GOHOM
ANA CKYNbATYpbl CAYXWUT @parMeHT KOMMO3WLUKM W3 PUCYHYATOro
)XeNTOro KamHa B BUAE pasfyBaeMoro BCTPeYHbIM BETPOM napyca,
KoTopblit Kunpupa (BTOpoe umsi GOTvHW) AEPXUT B pacnpocTepTbix
pykax. bnarogaps nakoHU4YHON OTTOYEHHOI GOpMe M NpoayMaHHo-
MY PacroiOXeHUI0 BCEX 3NIEMEHTOB M3AeNus N0 OTHOLIEHUIO Apyr
K Lpyry, He6onbluas u3siwHas Gurypka BbIrnsaauT BENMYECTBEHHON.
N. BpactoHac — XyROXHWUK MHTENNIEKTYaNbHbIA, yMEeBWMA Wwug-
poBaTb CBOe MOCNaHMe NOAAM B HEOObIYHbIX, YaCTO NapafoKcanb-
HbIX BU3YyasnbHbIX 06pa3ax. [[puMepoM TOMY MOXET CYXMUTb CKYnb-
nTypa CUAALLEro Ha He6OMbLWOM AHTapHOM nocTameHTe Wkapa, Bbl-
MONHEHHas M3 KOCTK. ITOT NEPCOHAX rpeyeckoii Mudonoruu B Mu-
POBOM UCKYCCTBE BCErja CMMBONM3UPOBaN Co60/ HEMOMEPHbIE aM-
ouuumM 1 6yHTapcTBO. XyAOXHUK NOKa3biBaeT Ham Jpyroro Wkapa -
yenoBeKa B CMUPEHHOI N03e, CO CBSA3AHHbIMU 3a CMUHOW pyKamu,
B3blBaIOLLEro K COYYBCTBUIO U MUnocepanio. M Tonbko obpatyeHHoe
K Heby NMLO HOHOLWMN C WWPOKO OTKPbITbIMKU rMa3aMu FOBOPUT Ham

In the sculpture “St. George the Vic-
torious” (2002), the artist chose the plot
related to the feat of St. George, greatly
revered in Russia, who killed the serpent.
The whole composition is well thought
out in relation to the shape of the stone,
although it seems somewhat overloaded,
superfluously decorative. It clearly resem-
bles the Russian Kholmogory bone carv-
ing®, when a finely modeled relief is com-
bined with transparent carving, saturated
with volute-like curls.

The combination of amber and boneis
one of the oldest traditions in the Europe-
an applied art, which most clearly showed
itself in the works of the 16th-18th centu-
ry masters. Artists decorated boxes, cruci-
fixes, cabinet cupboards, home altars, var-
ious panels, vessels, powder boxes, cut-
lery, etc. with carved medallions and ivory
plates depicting genre scenes, as well as
small sculptural figures. Being more dura-
ble than amber, bone was frequently used
to make more delicate and fragile details
in amber sculptures - the head and hands.

In the works of Igor Brasyunas, on the
contrary, bone is used to create the main
element of the piece - a round sculpture
around which the entire composition is
built. For example, the figurine of Aphro-
dite, the goddess of love, who, according
to legend, first emerged from the depths
of the sea on the island of Cyprus, in Igor's
work appears before us on a high pedes-
tal, slender, with her head held proudly and
turned to the right. The head is adorned
with a huge amber cap in the shape of
aturban. A fragment of the composi-
tion made of a patterned yellow stone in
the form of a sail blown by the headwind,
which Kypris (the second name of the god-
dess) is holding in the outstretched hands,
serves as a certain background for the

6 Kholmogory bone carving is an artistic folk
craft that originated in the 18th century and
is now widespread in the Kholmogory district
of Arkhangelsk region. The carving features a
combination of the ornament formed with the
help of through holes and relief images.
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Kunpunpa. 1994. AuTapb, KocTb, MeTann
M3 yacTHoii konnekuuu. @oro B. MakcumoBa

Kypris. 1994. Amber, bone, metal
From private collection. Photo by V. Maksimov

sculpture. Owing to the laconic, perfect-
ed shape and the thoughtful arrangement
of all the elements of the piece in relation
to each other, a small delicate figure looks
majestic.

I. Brasyunas was an intellectual artist
able to encrypt his message to people in
unusual, often paradoxical visual images.
An example of this is the bone sculpture
of Icarus sitting on a small amber ped-
estal. This character of Greek mythology
has always symbolized extravagant am-
bition and rebellion in the world art. The
artist shows us a different Icarus - a man
in a humble position, with his hands tied
behind his back, calling for sympathy and
mercy. And only the face of the young man
turned to the sky with his eyes wide open
indicates his desire for a different fate and
a thirst for freedom. And two large amber

CkynbnTypHas Komno3suuusa «Ukap». 1994. AHTapb, KOCTb
M3 yacTHoii konnekuuu. @oro (0. MaBnoBa

Sculptural composition “Icarus”. 1994
Amber, bone. From private collection. Photo by Yu. Paviov

0 €ro CTpeMEHNUU K MHOW cypbbe U xaxae ceoboabl. W ABa 6onblunx
SHTAPHbIX KPbla, yCTPEMAEHHbIe BBbICb, ABAAOTCS KakK 6bl 3pUMbIM
BOM/IOLLEHMEM 3TOW HEecObIBILEACS MeyTbl, 3a KOTOpPYl emy npu-
WNOCh 3an1aTUTb XMU3HbIO.

Mpu cospaHun komnosuuun «MTULENOB» XYAOXHWUK NPOSIBUN
cebsl KaK HacToswwuii ckynbnTop. MpuuyanuBo M3orHytas Qurypka
NOBLa, OXOTALLErocs 3a yCKOoMb3akLLen 0T Hero AHTapHOW NTULLEeN, U3-
rOTOBfIEHHAA U3 KOCTU MaMOHTa, MONIHA IHEPriun U ABUXKEHUS. XYL0XK-
HUKY yganocb ¢ 61eckoM nepeAatb BHYTPEHHee HanpsKeHwe Tena
1 a3apT OX0THMKA. OYeHb XOpOLLIO NPOAYMaHa KOHCTPYKLMSA U3fenus.
CratyaTka nTuuenoBa TONbKO OfHO HOron KacaeTcs NIOTHOro OCHO-
BaHWA W3 XENTOro Nosynpo3payHoro sHTaps. 06e Gurypbl — 0XoTHM-
Ka W NbiTatowweiics BbIpBaTbCA NTULBI — KaK OYATO NapsaT B BO3AyXe.
HecMoTps Ha 3T, KOMMO3MLMA OYEHb YCTOWYMBA M MPOYHA, YTO FOBO-
PUT O BbICOKOM NPO(ECCMOHANN3ME U MacTEPCTBE XYA0XKHMKA.

WUropb bpactoHac noHUMan, 4To SIHTapb He BMOJIHE TOT MaTepu-
aJ, KOTOpblii npeanbHO NOAXOANT ANA CO3AAaHUA CKYNbNTYPLI, U KaK
MHOrMe MacTepa A0 Hero nbiTaics «yCOBEPLIEHCTBOBATb» CONHEY-
Hbli KameHb. OCOGEHHO 3TO Kacanocb LBeTa U TeKCTYpbl SIHTaps.
PeuenTbl M0 N3MEHEHUIO LBETA «30/10Ta CEBEPA» Mbl HAXOLUM YXe
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CKynbnTypHas KOMNO3ULMA
«MTHuenos». 1994

fIHTapb, KOCTb. W3 YacTHOM Konnekuumn
®oto npegoctasneHo M. Masponyno

Sculptural composition “Birder”. 1994
Amber, bone. From private collection

Photo courtesy of M. Mavropulo

®nakoH «/lunun»
(pparmenT). 1990-e. AHTapb
M3 yacTHOM Konnekuum
®oTo0 npegocTaBneHo

M. Masponysno

Flask “Lilies”

(fragment). 1990s. Amber
From private collection

Photo courtesy of M. Mavropulo

B TpyAax MnuHua Ctapwero
1 cpeiHeBEKOBbIX aBTOPOB,
HO LWWPOKOE MpUMEHEHNe
pasfinyHble cnocobbl OKpa-
WMBAHUS AAHTApA MOAYYUM
Tonbko B XVI-XVIIl Bekax B
paboTax HeMELKMX U Nonb-
CKMX MacTepoB. XyLOXHM-
K1 TOHMPOBAIM KaMeHb ANs
npuaaHus emy 6onee ogHo-
POAHON TEKCTYpbl M Hacbl-
LLlEHHON LBETOBOW raMmbl,
YTO OCOBEHHO BaXHO Npw
CO3[aHNUu CKYNbNTYpbl.

WUropb nbiTancs ysHatb
CeKpeTbl y MacTepoB U3
CaHkT-[leTepbypra,  KoOTO-
pble 3aHUManucb BOCCO3Aa-
HMeM $IHTapHON KOMHaTbI
1 KONIOpMpOBanu cnewyuanb-
HbIMU KpacuTeNnsMu siHTap-
Hbli [eKOp KOMHaTbl — Ha-
CTEHHble MO3aWUyHble naHe-
NN 1 HaknagHble Aekopa-
TUBHble peTanu. XoTd emy
Oofiblue BCEro HpaBuscA
LiBET, KOTOpbIA SIHTapb NpuobpeTan B
pesynbTaTte eCTECTBEHHOIO CTapeHus,
Kak B u3penusix AHTapHOro Kombu-
Hata 1950-1960-x rogos. Uropb npo-
60Ban UCKYCCTBEHHbIM 06pa3oM cTa-
pUTb 6aNTUACKMIA caMOLBET, a MOTOM
MOKPbIBaTb €ro 3awWMTHOW MEHKOW,
yTOG6bl NPEAOXPaHUTb OT AasbHelle-
o paspyLleHuns, HO 3TOT 3KCMNEPUMEHT
0Kas3aJiCsl He CJIMILKOM YCMELLHbIM.

CoxpaHunocb u3o6paxeHne Wus-
rOTOB/IEHHOTO UM COCYAA C YaCTUYHO
KonopupoBaHHbIM siHTapeM. Ckopee
BCEr0, XYAOXHWK M3MEHSN UBET fiH-
Taps Mo TUMYy OKPacku fepeBa, KOTo-
poe CHayana NoKpbiBaloT MOPUIIKOW, a
3aTeM MOAMPYT, YT06bl 0603HAUNTD
penbed. B cocyne «/unun» rnagkas
XenTas NoBepXHOCTb AHTapA LEeKopH-
poBaHa NNOCKUM penbedHbIM PUCYH-
KOM B BUAE LBETOB JINIMK, TOHUPO-
BaHHbIX N0 KOHTYPY KpPaCHO-KOpUYHe-
BbIM L|BETOM.

wings, directed upwards, are a sort of vis-
ible embodiment of this shattered dream,
for which he had to pay with his life.

When creating the composition
“Birder”, the artist showed himself as
a true sculptor. Made of mammoth bone,
an intricately curved figurine of a birder
hunting for an eluding amber bird is full of
energy and motion. The artist managed to
brilliantly convey the inner tension of the
body and the excitement of the hunter.
The structure of the piece is well-de-
signed. The figurine of the birder touches
the solid base of yellow translucent amber
with only one foot. Both figures, that of
the hunter and the one of the bird trying
to escape, seem to float in the air. Despite
this, the composition is very stable and
durable, which indicates a high level of ex-
pertise and skill of the artist.

Igor Brasyunas realized that amber as
a material was not ideally suited for cre-
ating sculptures and, like many masters
before him, he tried to “improve” the sun
stone. That particularly regarded the color
and texture of amber. We can find recipes
for changing the color of the “gold of the
north” as early as in the works of Pliny the
Elder and medieval authors. However, it
was only in the 16th-18th centuries that
various methods of dyeing amber were
widely adopted in the works of German
and Polish masters. Artists would tone
the gem to give it a more homogenic tex-
ture and a saturated color range, which is
especially important when creating sculp-
tures.

Igor tried to gain some insight into
tricks of the trade from St. Petersburg
masters, who were involved in the recre-
ation of the Amber Room and colored the
amber decor of the Room, namely wall
mosaic panels and planted decorative de-
tails, with special dyes. However, most of
all he liked the color that amber acquired
as a result of natural aging, like in the case
of the articles manufactured at the Amber
Combine in the 1950s - 1960s. Igor at-
tempted to age the Baltic gem artificially,
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and then cover it with a defensive film to
protect from further destruction, but this
experiment failed.

An image of a vessel made by the
artist with partially colored amber has
been preserved. The artist appears to have
changed the color of amber akin to color-
ing wood, which is first covered with wood
stain and then polished to emphasize the
relief. In the vessel “Lilies”, the smooth
yellow surface of amber is decorated with
a flat relief pattern in the form of lilies,
tinted over the edge in a red-brown color.

In addition to figurative sculpture,
I. Brasyunas experimented a lot with other
forms. He authored an unusual series of
flasks and rings “Fossil-Art”in 2000-2001,
in which the natural forms of amber are
enhanced by arbitrary and even abstract
elements, which creates a lively decora-
tive effect. “I love making rings,” the artist
would say. “My rings are pieces of amber,
which with their interesting shape suggest
what the article should look like. | would
classify them as abstract art, non-figura-
tive sculpture. Whatever items | create,
I think and live, and consider myself a
sculptor. When | make flasks, pendants,
or rings, | imagine them as sculptures,
but not figurative, and then | use whatever
| come across: the crust of amber, impreg-
nations, and holes formed in the amber
itself. All this is used to create a form, yet
it should be laconic.”

In the mid-1990s, Igor Brasyunas cre-
ated a series of rings from solid pieces of
natural yellow translucent amber, in which
the Baltic gem is combined with black
coral, zircon and turquoise. Kaliningrad
Museum of Fine Arts purchased them for
its collection.

The collection of the artist's widow
Marina Mavropulo comprises several
table furnishings made in different years.
Some of them were produced of natural
amber that was little processed and that
did not require changing the contour line
or improving the facture to create a full-
fledged work of art. What we can see is

Momumo durypaTnBHoili ckynbnTypbl, M. BpactoHac MHOro aKc-
nepumeHTUpoBan u ¢ apyrumm Gopmamu. OH aBTOpP HEOOLIYHOI
cepum GnakoHoB u koney “Fossil-Art” («<OkameHeBLIee UCKYCCTBO»)
2000-2001 ropoB, B KOTOPbIX NPUPOAHble GOPMbl SHTaps AOMNOMHE-
Hbl MPOW3BOJMIbHBIMM U JaXke a6CTPaKTHbIMU 31EMEHTAMU, YTO CO3[a-
€T APKMI flekopaTuBHbIN 3 deKT. «f nobnto fenatb KonbLa, — roBo-
PUA XYOOXHUK. — MoM KonbLa — 3TO KYCOYKMU SIHTaps, KOTOpble CBoeil
WHTepecHoI OpMOii NOACKa3bIBatOT, KAKUM AOMKHO ObiTb M3AeNKe.
fl 6bl OTHEC MX K aBCTPAaKTHOMY UCKYCCTBY, K HeUrypaTUBHOI CKY/b-
nType. Kakue 6bl M3fenus s HU CO3AaBa, i MbICIIO U XXUBY U CYUTALO
cebsa ckynbnTopoM. Korga fenato GnakoHUYMKM, NOABECKM, KOMbLia,
1 BOOBpaxato Ux Kak CKynbnTypy, TONbKO He GUrypaTmBHyto, U Toraa
yXXe UAET B XOA W KOPOYKa SIHTaps, U BKPanieHns, U Ablpoykm, 06-
pasoBaBlUMecs B caMOM fiHTape. Bcé aTo ucnonb3yerca Ans Toro,
yTobbI CO3aTb HOPMY, HO OHA [OMKHA ObITb TAKOHUYHOMY.

B cepeputHe 1990-x rogos Uropb BpactoHac n3rotosun cepuio
Konew M3 LeNibHbIX KYCOYKOB HaTypasbHOro >Xentoro nonynpo-
3payHOro fHTaps, B KOTOPbIX 6anTUiiCKWiA camoLBET coyeTaeTcs C
yepHbIM KOpanioM, LMPKOHOM M BUPLO30I, MX NpUOGPen B CBOIO KON-
nekumto KanuHuHrpagckuii Myseit U3o6pasuTesibHblX UCKYCCTB.

B konnekuuu BAOBbI XyAoXHUKA MapuHbl Masponyno coxpaHu-
JINCb HaCTONbHbIE YKpalleHUsi pasHbIx JieT. HekoTopble U3 HUX Bbl-
MONHEHbI M3 HaTypanbHOro, MMHUMaNbHO 06paboTaHHOroO AHTaps,
KOTOpbIi He Tpe6oBan U3MEHEHUs KOHTYPOB UK yyyleHus hakTy-
pbl AN CO3AaHMA NOSHOLEHHOro NPOM3BELEHUA UCKYCCTBa, nepeq
Hamu COoBepLUeHHas NPUPOAHas KOHGUrypauus, NUlb HEMHOMO Ao-
NOJIHEHHas aBTOPOM He60/bIUINMM KOHTPACTHLIMM MO LiBETY AeTans-
MU Unmu nnockoi penbedHoii pesb6oi. K Takum paboTam MOXHO OT-
HecTu dnakoH «COMHeHKe», B KOTOPOM ECTECTBEHHAS XeNTo-KOpuY-
HeBas, CO CrefiaMu OKUCIEHHOW KOpOuKH, penbedHas NoBEpPXHOCTb
KaMHs1 KOHTpacTupyeT Cc 3afaHHon (OpMON 1 YepHoIi, rnagkoun no-
BEPXHOCTbIO NPO6KM.

Konbua. 1995

AHTapb, 61UPO3a, LUPKOH

N3 cobpaHus KannHuHrpagckoro
061aCTHOrO My3est N306pa3nTenbHbIX
uckycctB. @oro U. Cocegko

Rings. 1995

Amber, turquoise, zircon

From the collection of Kaliningrad
Regional Museum of Fine Arts
Photo by I. Sosedko
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®nakoH-notok. 2004

fIHTapb, YepHbI Kopann, cycanbHoe
3onoto. U3 konnekuyun M. Masponysno
®oto A. Lynbya

Flask-tray. 2004

AuTapb, black coral, gold leaf

From the collection of M. Mavropulo
Photo by A. Shults

®nakoH «ComHenue». 2003

fIHTapb, YepHbIN Kopan, cycanbHoe
3onoto. U3 konnekuyun M. Masponysno
®oto A. Llynbya

Flask “Doubt”. 2003

Amber, black coral, gold leaf

From the collection of M. Mavropulo
Photo by A. Shults

B ApyroMm usgenuu pns co3faHMs BbipasuUTENbHOTO Xy[0Xe-
CTBEHHOro o6bpasa MacTep UCMOMb3yeT CoYeTaHUe SHTaps ¢ Kopan-
NOM U ANS NpUAaHna 6onbLueii AeKOPaTUBHOCTU HEOObIYHON NPUPOS-
HOI GOpMe NPUMEHSAET NNOCKYI0 penbedHyto pe3boy.

B konnekumu MapuHbl MaBponyno ecTb HECKOJIbKO HesaBep-
LWEHHbIX paboT U NNAcTUIMHOBbLIX MOAENEN, KOTopble NpeALLecTBo-
BaJIM N3rOTOBJIEHMNIO U3LENUil B iHTape. Cpeau HUX, HECOMHEHHO, 3a-
CNYXXMBAeT BHUMaHWUS 3KCMPecCUBHas CKybNTypHas rpynna «MMa-
Anatop», B KOTOPOI YeNOBEK CPaXaeTcs C MaHTUKOPON — MUduye-
CKMUM CyLLECTBOM, YYOBMILEM C TEJIOM J1bBa, FONIOBOI YENOBEKA U
XBOCTOM 6bika. CoxpaHunach runcosas Moaenb usgenus. bnarogaps
3TOMY Mbl MOXeM NpOCNeANTb aTanbl paboTbl Haj NPOU3BEAEHNEM
U YBUAETb PasnMuns B KOMMO3ULIMOHHOM U NNACTUYECKOM NOCTPO-
€HUM NNAaCTUANHOBOW MOJENU W He3aBEPLLEHHOTO SHTAPHOTO Npom3-
BefieHus. M3genne U3rotoBNEHO M3 LIeNbHOMO KycKa siHTaps, B CBA3U
C YeM Ype3BblYailHO BaXXHO 6bIN0 yYyecTb CBOEObpasMe camMopoaka,
yTOGbl «BMMCATb» B KaMEHb 3HEpruyHble Tena rnagmatopa U pasb-
SIPEHHOrO XMBOTHOIO M BbIMOMHUTL MakCMManbHO 6NM3KUIA K 3aay-
MaHHOMY MacTepOM XyLOXEeCTBEHHbIA 06pa3. Mbl BuguM, 4to Mropb
C YCNexoM CnpaBuACs C 3TON CNOXHOI 3afayeil, XoT emMy NpULLNOCh
BHECTHM HEKOTOPbIE U3MEHEHUSI B KOHPUIYPALMIO CKYNbNTYPHbIX U30-
Gpa’KeHuii ¢ y4eTOM 0COGEHHOCTEI KaMHS.

HekoTopble 3aMbIC/ibl XyA0XHWKa OCTanuCb TONbKO B BUAE Nna-
CTUNNHOBBIX Mogeneli, ropb oyeHb peAko co3faBan 3cKusbl Oy-
Aywux usgenuit. Ham u3BecTeH TOMbKO 3CKM3 LaxmaTt, KOTOpbIi

a perfect natural configuration, only slight-
ly supplemented by the author with small
details contrasting in color or flat relief
carvings. Among such works is the flask
“Doubt”, in which the natural yellow-brown
relief surface of the stone, bearing traces
of an oxidized crust, contrasts with the
predesigned shape and the black, smooth
surface of the plug.

In another piece, the master uses
a combination of amber with wood to
create an expressive artistic image, and to
give a greater decorative value to the un-
usual natural form the artist applies flat
relief carving.

Marina Mavropulo’s collection con-
tains several unfinished works and plasti-
cine models that preceded the creation of
articles in amber. Among them, an expres-
sive sculptural group “Gladiator” definitely
deserves to be highlighted, in which a man
fights a manticore - a mythical creature,
a monster with a lion’s body, a man'’s head
and a bull's tail. A plaster model of the
piece has been preserved. Owing to this,
we can trace the stages of the artist's
working on the article and see the differ-
ences in the compositional and sculptural
construction of the plasticine model and
the unfinished amber piece. The article is
made of a solid piece of amber, and there-
fore it was extremely important to take
into account the singularity of the nugget
in order to “fit" the energetic bodies of the
gladiator and of the ropeable animal into
the stone and create an artistic image as
close as possible to the one conceived by
the master. We can see that Igor effective-
ly coped with this difficult task, although
he had to make some changes to the con-
figuration of the sculptural images consid-
ering the particular qualities of the stone.

Some of the artist's conceptions re-
mained only in the form of plasticine
models; it was very rarely that Igor created
sketches for his future pieces. We are only
aware of the sketch of the chess set which
he made at the request of a customer.
Owing to the artist's widow, M. Mavropulo,
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who treasures everything related to her hus-
band’s work, we can see models of pieces
that were not embodied. They are very ex-
pressive, all the details are well elaborated
and even in the rough pieces one can feel
the hand of a true master. Made in plas-
ticine, sculptures “Flute player” (2000),
“Sphinga Having a Rest” (2003), “Tied Up”
(1999) and others demonstrate the artist's
high professionalism, attention to detail
and interest in expanding the themes
when creating sculptures.

With the accumulation of knowledge
and the improvement of skill in amber
treatment, the artist was able to diversi-
fy the themes and add complexity to the
composition of his pieces. Being thought-
ful, sometimes painfully reflecting on per-
petual problems of existence, with his
works he strove to respond to the ques-
tions posed to him by the world around
and contemporary art. Igor's interest in
philosophy, the resort to religion, his active
involvement in the informal movement of
the Soviet hippies in the 1970s shaped
him as a personality. The experience of
passionate spiritual quest of those years
combined with brilliant professional train-
ing were facilitative of the development of
the artist able to think outside the box, sin-
cere and extremely self-rigorous.

MnacTunuHoBas MoAenb CKyNbNTYpbl
«®neiitTuct». 2000
13 konnekuun M. MaBponyno. ®oto /. Cocegko

MnacTunuHoBasi MoAeNb CKYNbNTYPHOHi  CKyNbNTypHasi KOMNO3MNLMSA

Komno3suuuu «Maguarop». 2000 «Mapguatop». 2000. AHTapb

U3 konnekuun M. Masponyno 13 konnekuun M. Masponysno

®oto A. lynbya ®orto A. llynbua

A plasticine model of sculptural Sculptural composition
composition “Gladiator”. 2000 “Gladiator”. 2000. Amber

From the collection of M. Mavropulo From the collection of M. Mavropulo
Photo by A. Shults Photo by A. Shults

OH cpaenan no npocbbe 3akasyuka. bnarogaps BAOBE XyAOXHMKA
M. MaBponyno, KoTopasi 6epexHO XpaHWT BCE, YTO CBS3aHO C TBOP-
YECTBOM Cynpyra, Mbl MOXEM YBULETb MOAENN Hepeann3oBaHHbIX
nagenuii. OHM OYeHb Bblpa3uTeNibHbI, BCE [LeTanu XOpowo npopa-
60TaHbl U AaXe B 3ar0TOBKaxX YyBCTBYETCA pyKa HacTOsLLero macTe-
pa. BbinosHeHHbIe B NiacTUMHE CKYNbNTYypbl «dneiAtucT», «0TabI-
xatowas couHra», «CBA3aHHbIA» W Apyrue AEMOHCTPUPYIOT BbICO-
Kunii npodeccmoHanu3m XyA0XHWKa, BHUIMAHWUE K ieTaNsM U MHTepec
K pacLuMpeHU0 TEMaTUKM MPU U3rOTOBNEHMN CKYbNTYPHbIX MPON3-
BeJIeHWiA.

MnacTunuHoBas MoAenb CKyNbNTypbl
«OTppbixatowas cdura». 2003
U3 konnekuun M. Masponyno. ®oto /. Cocegko

Plasticine model of sculpture “Flute player”. 2000 Plasticine model of sculpture “Sphinga Having a Rest". 2003
From the collection of M. Mavropulo. Photo by I. Sosedko ~ From the collection of M. Mavropulo. Photo by I. Sosedko
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Mo Mepe HakonneHWs 3HaHWIA M COBEpLUEHCTBOBAHUSA MacTep-
cTBa B 06paboTKe AHTaps MOABAANACb BO3MOXHOCTb pasHO06pa-
3UTb TEMATUKY W YCIOXHATb KOMNO3WUUMKU usgenuin. bygyum TBOp-
LLOM AYMaIOLLUM, MHOTAA MYYUTENbHO PasMbILASAIOWMM Haf, BEYHbI-
MU npo6nemamu 6bITUS, OH CTPEMMUICA CBOUMM MPOU3BELEHUAMU
AaTb OTBET Ha BONPOCHI, KOTOPblE CTaBUAN NEpef HUM OKpYyXatoLlas
AENCTBUTENLHOCTb U COBPEMEHHOE UCKYCCTBO. YBNEeYeHue ¢punoco-
dueit, obpalLeHue K penurum, [eatenbHoe yyacTue B HepopmanbHOM
ABWXEHUN coBeTCKUX xunnu B 1970-e roabl chopMMpoBanu ero Kak
NIMYHOCTb. ONbIT CTPACTHLIX AYXOBHbIX UCKaHWii TEX NET B cOoYeTa-
HUM ¢ bnecTaLen npoheccuoHanbHON NOLroTOBKOI CNoco6CTBOBa-
NN NOSIBNIEHUIO XYLOXHUKA, HECTAHAAPTHO MbIC/ISILLErO, UCKPEHHETO
1 0YeHb TpeboBaTeNbHOrO K cebe.

HekoTopble fiHTapHble npegmeTbl, M3rotoBneHHble Wropem,
npefHasHayeHbl He TOMbKO AN 3abaBbl M YKpalleHUs MHTepbe-
pa, HO OTpaXatT [LYXOBHble UCKAHUA U PasMbILINEHUS XYLOXHM-
Ka 0 Mupe u o cebe. OpurmHaneH 3ambicen ero «3KYMeHUYecknx
YETOK» U3 AHTAPHbIX 6YCUH NPUPOAHOI KanneBuaHoW popmbl, yepe-
AYIOLMXCA C LMANHAPAMU, KOTOPbIe YKpalleHbl penbedHbIMU MUCb-
MEHaMM 1 3HaKamu pasHblX HapoOAZOB, PENUrMA U BEPOBaHMUIA, CTaB-
LIKNX CBOEOGPa3HbIM CUMBOIOM KYNbTYPHOI 3BOMIOLUK U AYXOBHO-
ro poAcTBa BCero YenoBeyectsa. [JOMUHAHTOM U3fenus sBAseTCs
nozBec c penbedHbIM N306paXKeHUEM reHOMa YenoBeka M pacns-
Tnem Wucyca Xpucta - CUMBOSIMYECKM NepefarolinmMu LyXOBHOe
Hayano B NogsXx.

HactonbHoe ykpaweHue «Macka» caenaHo B Buie 6Gapenbe-
(a 13 60N1bLWIOro AHTapsA ¢ 06/1aYHbIM PUCYHKOM, GaKTypa KOTOPOro
npoyepyeHa KpynHbIMU YETKUMU NUHMAMU. Kakas MoliHas, npuTs-
ratefibHas M TaMHCTBEHHAs cuna ckpbiBaeTcs 3a Hei! bbiTb MOXEeT,
CKBO3b MaCKy Ha Hac CMOTPUT caM XyAOXHUK-TBOpey?

. BpactoHac 6bl1 He TONbKO BENMKONENHBIM PE3UNKOM, OYEHD
9HEPrUYHbIM U LeATeNbHbIM YENOBEKOM, HO U 06/1afian HECOMHEH-
HbIMU NMJEpCKUMU KayecTBamu. CBOMM TBOPYECTBOM, LUIMPOTOM
Kpyrosopa, no3HaHusiMiU B 0611acTW JeKOPaTUBHO-MPUKNAZAHOIO UC-
KyCCTBa OH OKa3aJjl 3aMEeTHOE B/IUSHWE Ha PasBUTUE XYL OXECTBEH-
HOIi 06paboTkn AHTaps B KanuHWMHrpaackoii 06nacTu Ha pybexe
XX-XXI BeKoB. M He cnyyaitHO MMEHHO OH CTan OpraHM3aTopoM U nu-
[EpPOM MEepBOro 3a BCHO UCTOPUIO 061acT HeopManbHOro o6beau-
HEHWS SHTapLYKUKOB «POMaHTMYECKNIi NPOEKT», 06pa30BaHHOIO rpyn-
Mot MONIoAbIX MacTepoB BO BTOpoit nonosuHe 1990-x rogos. CHava-
na B Hero Bownu xyaoxHukn H. AnmasoBa, A. IOpuubiH, E. Yekma-
peB, a No3gHee K 06bEAUHEHUIO MPUCOEAMHUANCL A. BepeTenbHuK,
H. KoToB, B. MaxaHbKOB U apyrue.

BecbMa Henoxoxwux Apyr Ha Apyra Xy40XHUKOB CNAOTUIO CTPEM-
NeHne YyTBEPAMUTL pe3bby B KaYyecTBe BEAYLLEro HanpaBieHUs Xyno-
XXECTBEHHOI 06paboTKM AHTaps U NPEOA0NETb «CONPOTUBIIEHNE Ma-
Tepuana». [leno B TOM, YTO fiIHTapb — MATKUIA, NOJATAMBLIA U B TO
)Xe BPeMS 0YeHb CNOXHbIA ANns pe3bbbl KameHb. Ero MHorousetbe
1 6Neck HUBENUPYIOT penbed, CKPbIBAOT 06bEM, [eNatoT He3aMeTHOI

9KymeHunyeckue yetku. 2003. AuTapb

13 cobpaHus KanuMHuHrpaackoro 061acTHOro
My3esi AHTaps

®oto U. Cocegko

Ecumenic rosary. 2003. Amber
From the collection of Kaliningrad Regional
Amber Museum. Photo by I. Sosedko

Some amber articles created by
Igor are intended not only for amuse-
ment and decorating the interior, but re-
flect the artist's spiritual quest and spec-
ulations about the world and about him-
self. Original is the concept of his “Ecu-
menic rosary”, comprising of natural drop-
shaped amber beads, alternating with cyl-
inders, which are decorated with relief
graphic symbols and signs of different
peoples, religions and beliefs, being a kind
of symbol of cultural evolution and spir-
itual kinship of the whole of the human-
kind. The dominant feature of the piece is
a pendant with a relief image of the human
genome and the crucifix of Jesus Christ
that symbolically convey the spirituality in
people.

The tabletop decoration “Mask”
is made in the form of a bas-relief from
a large piece of amber with a cloudy pat-
tern, whose facture is drawn with big clear
lines. What a powerful, attractive and
mysterious force lies behind it! The art-
ist-creator himself might be looking at us
through the mask?

Igor Brasyunas was not only an ex-
cellent carver, a very energetic and active
person, but he also possessed undeniable
leadership skills. With his art, breadth of
the outlook, expertise in the field of ap-
plied arts, he had a considerable impact
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on the development of artistic amber
treatment in the Kaliningrad region at the
turn of the 20th-21st centuries. And it is
no coincidence that he was the found-
er and leader of the first in the histo-
ry of the region informal association
of amber craftsmen, “Romantic Project”,
established by a group of young mas-
ters in the second half of the 1990s. At
first, the association comprised artists
N. Almazova, A. Yuritsyn, and E. Chek-
marev, and later A. Veretelnik, N. Kotov,
V. Makhankov and others joined it.

The artists, who were very differ-
ent from each other, were united by the
desire to establish carving as a leading
trend in the artistic amber treatment and
to overcome the “resistance of the ma-
terial”. Amber is actually a soft, yielding
and at the same time very difficult stone
to carve. Its multicolor and gloss level the
relief, hide the volume, and make delicate
workmanship invisible. The members
of the “Romantic Project” attempted to
find their own approach to the treatment
of amber and learn how to make proper
sculpture from the material.

The sculpture “Sphinga” donated by
I. Brasyunas to the Amber Museum has
in a sense become a flagship work for the
entire association. The figure of the myth-
ological creature, full of expression, is
made in the best traditions of bone carv-
ing. The impression of dimension of the
piece is achieved not by sculptural but
rather by graphical means. The through
cuts in the stone allowed to make the low
delicate carving more distinctive, and the
outer frame with the remaining darker
natural crust gives completeness to the
whole image.

The very first exhibition of the “Ro-
mantic Project”, which took place at the
Kaliningrad Amber Museum in 1998,
demonstrated the aspiration of the mem-
bers of the association to move beyond
the usual images and canons, those of the
threadbare “fish”, “elephants” and “mush-
rooms”. Paying a tribute to postmodernist

Komnosuuus «Macka». 2004. fluTapb
N3 cobpaHusa Kanuunurpaackoro o6nactHoro Myses siHTaps. Qoro A. Lynbya

Composition “Mask”. 2004. Amber
From the collection of Kaliningrad Regional Amber Museum. Photo by A. Shults

TOHKYI0 paboTy. YneHbl «PomaHTMYeckoro npoekTa» MOMbITaNUCh
HaliTu cBOW nofxof K 06paboTKe KaMHA M HayyuTbcA Aenatb M3
AHTapsA NOJIHOLLEHHYIO CKYNbNTYpY.

MopapeHHas U. bpactoHacom Myseto sHTaps ckynbnTypa «CduHra»
cTana B KakoW-TO Mepe NporpaMMmHOi ANns BCEro 06beAUHEHMS.
MonHas akcnpeccun durypa Mudonornyeckoro cyLecTsa BbinonHe-
Ha B NyylMWX Tpaguuusix pesbbbl No KocTu. Bneyatnenne o6beMHo-
CTM 3[€Cb JOCTUraeTCs CKOpPee He CKYNbNTYPHbIMK, @ rpaguyeckumm
cpeacTBamu. bnarofapsa CKBO3HbIM NPoOpe3sM B KaMHe yaanoch cae-
natb 60/1ee 3aMeTHOI# HEBBICOKYH TOHKYH pesbby, a BHELIHee 0bpaM-
NleHWe C 0CTaBNEHHOIH 60/1ee TEMHOIA eCTECTBEHHOI KOPOYKOii Npuga-
€T 06pasy 3aKOHYEHHOCTb.

Yxe nepsas BbicTaBka «POMaHTMYECKOr0 NPOeKTa», npollegLwas
B KanuuuHrpagckom mysee sHtapa B 1998 rogy, npogeMoHcTpupoBa-
Na CTPpeMIIEHNE YIEHOB 0O6beAMHEHMS BbIiATM 32 paMKM NPUBbIYHbIX 06-
pas0B 1 KAHOHOB — HAZJ0EBLUMX BCEM «Pbl6OK», <CIOHUKOBY» U «IPUBOY-
KoB». OTnaBast AaHb NOCTMOLEPHUCTCKUM BESHWUSIM, OHU NOMbITANUCh
CO3/aTb CBON COBCTBEHHDIN 06Pa3HbIii MUP, B KOTOPOM NPUYYASIUBO CO-
eAMHUINCb CaMble HEOXUAAHHbIE TEMbI, CIOXETbI, CTUAIN U KYNIbTYPHbIE
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Ckynbntypa «Céunra». 1997
AHTapb, MeTann. U3 cobpaxus
KanuHnHrpagckoro o6nactHoro
My3es aHTaps. @oto M. Cocesko

Sculpture “Sphinga”. 1997

Amber, metal. From the collection

of Kaliningrad Regional Amber Museum
Photo by I. Sosedko

Tpaguumu. Mpu sToM 06HaPYXKUIOCh ABHOE CTPEMIEHME K pa3HO06pa-
3110 W YCNOXHEHUIO GOPMbI, BNAOTH [0 CO3AaHNS abCTPaKTHbIX KOM-
No3nLUiA, TATOTEHWE K AEKOPAaTMBHOCTH, MHOTAA M3NULIHe. Pe3bba
cTana 6o/iee U30LLPEHHOI, YEM-TO HaNOMUHaKOLWel paboTbl MO KOCTH,
XOTS TOHKasi NpopaboTKa feTasneii Ha iHTape NOYTU He3aMeTHa.

B aT0T nepwog nx paboTbl 6bisM NOX0XM B FMaBHOM, OHU CTPEMU-
NMCb JOOUTLCS COBEPLIEHCTBA B pe3b6e No sHTapto. Mo3xe Kaxgblii
U3 XYAOXHWUKOB MOLIEN CBOMM NyTeM, HO OpPraHM3aLMOHHO 06befM-
HEeHWe NPOZO/MKaNo cylwecTBoBaTb. [IpoBOAUANCL COBMECTHbIE BbI-
CTaBKM, MacTepa NoMoranu Apyr apyry npmobperatb HEOOXOAMMDblii
ANA paboTbl IHTapb, MCKaTb 3aKa3bl HA M3rOTOBJIEHME U3AENNIA, 6bin
co3fjaH caifT, Ha KOTOPOM pasMeliann pas/iMyHylo uHdopMaLunio
0 AeATENIbHOCTN YYaCTHUKOB 06beAUHEHUS.

BonblnM COBMECTHBIM fieNiloM «POMaHTUYECKOro NMpoeKTa» CTano
cosfiaHue «fHTapHoii KatoTbl» B Mysee MupoBoro okeaHa. 3gecb
KaXbl Y4aCTHUK NPOEKTA Halen NpUMEHEHNE CBOMM YMEHUAM W
HaBblKaM, Tak KaK Haf0 Obl10 U3rOTOBUTb pa3HOMIaHOBbIE NpefMe-
Tbl, 06beMHEHHbIE OfHOW, MOPCKOIA, TeMaTuKoii. Uropb bpactoHac
BbIMONHMA HECKOJIbKO NPeAMETOB ANA KalTbl: feKopaTuBHble (na-
KOHbI «boHcai», komnnekT «[oXogHbIA Habop 3HTOMONOra», Kypu-
TENIbHbIA M NMUCbMEHHbI NMPUOOPbI, YapKy-KoMnac, U3ALWHbIA Kabu-
HETHbI HOX «Magarackapckas pbloka.

Mo npocbbe aBTopa cTaTbu B MHTepBblo (2000) W. BpactoHac
KpaTKO XapaKTepu3oBan TBOPYECKNA METOJ, KaXA0ro U3 y4aCTHUKOB
NPOeKTa, K KOTOPbIM OH OTHOCWACA C 6OMbLIOA TENIOTON U BHUMa-
TeNbHO CNefun 3a Ux pasBUTMEM, CYMTAN CBOMMM LPY3bAMU U e 1UHO-
MblLWIEHHWUKaMK. «HayHy c caMoro nepBoro, OH ANst MEHSA caMblil 0ba-
ATENIbHBIA U MHTEPECHbINA KaK XyLOXHUK — 3T0 Anekcanap OpuubiH.
lpaduk-BMpTY03 C HoraTbiM BHYTPEHHUM MUPOM, MPEKPACHbI XyA0XK-
HWK Ha Bymare 1 B sHTape. BuaeTb ero pesbby AN MEHS OfHO YAOBONb-
cteue. MogobHoro xe nnaHa mactep Kons KoToB, OH Takxe BUPTY03

trends, they attempted to create their own
visual world, in which most unexpected
themes, plots, styles and cultural tradi-
tions fancily combined. At the same time,
an explicit pursuance of diversity and so-
phistication of the form became appar-
ent, up to the creation of abstract com-
positions, a penchant for decorativeness,
sometimes excessive, though. The carv-
ing became more intricate, somewhat
reminiscent of works on bone, although
the fine elaboration of details on amber
was almost invisible.

At that time, their works were similar
in essence; they strove to achieve perfec-
tion in carving amber. Later, each of the
artists took different paths, but the as-
sociation continued to exist as an orga-
nization. Joint exhibitions were held, the
craftsmen helped each other to acquire
amber necessary for their work, a website
was created where they posted various in-
formation about the activities of the mem-
bers of the association, they also helped
one another to get orders for making ar-
ticles, etc.

A major joint undertaking of the “Ro-
mantic Project” was the creation of the
“Amber Cabin” at the Museum of the World
Ocean. Each project participant was able
to apply his/her skills and expertise, since
it was necessary to create diverse objects,
united by a single, namely marine, theme.
Igor Brasyunas made several items for the
cabin: decorative flasks “Bonsai”, a set
“Expedition set of entomologist”, smoking
and writing sets, a compass stoup, and an
exquisitely crafted cabinet knife “Mada-
gascar Fish.”

At the request of the author of the ar-
ticle, in an interview (2000) |. Brasyunas
briefly described the artistic method of
each of the project participants, whom
he treated with great warmth and closely
followed their development, considering
them his friends and like-minded associ-
ates. “I'll start with the very first one, for
me he is the most fascinating and interest-
ing as an artist, this is Alexander Yuritsyn.
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An exponent graphic artist with a rich inner
world, a wonderful artist both on paper
and in amber. Seeing his carved pieces is
a sheer pleasure for me. A similar master
is Kolya Kotov, he is also an exponent in
creating intaglios. An artist equal to A. Yu-
ritsyn in skill, yet not in graphics, but in vol-
umetric carving, is Natalya Almazova, she
cuts amber like a spiderweb. This is not
always needed in working with the gem,
but her works captivate you with their deli-
cate, sophisticated carving. The only ques-
tion is what needs to be done to preserve
such works for as long as possible. N. Al-
mazova’s works are close to Jugendstil, or
Modern, or Art Nouveau, which were prev-
alentin Europe in the late 19th - early 20th
centuries. Zhenya Chekmarev is an ex-
cellent sculptor. He might be lacking the
perseverance to complete the article as
smartly as he started it. His reasoning is
definitely sculptural; his volumetric works
are perfectly executed. Andrey Veretelnik
is only breaking the ground in making vol-
umetric carved pieces. He has no artis-
tic training, but his vocational skills and
an ability to use various tools help him to
create impressive pieces that do not need
abundant carving, but he is mastering
carving and takes his work very seriously.”

JNoTok ans ykpaweHwuii «OceHb». 2002
flnTapb

13 cobpaHus KanuHuUHrpapcKoro 06nacTHoro
My3€es U306pa3uTeNbHbIX UCKYCCTB

®oro U. Cocegko

Tray for jewelry “Autumn”. 2002. Amber
From the collection of Kaliningrad Regional
Museum of Fine Arts. Photo by I. Sosedko

Ka6uHeTHbIil HOX «Maparackapckas pbibka». 2000. AHTapb, MeTann
N3 cobpanusa My3es MupoBoro okeaHa. ®oro /. Cocegko

Cabinet knife “Madagascar Fish”. 2000. Amber, metal
From the collection of Museum of the World Ocean. Photo by I. Sosedko

B WU3roTOBNEHUM WHTanMii. PaBHbIN A. lOpULbIHY XYAOXHUK NO Ma-
CTEPCTBY, HO He B rpaduKke, a B 06beMHON pe3bbe — Hatanbs Anmaso-
Ba, OHa PEXeT AHTapb, NOJ06HO NayTUHE. ITO He BCeraa HeobxoaMMo
B paboTe C KaMHEM, HO ee NPON3BEAEHNS NOAKYNAOT CBOEI TOHKOW,
N30LLPEHHON pe3bboil. Bonpoc TONbKO B TOM, UTO HYXHO chenaThb,
yTO6bI COXPaHWUTb TaKKUe NPOU3BEAEHNA KaK MOXHO fonblue. Pa6boTbl
H. AnMa30Boi 6IM3KM K OTEHACTUIIIO, UIIM MOAEPHY, MK apT HYBO,
KoTopble rocnogcTeoBanu B EBpone B koHue XIX — Hayane XX Beka.
YeHst YekmapeB — XopoLunii ckynbntop. MoxeT 6bITb, EMY He XBaTaeT
TepneHus TaK akKypaTHO 3aKOHUNTb Bellb, Kak OH ee Hayan. OH o6na-
[AeT CKYNbNTYPHbIM MbILWJIEHNEM, EMY XOPOLLO YAATCA 06bEMHbIE
paboTbl. AHApeii BepeTenbHUK B 06bEMHOII pe3bbe aenaeT TONbKO
nepeble Wwarn. Y Hero HeT HUKaKoro XyL0XXeCTBEHHOro 06pa3oBaHus,
HO ero npodeccMoHasbHble HaBbIKM U YMEHWUE BIAafETb pa3nuyHbI-
MW MHCTPYMEHTaMU NOMOratoT eMy AenaTtb BeIMKONENHbIE BeLLy, KO-
TOpbIe U He HYXpJatoTcs B 6oratoii pe3bbe, HO OH OCBanBaeT pesboy
1 OTHOCUTCA K paboTe OYeHb CEPbE3HON.

Wropb bpactoHac yacto mpuxogun B Myseit siHTaps, obuwancs
C COTPYLHMUKaMM, NPUHUMAN aKTUBHOE y4acTUe B MEPONPUATUSAX, KO-
TOpble NPOXOAMNN B My3ee: BblCTaBKaX, KOHKypcax, BCTpeyax ¢ Xy-
BOXHUKAMMU U T. M.

WNHorga oH okasbiBas NOMOLLb COTPYAHMKAM B COCTaBEHWUU
KoHUenuuit MeponpuaTuii. Tak 6bino, Hanpumep, NpU NOAFOTOBKE
BbICTaBKM, NOCBALLEHHOW 20-1eTHeMY tO6UNED Myses uau npu no-
CTPOEHMM 3KCMO3NLMN BbICTaBKM «AHTapb B npupoge». OH npegno-
XUN Hapsgy ¢ o6pasLaMu HaTypasbHOro SIHTapa U UHKNIO30B NoKa-
3aTb NPOU3BEAEHUS KaNUHWUHIPAACKWUX MacTepoB Ha TeMbl, CBA3aH-
Hble C NPUPOLOI W CaM CneLuanbHO A 3TOro COObITUS U3rOTOBUI
SHTapHbIA NOTOK AN YKPALIEHWA B BUAE W3ALWHOIO BUHOMPagHOro
NUCTa, KOTOpbIii ceiiyac HaxoanTCs B cobpaHuu KanmHUHIpagCcKoro
My3esl U300pa3nuTeNbHbIX UCKYCCTB.

OTpaBas faHb NOCTMOAEPHUCTCKON Tpaguuun, B CBOMX pabo-
Tax XyAOXHUK LIMPOKO UCNONb30Ba NPUEMbl U MOTUBbI UCKYCCTBA
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Bo Bpems oTKpbITHA BbicTaBKM J. A. Jluca. 1999
Cnesa Hanpago: A. KaBeukuii, . bpactoHac, 3. KoctAwosa, b. Cepos
®oto u3 apxuea 3. Koctaiwosoit

During the opening of the exhibition of E. A. Lis. 1999
From left to right:A. Kavetsky, I. Brasyunas, Z. Kostyashova, B. Serov
Photo from the archive of Z. Kostyashova

pasHbIX BPeMeH W HapofoB — oT [lpeBHero Erunta, UHAauu, AnoHum
[0 paboT pycckux KoctopesoB. Ho Becb 3TOT OMbIT MPOLWJIOFO He
NPOCTO KOMWpOBAsCA, a TBOPYECKM NepeocMbicnuBancs. bypyumn
MOCTMOLEPHMCTOM MO MUpooLLyLweHuto, Uropb bpactoHac ocTaBan-
CSl POMAHTMKOM MO TBOPYECKOMY TemnepameHTy. CUMBONUYHO, 4TO
nepsoe B KanuHuHrpazackoit o6nactu HedopManbHoe 06bejuHeHNe
SHTAPLLMKOB, YbUM UAENHBIM BAOXHOBUTENEM OH ABASNCS, 6bIN0 He
6€e3 UPOHUM Ha3BaHO UM «POMaHTMYECKMM NPOEKTOM».

&

W. BpactoHac Ha OTKpbITUH BbICTaBKK «fIHTapb B npupoae». 2002
®oto u3 apxuea 3. Koctaiwosoit

1. Brasyunas at the opening of the exhibition “Amber in Nature”. 2002
Photo from the archive of Z. Kostyashova

flHTapb — MOAENOYHbIA KaMeHb cyry6o fekopaTuBHbIA. Mano
KOMYy M3 MacTepoB B paboTe C HUM yAaBanocb BbIATH 3@ rpaHuULbl
N3ALWHbIX YKpaleHuin n Mmunbix 6e3genywek. Mropb bpactoHac oguH
13 HEMHOTMX, YbW NyyLuMe NPOM3BEEHUS MOXHO OTHECTH K 06pas-
LLaM BbICOKOr0O UCKYCCTBaA.

Igor Brasyunas would often visit the
Amber Museum, talked to the staff, and
was involved in the events that were held
at the museum: exhibitions, competitions,
meetings with artists, etc.

He would occasionally assist staff
members of the Amber Museum in the de-
velopment of concepts of various events.
For example, Igor was involved in the
preparation of the exhibition dedicated
to the 20th anniversary of the museum or
in designing the display of the exhibition
“Amber in Nature”. Along with samples of
natural amber and inclusions, he suggest-
ed showing works of Kaliningrad masters
related to the subjects of nature. Especial-
ly for the event, he made an amber tray for
jewelry in the form of a delicate vine leaf,
which is now kept in the collection of the
Kaliningrad Museum of Fine Arts.

Paying tribute to the postmodern tra-
dition, the artist widely used techniques
and motives of art from different times
and peoples in his works: from Ancient
Egypt, India, and Japan to the works
of Russian bone carvers. However, all
this experience of the past was not just
copied, but taken a new creative look at.
Being a postmodernist in his outlook,
Igor Brasyunas remained a romantic in
his artistic temperament. It is symbolic
that the first in the Kaliningrad region in-
formal association of amber craftsmen,
whose thought leader he was, was not
without irony called by him the “Roman-
tic project”.

Amber is a purely decorative semi-
precious stone. Very few masters in work-
ing with the material managed to move
beyond the boundaries of elegant jewelry
pieces and cute gimmicks. Igor Brasyunas
is one of the few whose best works can be
classified as examples of high art.
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1. CkynbnTypa «OceHb». 1972
[NepeBo. 40 x 20 x 20*
U3 konnekynu 0. XapnToHOBOM, XeMHuL, [epManus

1. Sculpture “Autumn”. 1972
Wood. 40 x 20 x 20*
From the collection of 0. Kharitonova, Chemnitz, Germany

* 3pech 1 fanee pasmepbl yKasaHbl B CM.
Hereinafter dimensions are given in cm.

2. Ckynbntypa «XeHwuna». 1980
[lepeBo. 48x7x6
U3 konnekynu 0. XapnToHOBOM, XeMHuL, lepManus

2. Sculpture “Woman”. 1980
Wood. 48x7x6
From the collection of 0. Kharitonova, Chemnitz, Germany
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3. CKynbntypa «Monb6a».1980 4. CkynbnTypa «My3bikaHT». 1981

[epeBo. 50x 6,6 x6 Depeso. 50x 10x 4

U3 konnekynu 0. XapnToHOBOM, XeMHuL, l[epManus U3 konnekyuu 0. XapnToHOBO#, XeMHuy, [epmanus
3. Sculpture “Supplication”.1980 4. Sculpture “Musician”. 1981

Wood. 50x 6.6 x 6 Wood. 50x 10x 4

From the collection of 0. Kharitonova, Chemnitz, Germany  From the collection of O. Kharitonova, Chemnitz, Germany
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5. bapenbed «JlpakoH». 1980
[epeBo. 20x16x 1

W3 konnekyun 0. XapuTOHOBOM
XeMHuy, lepmanus

5. Bas relief “Dragon”. 1980

Wood. 20x 16 x 1

From the collection of 0. Kharitonova
Chemnitz, Germany

6. bapenbed «Mmmanyun Kant». 1994
BbpoHsa

[Lnametp 3,7

W3 konnekymun M. Masponyno
Kannnuurpag, Poccus

6. Bas relief “lmmanuel Kant”. 1994
Bronze

Diameter 3.7

From the collection of M. Mavropulo
Kaliningrad, Russia
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8. KonbLio ¢ yepHbiM Kopannom. 1995

fIHTapb, YepHbI Kopann

[NunameTp wuHkn 2,9; BoicoTa 3,0; BcTtaBka 1,0x 0,6 x 0,5
U3 cobpaHus KanuHuHrpasckoro 061acTHoro mMy3ses
1306pasuTeNbHbIX UCKYCCTB, Poccus

8. Ring with black coral. 1995

Amber, black coral

Shank diameter 2.9; height 3.0; insert 1.0x0.6x 0.5

From the collection of Kaliningrad Regional Museum of Fine Arts
Russia

7. dnakoH-nopBeC ANA apoOMaTUYECKNX Macen

(c HaBepwmem-npobKkoit). 1995

SIHTapb, MeNbXMOP, YEPHbI TYypMauH

®nakoH 6,1x3,4x2,1; npobka 2,7x1,4x1,3

W3 cobpanus KannuuHrpagcekoro 061acTHOro Myses
n306pasuTesibHbIX UCKYCCTB, Poccusi

7. Flask-pendant for aromatic oils

(with a finial-plug). 1995

Amber, cupronickel, black tourmaline

Flask 6.1x3.4x2.1; plug 2.7x1.4x1.3

From the collection of Kaliningrad Regional Museum
of Fine Arts, Russia

9. Konbuo ¢ uupkoHom. 1995
fIHTapb, MeNbX1op, LUPKOH
[lmameTp WuHKK 2,6; BbICOTA 3,2; AMameTp BCTaBkm 0,3

10. Cepbra c ¢nakoHom

ANA apomatuyeckux macen. 1995

fIHTapb, Menbxvop, Kopans, rpaHat

4,5x27x1,7

W3 cobpanus KannuuHrpagckoro 061acTHOro Myses
n306pasuTesibHbIX UCKYCCTB, Poccusi

9. Ring with zircon. 1995
Amber, cupronickel, zircon
Shank diameter 2.6; height 3.2; insert diameter 0.3

10. Earring with flask for aromatic oils. 1995
Amber, cupronickel, coral, garnet. 4.5x2.7x1.7
From the collection of Kaliningrad Regional Museum
of Fine Arts, Russia
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11. Konbuo ¢ uupkoHom. 1995

fIHTapb, Menbxnop, LMPKOH

[LmameTp wuHku 2,8; BbicoTa 3,0; AnameTp BcTaBku 0,4
N3 cobpanus KanuHuHrpagekoro 061actHoro Myses
n3006pasuTesibHbIX UCKYCCTB, Poccusi

11. Ring with zircon. 1995

Amber, cupronickel, zircon

Shank diameter 2.8; height 3.0; insert diameter 0.4
From the collection of Kaliningrad Regional Museum
of Fine Arts, Russia

12. Cepbra c hnakoHoM pns apomaTuyeckux macen. 1995

flHTapb, MeNbXMop, Kopann, rpaHart. 5,2x 2,6 x 1,4
U3 cobpanus KanuHuHrpazckoro 061actHoro My3es
M306pa3nTeNbHbIX UCKYCCTB, Poccusi

12. Earring with flask for aromatic oils. 1995
Amber, cupronickel, coral, garnet. 5.2x 2.6 x 1.4
From the collection of Kaliningrad Regional Museum
of Fine Arts, Russia

13. Konbuo c 6upio3oii. 1995

flHTapb, 6upto3a

[mameTtp wuHku 2,8; BbicoTa 3,0; BcTaBka 0,3 x 0,4
N3 cobpanHus KanuHuHrpagekoro 061actHoro myses
1306pa3nTesIbHbIX UCKYCCTB, Poccus

13. Ring with turquoise. 1995

Amber, turquoise

Shank diameter 2.8; height 3.0; insert 0.3 x 0.4
From the collection of Kaliningrad Regional Museum
of Fine Arts, Russia
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15. ®nakoH-nopBecka. 1997

fIHTapb, Koxa. 4,6x3,2x1,3

U3 cobpaHus KanuHuHrpasckoro 06,1acTHoro
My3es AHTaps, Poceus

15. Flask-pendant. 1997

Amber, leather. 4.6x3.2x1.3

From the collection of Kaliningrad Regional
Amber Museum, Russia

14. ®nakoH «BouuH». 1997
fluTapb. 8,9x3,3x2,1
U3 cobparus KanuHuHrpasckoro 06nactHoro My3es sHtaps, Poceus

14. Flask “Warrior”. 1997
Amber. 8.9x3.3x2.1
From the collection of Kaliningrad Regional Amber Museum, Russia
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16. CkynbnTypa «CouHra». 1997
flHTapb. 12,5%x 13,6 x3
U3 cobpanus KanuHuHrpasckoro 061actHoro My3es sHtaps, Poceus

16. Sculpture “Sphinga”. 1997
Amber. 12.5x13.6 x 3
From the collection of Kaliningrad Regional Amber Museum, Russia
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17. CkynbnTypHas komnosuyus «Bpems». 1997
AIHTapb, metann. 16 x 19
U3 konnekyun M. Kotawesuya, KanuHunrpag, Poceus

17. Sculptural composition “Time”. 1997
Amber, metal. 16 x19
From the collection of M. Kotashevich, Kaliningrad, Russia
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18. ®nakoH «MonutBa aHrena». 1997
flnTapb. 11,8x4,2x2,5
U3 konnekuun A. Manbruxa, Kanuuunrpag, Poccus

18. Flask “Angel’s Prayer”. 1997
Amber. 11.8x4.2x2.5
From the collection of A. Malgin, Kaliningrad, Russia

19. lekopaTuBHas komno3uuusa «OceHb ropoga». 1998
AHTapb, Menbxunop, aepeBo. 21,5x7,1x4,5; aHTapb 9x 5x 2,5
U3 cobpaHus KanuuuHrpagckoro 061acTHOro Myses
n306pasuTesibHbIX UCKYCCTB, Poccusi

19. Decorative composition “Autumn in Town". 1998

Amber, cupronickel, wood. 21.5x7.1x4.5; amber 9x5x 2.5
From the collection of Kaliningrad Regional Museum of Fine Arts
Russia
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20. LaxmatHas ¢urypa newka. 1998 21. LlaxmaTHas ¢urypa newka. 1998

flHTapb. 6,2x3x2,5 fIHTapb. 6,2x 3x2,5

U3 konnekuymun A. Kpbinosa, KanuuuHrpag, Poccns W3 konnekyun U. CtenaHveHko, Kanunuurpag, Poccuns
20. Chess piece pawn. 1998 21. Chess piece pawn. 1998

Amber. 6.2x3x2.5 Amber. 6.2x3x2.5

From the collection of A. Krylov, Kaliningrad, Russia From the collection of I. Stepanchenko, Kaliningrad, Russia

22. WWlaxmatHas ¢urypa koponeea. 1998 23. llaxmatHas ¢urypa koponesa. 1998

AHTapb. 8x 2 AHTapb. 8x 2

U3 konnekuymnn M. Kotawesunya, Kanuuunrpag, Poccus U3 konnekuymnn M. Kotawesunya, Kanuuunrpag, Poceus
22. Chess piece queen. 1998 23. Chess piece queen. 1998

Amber. 8 x2 Amber. 8 x2

From collection of M. Kotashevich, Kaliningrad, Russia From collection of M. Kotashevich, Kaliningrad, Russia
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24. Komnosuuus «EguHopor». 1998
flHTapb, AepeBo, meTann. 33 x 24,5x 13. U3 konnekyuun A. Tpycosa, KanuuuHrpag, Poccus

24. Composition “Unicorn”. 1998
Amber, wood, metal. 33 x 24.5x 13. From the collection of A. Trusov, Kaliningrad, Russia
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25. GnakoH ans apoMaTMyecKux macen

C Kpblweykoii. 1998

flHTapb

®nakoH 6,6 x 3,8 x 2; kpbiweyka 4,6 x1,8x1,5

U3 konnekymn A. Tpycoa, KanuHuHrpag, Poccus

25. Flask for aromatic oils with lid. 1998

Amber

Flask 6.6x3.8x2;lid 4.6x1.8x1.5

From the collection of A. Trusov, Kaliningrad, Russia

26. CyeeHup «Pbl6ka» (He3aBeplueHHblit). 1998
fIuTapb. 5,2 x 10 x 3,8. M3 konnekynn M. Masponyno, Kanuuuurpas, Poccus

26. Souvenir “Fishlet” (uncompleted). 1998
Amber. 5.2 x 10 x 3.8. From the collection of M. Mavropulo, Kaliningrad, Russia
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27. lekopaTuBHblii pnakoH «boHcaii». 1999
fIHTapb. 7,3x5x%x2,3

U3 cobpaHus Myses MupoBoro okeaHa
Kanunnurpag, Poccuns

27. Decorative flask “Bonsai”. 1999

Amber. 7.3x5x2.3

From the collection of Museum of the World Ocean
Kaliningrad, Russia

29. lekopaTuBHblii hnakoH «boHcaii». 1999
fIHTapb. 12,5%x4,3x2,3
U3 cobpanus Mysess Muposoro okeara, Kanuuuurpag, Poccus

29. Decorative flask “Bonsai”. 1999

Amber. 12.5x4.3x2.3

From the collection of Museum of the World Ocean
Kaliningrad, Russia

28. [lekopaTuBHblii hnakoH «boHcaii». 1999
fIHTapb. 7,2%x3,5x2,3
U3 cobpaHus Myses Muposoro okeaHa, Kanununrpag, Poceus

28. Decorative flask “Bonsai”. 1999
Amber. 7.2x3.5x2.3
From the collection of Museum of the World Ocean, Kaliningrad, Russia
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30. dnakoH. 1999
flHTapb, yepHbli Kopann. 5,7 x 4,5 3,2
U3 konnekyun M. MaBponyno, KaanuuHrpag, Poccus

30. Flask. 1999
Amber, black coral. 5.7x4.5x 3.2
From the collection of M. Mavropulo, Kaliningrad, Russia

32. Noggec «OBanbHblif». 1999
AHTapb, Koxa. 7x3,2x1,7
U3 konnekuymnn M. MaBponyno, KanuHuHrpag, Poceus

32. Pendant “Oval”. 1999
Amber, leather. 7x3.2x1.7
From the collection of M. Mavropulo, Kaliningrad, Russia

31. Noagec «PenbedHbliin. 1999
AHTapb, Koxa. 7,3x5x 2,5
U3 konnekynn M. Masponyno, KanunuHrpag, Poccus

31. Pendant “Relief”. 1999
Amber, leather. 7.3x5x 2.5
From the collection of M. Mavropulo, Kaliningrad, Russia
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33. CkynbnTypHas Komno3suuusa «Pycanoyka». 1999 33. Sculptural composition “Little Mermaid”. 1999
flutapb. 10x 7 Amber. 10x 7
W3 konnekynn M. Kotawesuya From the collection of M. Kotashevich

Kanunuurpag, Poccus Kaliningrad, Russia
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34. Nopeec «[leBa». 1999
fluTapb, metann. 9,5x 6,5
U3 konnekyun M. Kotawesuya, KanunuHrpag, Poceus

34. Pendant “Virgin”. 1999
Amber, metal. 9.5x6.5
From the collection of M. Kotashevich, Kaliningrad, Russia

35. CKynbnTypHas Komnosuums «Bogoneii»n. 1999
fluTapb. 8,5%4,5
W3 konnekuynn M. Kotawesunya, KanuuuHrpag, Poccus

35. Sculptural composition “Aquarius”. 1999
Amber. 8.5x 4.5
From the collection of M. Kotashevich, Kaliningrad, Russia
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37. CkynbnTypa «Huka». 1999. Antapb. 13x9,5
U3 konnekuun M. Kotawesunya, KanuuuHrpag, Poceus

37. Sculpture “Nike". 1999. Amber. 13x9.5
From the collection of M. Kotashevich, Kaliningrad, Russia

36. GnakoH s apoMaTHYeCKUX Macen

C AeKOpPaTHBHOIA KpbILKoi. 1999

fIHTapb. 15%x6

U3 konnekynu M. Kotawesuya, KaauHuHrpag, Poccus

36. Flask for aromatic oils with decorative lid. 1999
Amber. 15x 6
From the collection of M. Kotashevich, Kaliningrad, Russia

38. Komnosuuus «0OBeH». 1999. AHTapb. 7x 4,5
U3 konnekuyun M. Kotawesunya, KanuuuHrpag, Poccus

38. Composition “Aries”. 1999. Amber. 7x 4.5
From the collection of M. Kotashevich, Kaliningrad, Russia



CATALOGUE OF PIECES 51

39. Hox ansa 6ymaru. 1999
flHTapb. 2,5x18x 1,5
U3 konnekyun A. Tpycoa, KanuHuHrpag, Poceus

39. Paper knife. 1999
Amber. 2.5x18x 1.5
From the collection of A. Trusov, Kaliningrad, Russia

40. CkynbnTypa «Anren». 1999
flHTapb. 12,5%x8,5x4
W3 konnekymn A. ManbruHa, KanuHuurpag, Poccuns

40. Sculpture “Angel”. 1999
Amber. 12.5x8.5x4
From the collection of A. Malgin, Kaliningrad, Russia
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41. KomnnekT «[oxogHblii Ha6op sHToMonora» (LUKaTy/IKa C KPbILWKOM, IaHL,eT, iyna, nuHueT, 6ynaBku). 2000
fIHTapb, fiepeBo, cepebpo, CTaNb, METa, ONTUYECKOE CTEKNO

LWkaTynka 4 x 12,2 x 7,3; 6ynaeka 4,7; naHuer 8,5; nuHuet 7,5; nyna 6,7

U3 cobpaHus Myses MupoBoro okeaHa, KanunuHrpag, Poccus

41. Set “Expedition Set of Entomologist” (box with lid, lancet, magpnifier, tweezers, pins). 2000
Amber, wood, silver, steel, metal, optical glass

Box 4x12.2x7.3; pin 4.7; lancet 8.5; tweezers 7.5; magnifier 6.7

From the collection of Museum of the World Ocean, Kaliningrad, Russia

42. KyputenbHblii npuéop ang rawmwa
(wkaTynka c KpbIwWKoii, Tpy6Ka). 2000
flHTapb, Aepeso

LLikaTynKa ¢ KpbiwwKoii 5,5x 10,5% 7,5
TpybKa KyputenbHas 5,5x 13 x 2,5

N3 cobpanus Myses Muposoro okeana
KanuHunurpag, Poccus

42. Hashish smoking device

(box with lid, pipe). 2000

Amber, wood

Box with lid 5.5x10.5x7.5

smoking pipe 5.5x13x2.5

From the collection of Museum

of the World Ocean, Kaliningrad, Russia
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43. MucbMeHHbIii NpU60P (YepHUNbHMLLA C KPbILKOIA, nepo). 2000
fIHTapb, KOCTb

YepHunbHuua 8,5 x 6,5 x 4; kpbiwka 5x 3 x 1,5, nepo 6,5x 3,5

U3 cobparHmnsa Myses Muposoro okeaHa, KanunuHrpag, Poccus

43. Writing set (ink-well with lid, pen). 2000

Amber, bone. Ink-well 8.5x6.5x 4; lid 5x3x1.5; pen 6.5% 3.5
From the collection of Museum of the World Ocean
Kaliningrad, Russia

44. Yapka-komnac. 2000
flHTapb. 3x12,5x 5
U3 cobpanus Myses MupoBoro okeaHa, Kanununrpag, Poccus

44. Compass stoup. 2000

Amber. 3x12.5x5

From the collection of Museum of the World Ocean
Kaliningrad, Russia

45. Yetku (cTunusaums nop appukanckue). 2000-2001
fIHTapb NpupoaHoii hopmbl. 1,5x 28
U3 cobpanus Myses MupoBoro okeaHa, Kanunurrpag, Poceus

45. Rosary (pastiche of African). 2000-2001
Amber of natural shape. 1.5x 28

From the collection of Museum of the World Ocean
Kaliningrad, Russia
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46. KabuHeTHbIii HOX «Maparackapckas pbi6ka». 2000 46. Cabinet knife “Madagascar Fish”. 2000
AAHTapb, cTanb. 1,5x19x1,5 Amber, steel. 1.5x19x 1.5

M3 cobparus Myses Muposoro okeana From the collection of Museum of the World Ocean
Kanuuuurpag, Poccus Kaliningrad, Russia

47. Yapka-komnac. 2000 47. Compass stoup. 2000
AHTapb. 4x12x6 Amber. 4x12x6
U3 cobpanus My3es-ranepen sHTaps From the collection of Museum-Gallery of amber

K. Musrnupuca v B. Musrupere, BunbHioc, Jintsa of K. Mizgiris and V. Mizgirene, Vilnius, Lithuania
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49. ®dnakoH «KpecTtoBblii». 2000
flHTapb. 4,1x4,2x1,6
U3 konnekyun M. Masponyno, KannuuHrpag, Poccus

49. Flask “Cruciform”. 2000
Amber. 4.1x4.2x1.6
From the collection of M. Mavropulo, Kaliningrad, Russia

48. CKkynbnTypHas Komno3suuus «eopruii». 2000
flHTapb, MeTann, cycanbHoe 30710T0

22x11x10

U3 konnekuynn M. Masponyno, KanuruHrpag, Poceus

50. bapenbed xeHwuubl. 2000
JNatyHb. 25x15%7,5
U3 konnekyun M. MaBponyno, KaanuuHrpag, Poccus

48. Sculptural composition “George”. 2000
Amber, metal, gold leaf
22x11x10

From the collection of M. Mavropulo, Kaliningrad, Russia 50. Bas relief of a woman. 2000
Brass. 25x15x7.5

From the collection of M. Mavropulo, Kaliningrad, Russia
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51. MyHaWTYK «[lpaKou». 2000 51. Cigarette holder “Dragon”. 2000
AIHTapb, MeTann. 2,2x8x 2 Amber, metal. 2.2x8x2
N3 konnekymn A. Kpbinosa, Kanuuuurpag, Poccus From the collection of A. Krylov, Kaliningrad, Russia

52. CKynbntypa «®neiituct». 2000
Mnactunmu. 9x9x9

W3 konnekyun M. MaBponyno
Kanunuurpag, Poccus

52. Sculpture “Flute player”. 2000
Plasticine. 9x9x9

From the collection of M. Mavropulo
Kaliningrad, Russia
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53. CKynbnTypHas KOMNo3uuus
«Mnapgmatop». 2000

Mnactunuu

10,5x10x4

U3 konnekyun M. Masponysno
Kanununurpag, Poccuns

53. Sculptural composition
“Gladiator”. 2000

Plasticine

10.5x10x 4

From the collection

of M. Mavropulo, Kaliningrad
Russia

54. CKynbnTypHasi KOMno3uyms
«MepesepTbiw». 2000
Mnactunuu

10,5%x16x8

U3 konnekymn M. Masponysno
Kanunnurpag, Poccus

54. Sculptural composition
“Shapeshifter”. 2000
Plasticine

10.5x16x8

From the collection

of M. Mavropulo, Kaliningrad
Russia
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55. Jlotok «MHKn03». 2000-€
fIHTapb, AHTapb C BKNOYEHUEM
HaCceKoMoro

48x8,2x3

W3 konnekyun M. MaBponyno
Kanunuurpag, Poccus

55. Scoop “Inclusion”. 2000s
Amber, amber with inclusion

of insect

4.8x8.2x3

From the collection of M. Mavropulo
Kaliningrad, Russia

56. Komnosuyusa «Jlyna». 2001 57. CKynbnTypHas komno3uuus «Jlyna». 2001

fiuTapb. 14x10,5x% 1 Mnactunmu. 22,3x14x 5,7

W3 konnekynn A. Tpycosa, Kanmuuurpag, Poccus U3 konnekyun M. Masponyno, Kanunutrpag, Poceus
56. Composition “Moon”. 2001 57. Sculptural composition “Moon”. 2001

Amber. 14x10.5x 1 Plasticine. 22.3x14x 5.7

From the collection of A. Trusov, Kaliningrad, Russia From the collection of M. Mavropulo, Kaliningrad, Russia
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58. Yapka «Jle6epb». 2001

flutapb. 7x11x6

U3 cobpaHus Myses-ranepen sHtapsa K. Musrupuca
n B. Musrupene, BunbHioc, Jintea

58. Stoup “Swan”. 2001

Amber. 7x11x6

From the collection of Museum-Gallery of amber
of K. Mizgiris and V. Mizgirene, Vilnius, Lithuania

59. Mopgec «JlyHa». 2001
flHTapb, Koxa. 5,7x5x1,7
W3 konnekymun M. MaBponyno, KanuuuHrpag, Poccus

59. Pendant “Moon”. 2001
Amber, leather. 5.7x5x1.7
From the collection of M. Mavropulo, Kaliningrad, Russia
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61. Konbuo. 2001

AHTapb. 3,8x2,9x1,4

W3 konnekyun M. Masponyno
Kanunnurpag, Poccus

61. Ring. 2001

Amber. 3.8x2.9x1.4

From the collection of M. Mavropulo
Kaliningrad, Russia

60. dnakoH ¢ aXxypHoii npobkoii. 2001

fIHTapb. 9,5%x4,5% 3,2

W3 konnekyun M. MaBponyno, KaanuuHrpag, Poccus
60. Flask with traceried plug. 2001

Amber. 9.5x4.5x3.2
From the collection of M. Mavropulo, Kaliningrad, Russia
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63. MoaBec-kamen «Conuuye». 2001
flHTapb, meTann

[unameTp 3,7; TonwuHa 1

U3 konnekyun M. Masponysno
Kanununurpag, Poccus

63. Pendant-cameo “Sun”. 2001
Amber, metal

Diameter 3.7; depth 1

From the collection of M. Mavropulo
Kaliningrad, Russia

62. Komno3uuusa «ConHue». 2001
fIHTapb. 15,8x7,5%1,3
U3 konnekywmu A. TpycoBa, KanuHuHrpag, Poccus

62. Composition “Sun”. 2001
Amber. 15.8x7.5x1.3
From the collection of A. Trusov, Kaliningrad, Russia
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64. dnakon «Marus». 2002 64. Flask “Magic”. 2002
fIHTapb. 15,3x9,4x 4 Amber. 15.3x9.4x4
U3 cobpanus KannHuuHrpagckoro 061acTHoOro From the collection of Kaliningrad Regional

My3es aHTaps, Poccus Amber Museum, Russia
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65. ®nakoH «Myxckue urpbi». 2002 65. Flask “Men's Games”. 2002

fInTapb. 14,7x5,5% 3,3 Amber. 14.7x5.5x 3.3

U3 cobpaHus KanuHMHrpagcKoro 061acTHOro From the collection of Kaliningrad Regional
My3es aHTaps, Poccus Amber Museum, Russia
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66. JloTok ansa ykpaweHuit <OceHb». 2002 66. Tray for jewelry “Autumn”. 2002
AHTapb. 12,2x10x 4 Amber. 12.2x10x 4
U3 cobpaHus KanuHuHrpagckoro 06:1acTHoro Myses From the collection of Kaliningrad Regional Museum

1306pasuTenbHbIX UCKYCCTB, Poccus of Fine Arts, Russia
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67. dnakoH gnsa apomatnyeckux macen. 2002
flHTapb. 9x 5x 1

U3 cobpaHusi Myses-ranepen sHTaps

K. Musrupuca v B. Musrupene, BunbHroc, Jintea

67. Flask for aromatic oils. 2002

Amber. 9x5x 1

From the collection of Museum-Gallery of amber
of K. Mizgiris and V. Mizgirene, Vilnius, Lithuania

68. dnakoH ans apomaTuyeckux macen. 2002
fluTapb. 11x3x 1

U3 cobpaHus My3ses-ranepen sHTaps

K. Musrnpuca v B. Musrupene, BunbHroc, Jintsa

68. Flask for aromatic oils. 2002

Amber. 11x3x1

From the collection of Museum-Gallery of amber of K. Mizgiris
and V. Mizgirene, Vilnius, Lithuania
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69. IKkymeHunyeckue yetku. 2003 69. Ecumenic rosary. 2003
AHTapb. [nuHa 43; guametp 2,6; 32 6yCuHbI Amber. Length 43; diameter 2.6; 32 beads
N3 cobpanus KannHuHrpagekoro 06,1acTHOro My3ses sHTaps From the collection of Kaliningrad Regional Amber Museum

Poccus Russia
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70. Yapka «Kenbtckas». 2003 70. Stoup “Celtic”. 2003

fITapb. 3x8,4x7,4 Amber. 3x8.4x7.4

U3 cobpaHusi KanuHMHIpagcKoro 061acTHOro From the collection of Kaliningrad Regional
My3es siHTaps, Poccus Amber Museum, Russia

71. JlotoK pnsa yKkpaweHuii «<Pycanoyka». 2003 71. Tray for jewelry “Little Mermaid”. 2003
fIHTapb. 8,3x 6% 6 Amber. 8.3x6x6

U3 cobpaHus KanuHuHrpagckoro 061acTHOro Myses From the collection of Kaliningrad Regional Museum
13006pa3uTenbHbIX UCKyccTB, Poceus of Fine Arts, Russia



68 KATANOT U3AENN

72. ®nakoH «CoMHeHue». 2003 72. Flask “Doubt”. 2003
fIHTapb, YepHblii KOpans, cycanbHOe 30/10T0 Amber, black coral, gold leaf
9,7x4,8x3,3 9.7x4.8x3.3

U3 konnekymu M. Masponysno, KannuuHrpag, Poccus From the collection of M. Mavropulo, Kaliningrad, Russia
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73. Hox gnga 6ymaru. 2003
fIHTapb, kopann. 2x10,5x 1,3
U3 konnekyuu M. Masponyno, KannuuHrpag, Poccus

73. Paper knife. 2003
Amber, coral. 2x10.5%x1.3
From the collection of M. Mavropulo, Kaliningrad, Russia

74. Konbuo-¢nakoH ans apomatuyeckux macen. 2003
fIHTapb. 5,6 x4,1x2,2
U3 konnekyun M. MaBponyno, KaanuuHrpag, Poccus

74. Ring-flask for aromatic oils. 2003
Amber. 5.6 x4.1x2.2
From the collection of M. Mavropulo, Kaliningrad, Russia

75. CKynbnTypHas Komno3uuus «OTabIxalow,as chuura». 2003

Mnactunumy. 10,2x 10,6 x 7
U3 konnekynn M. Masponyno, KanunuHrpag, Poccus

75. Sculptural composition “Sphinga Having a Rest”. 2003
Plasticine. 10.2x10.6 x 7

From the collection of M. Mavropulo, Kaliningrad, Russia
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76. ®nakoH «Bouu». 2004
flutapb

11,3x5x2,8

U3 cobpaHus KanuHuHrpagckoro
06/1aCTHOrO My3esi AHTaps
Poccus

76. Flask “Warrior”. 2004
Amber

11.3x5x2.8

From the collection

of Kaliningrad Regional
Amber Museum, Russia
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77. Komno3nuus «Macka». 2004 77. Composition “Mask”. 2004
fIHTapb. 11,5x9x3,4 Amber. 11.5x9x 3.4
U3 cobpanus KannHuHrpagekoro 061acTHoro From the collection of Kaliningrad Regional

My3es iHTaps, Poccus Amber Museum, Russia
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78. Hox ka6uHeTHblii. 2004

flHTapb, meTann. 5x155x3

U3 cobpaHnsa KanuHuHrpagckoro 06:1acTHoro
My3es aHTaps, Poccus

78. Cabinet knife. 2004

Amber, metal. 5x15.5% 3

From the collection of Kaliningrad Regional
Amber Museum, Russia

79. Mecoynble vyacbl. 2004

fIHTapb, CTeKNO, necok. 14,3 x 5,5x 3,2

U3 cobpaHusa KanuHuHrpagckoro 06:1acTHoro
My3es aHTaps, Poccus

79. Hourglass. 2004

Amber, glass, sand. 14.3x5.5x3.2

From the collection of Kaliningrad Regional
Amber Museum, Russia
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80. CKynbnTypHas KOMNO3nLUs

«leopruii Mo6epgoHocewy». 2004

flHTapb, MeTann. 15x9x7

U3 cobparnus KanuHuHrpasckoro 061acTHoro
My3es siHTaps, Poccus

80. Sculptural composition

“St. George the Victorious”. 2004

Amber, metal. 15x9x7

From the collection of Kaliningrad Regional
Amber Museum, Russia
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81. CKynbnTypHas komno3uuus «Mmapguatop»
(He3aBepweHHas). 2004

AAHTapb. 10,5x10x 3,5

U3 konnekynu M. Masponyno, KannuuHrpag, Poccus

81. Sculptural composition “Gladiator” (uncompleted). 2004
Amber. 10.5x10x 3.5
From the collection of M. Mavropulo, Kaliningrad, Russia

82. dnakoH-noToK (He3aBeplueHHblit). 2004
fIHTapb, kopann. 11,2x7,4x 5,6
U3 konnekyun M. Masponyno, KaanuuHrpag, Poccus

82. Flask-tray (uncompleted). 2004
Amber, coral. 11.2x7.4x5.6
From the collection of M. Mavropulo, Kaliningrad, Russia
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BRASYUNAS IGOR VLADISLAVOVICH
(1955-2004)

Amber artist, sculptor

Was born in 1955 in the town of Lysva, Perm Region,
later moved to Chelyabinsk with his parents. After finishing
high school, he studied for some time at the Abramtsevo
V. M. Vasnetsov College of Art and Industry near Moscow
at the ceramics department, where he was also involved in
woodcarving and stone working. Since 1983, the artist per-
manently lived and worked in Kaliningrad.

I. Brasyunas participated in regional, republican and
international exhibitions.

Participated in the following major exhibitions:

1977 - Regional exhibition “Young Russia”, Chely-
abinsk, Russia;

1991 - Exhibition at the Anna Gallery, St. Petersburg,
Russia;

1992 - Exhibition at the Central House of Artists, or-
ganized by Kaliningrad Company Megos, Moscow, Russia;

1995 - Exhibition “Magnetic Light of Amber”, Kalinin-
grad Art Gallery, Russia;

1998 - Exhibition “Golden Amber”, Vernadsky State
Geological Museum, Moscow, Russia;

1998 - 1st exhibition of the Romantic Project Associ-
ation, Kaliningrad Amber Museum, Russia;

1998 - Exhibition “Past, Present, Future”, Kaliningrad
Art Gallery, Russia;

1999 - International exhibition of amber articles, Amber
Museum, Ribnitz-Damgarten, Germany;

1999 - Exhibition “Amber Palette”, Kaliningrad Amber
Museum, Russia;

1999 - 2nd exhibition of the Romantic Project Asso-
ciation, “Open Nature”, Museum of the World Ocean, Kalin-
ingrad, Russia;

2000 - Exhibition “Gold of the Baltic”, Kaliningrad
Amber Museum, Russia;

2001 - Exhibition “Amber Cabin”, Museum of the
World Ocean, Kaliningrad, Russia;

2001 - Exhibition “Amber in Nature”, Kaliningrad
Amber Museum, Russia;

2001 - Exhibition “Russian Art”, Dubrovnik, Croatia;

BPACIOHAC UTOPb BJIAJIUCIABOBUY
(1955-2004)

XyBOXHUK 10 SHTapHo, CKybATOP

Pogunca B 1955 rogy B ropoge JlbicbBa epMcKoii
06nacTn, No3xe nepeexan c pPoAUTENsSMU B YensbuHck.
Mocne OKOHYaHUA CPefHeN LWKONbI Kakoe-To Bpems 06y-
yancs B A6paMLEBCKOM XyA0XECTBEHHO-NPOMbILLISIEHHOM
yunnuuwe um. B. M. BacHeuosa nog Mocksoi Ha oTaene-
HUM KepaMuKK, Tae Takxe 3aHUMancs pesb6oii no Aepesy
1 06pa6oTKoi KamHs. C 1983 roga NOCTOAHHO Xun 1 pabo-
Tan B Kanuuuurpage.

. bpacioHac — y4yacTHUK 06/1acTHbIX, pecny6nukaH-
CKUX M MEX/AYHaPOAHbIX BbICTaBOK.

YyacTue B BbICTaBKax:

1977 - 30HanbHaa BbicTaBka «Monopas Poccus»,
Yenabuuck, Poccus;

1991 - BbIcTaBKa B ranepee «AHHa», CaHkT-leTep6ypr,
Poccus;

1992 - BbicTaBka B LI[1X, opraHM3oBaHHas KanuHUH-
rpagckoit pupmoit «Meroc», Mockea, Poccus;

1995 - BbiCcTaBKa «fHTaps npuTaAraTesbHbIi CBET»,
KanuHuHrpagckas xyfoxecTBeHHas ranepes, Poccus;

1998 - BbicTaBKa «30N0TOi AHTapb», [OCY[APCTBEHHbIi
reonoruyeckuii Mysein um. B. U. BepHaackoro, MockBa, Poccus;

1998 - 1-a BbIcTaBKa 06beuHeHNst «<PoMaHTUUYECKNi
npoekT», KanuHuHrpaackuii Mysen sHtaps, Poccus;

1998 - BbicTaBka «[pownoe, HacTosLee, GyayLee,
KanuHuHrpagckas xyfoxecTBeHHas ranepes, Poccus;

1999 - MexayHapofHas BbICTaBKa SIHTapHbIX u3fe-
nwii, Myseit sHTaps, PubHuy-LamrapteH, lepMaHms;

1999 - BbicTaBKa «fHTapHas nanutpar, KanuHuHrpag-
CKWii Myseit aHTaps, Poccus;

1999 - 2-9 BbICTaBKa 06beauHeHNst «<PomaHTUUeCKui
npoekT» «OTKpbiTas npupoaa», Myseit MMpoBOro okeaHa,
Kanuuuurpag, Poccus;

2000 - BbicTaBka «3onoto banTuku», KanuHuHrpag-
CKUi My3eil aHTaps, Poccus;

2001 - BbicTaBka «flHTapHas KkatoTta», Mysei Mu-
posoro okeaHa, KanuHuHrpag, Poccus;

2001 - BbicTaBKa «fIHTapb B Npupoae», KanuHuHrpag-
CKunid My3eil aHTaps, Poccus;

2001 - BbicTaBKa «Pycckoe McKyccTBO», [ly6pOBHHK,
XopBaTus;
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2001-2003 - Exhibition-contest “Jewelry Olympus”,
St. Petersburg, Russia;

2003 - Exhibition following the results of the First
regional contest of amber articles, Kaliningrad Regional
Amber Museum, Russia;

2004 - Exhibition “Amber of the Baltic”, exhibition
center Baltic-Expo, Kaliningrad, Russia;

2004 - Exhibition following the results of the Second
regional contest of amber articles, Kaliningrad Regional
Amber Museum, Russia.

Awards:

1998 - Certificate of participation in the exhibition
“Golden Amber”, Vernadsky State Geological Museum,
Moscow, Russia;

2002 - Certificate of participation in the exhibition
“Russian Art”, Dubrovnik, Croatia;

2002 - Journalist Choice Award at the exhibition-con-
test “Jewelry Olympus” in St. Petersburg, Russia;

2003 - Award “For mastery” at the First region-
al contest of amber articles, Kaliningrad Regional Amber
Museum, Russia;

2004 - Award “For mastery” at the Second region-
al contest of amber articles, Kaliningrad Regional Amber
Museum, Russia.

The artist's works are kept in the collections of:

Kaliningrad Regional Amber Museum; Kaliningrad Re-
gional Museum of Fine Arts; Museum of the World Ocean,
Kaliningrad; Museum-Gallery of amber of K. Mizgiris and
V. Mizgirene, Vilnius, Lithuania; in private collections in
Moscow, St. Petersburg, Germany, Denmark, and the Neth-
erlands.

Photos in the catalogue by:

S. Lomakin - 64

K. Mizgiris - 47, 58, 67, 68

S. Pokrovsky - 15,70

|. Tkachev - 65, 76, 78

I. Sosedko - 1-14, 16-24, 27-30, 34-37, 40-46, 49,
51-54, 56, 57, 62, 66, 69, 71-74, 79, 80

A. Schults - 25, 26, 31-33, 38, 39, 48, 50, 55, 59-61,
63,75,77, 81,82

2001-2003 - BbicTaBKa-KoHKypc «l0BenvpHbIn Onumny,
CaHkT-TeTep6ypr, Poccus;

2003 - BbicTaBKa no utoram NepBoro pernoHanbLHOro
KOHKypCca sIHTapHbIX u3genui, KanuHuHrpagckuii obnact-
HOW My3eii aHTaps, Poccus;

2004 - BbicTaBka «fHTapb banTuku», BbICTaBOYHbIN
LeHTp banTuk-3kcno, KanunuHrpag, Poccus;

2004 - BbicTaBKa No utoraMm Broporo pernoHanbHoro
KOHKypCa sIHTapHbIX u3genui, KanuHuHrpapckuii obnact-
HOW My3eii aHTaps, Poccus.

Harpapbi:

1998 - aunnoM  yyacTHMKa  BbICTaBKM  «30M0-
TOil sfiHTapb», [ocyfapCTBEHHbIN Fe0oNoryeckuin Myseii
uM. B. U. BepHagckoro, MockBa, Poccus;

2002 - gunnoM y4yacTHWKA BbICTaBKKU «Pycckoe uc-
KyccTBO», [ly6pOBHMK, XopBaTus;

2002 - npu3 XYpHANUCTCKMUX CUMNATUIA BbICTaBKU-KOH-
Kypca «l0BenupHbiii Onumn» B CankT-MNeTepbypre, Poccus;

2003 - gunnom 3a macTtepcTBo [lepBoro peruoHasnb-
HOT0 KOHKYpCa fIHTapHbIX u3genuii, KanuHuHrpaackuii 06-
nacTHoii Myseit siHTaps, Poccus;

2004 - punnom 3a macTtepcTBo BToporo pernoHanb-
HOr0 KOHKYpCa fHTapHbIX u3penuii, KanuHuHrpaackuii 06-
nacTHoii Myseii aHTaps, Poccus.

Pa6oTbl XyJ0)KHMKA HAaXOAATCA B COGpaHuaX:

KanuHuHrpaackoro obnactHoro myses sHtaps; Kanu-
HUHTPaJCKOro 06NacTHOrO My3es W306pasUTENbHbIX WC-
Kycct; Mysesa MupoBoro okeaHa, KanuHuurpag, Myses-
ranepeun aHTapsa K. Musrupuca u B. Musrupene, BunbHioc;
B YacTHbIX konnekuusix B Mockse, CaHkT-TleTep6ypre, lep-
MaHuu, LaHum n flonnaHauu.

AeTopbl poTorpadumii B KaTanore:

C. JlomakuH - 64

K. Musrupuc - 47, 58, 67, 68

C. Mokposckui - 15,70

WN. TkaueB - 65, 76, 78

W. Cocenko - 1-14, 16-24, 27-30, 34-37, 40-46, 49,
51-54, 56, 57, 62, 66, 69, 71-74, 79, 80

A. Wynby, - 25, 26, 31-33, 38, 39, 48, 50, 55, 59-61, 63,
75,77,81, 82



KALININGRAD REGIONAL AMBER MUSEUM

This art depository was inaugurated in 1979, to
become Russia’s first and only museum of amber. Locat-
ed in the centre of Kaliningrad on the shore of Lake Verkh-
neye, it occupies a fortress tower dating from the mid-nine-
teenth century.

It was built in 1853 in the Neo-Gothic style as part
of the city’s overall system of defence - its construction
was supervised by Ernst Ludwig von Aster, Commander
of the Engineering Corps and the person who had engi-
neered Koenigsberg's mighty fortifications. The tower bore
the name of Field Marshal-General Friedrich Karl Dohna
(1784-1859), the Prussian soldier who had participated in
the liberation war against Napoleon'’s invasion. The build-
ing is also a monument of the Second World War.

The Amber Museum is a one-mineral treasury. The
museum exposition occupies three floors with a total
space of 1000 quare meters. Thematically, the display con-
sists of two sections: one is devoted to natural history and
geology and the other to history and culture. The natural
history and geology collection features a wide variety of the
«sunny stone» exhibits for different categories of weight,
colour and transparency. Our collection boasts the world's
second largest amber nugget weighing 4.28 kilograms.
The majority of the exhibits in our collection are lumps of
amber with inclusions of insects, spiders and plant remains
that became encased in the then sticky liquid resin about
40 million years ago. The inclusions are important paleon-
tological material for the study of the Earth'’s past.

The section of history and culture presents amber
decorations and household articles over a span from the

KAJIMHWHTPALCKWMI OBTACTHOW MY3EV AHTAPS

EanHcTBEHHDbI B Poccumn Myseii sHTapsa 6bin OTKpbIT
B 1979 rogy. OH pacnonoxeH B LeHTpe KanuHuHrpaga Ha
Gepery o3epa BepxHee B KpenocTHOW 6GallHe CepeauHbl
XIX Beka.

BalHs 6bina nocTpoeHa B 1853 rogy B HEOrOTMYECKOM
CTUnMe Noj PYKOBOACTBOM pa3paboTumka o6Luiero nnaHa
KPenocTHbIX COOpPYXeHUA KEnurcbepra, weda MHXeHep-
Horo kopnyca 9pHcTa JliogBura GoH AcTtepa u Bxopuna
B CUCTEMY TOPOACKMX O6OPOHMTENbHBIX YKpenneHuid. OHa
Hocuna uMs npycckoro reHepan-denbamapwana ®puapu-
xa Kapna [oHbl (1784-1859), yuacTHuka ocBo6oguTesb-
HOJ BOIiHbI NPOTMB HaNO/IEOHOBCKOrO HaLIECTBMSA B COCTa-
BE PYCCKO-HEMELKOro NernoHa. 3aaHune ABAseTcA Takxe
namsTHUKOM Benukoii OTeyecTBEHHON BOMHbI.

My3eil AHTapsa — 370 My3eil 04HOro MUHepana. kcno-
3ULMA pacrnosioxeHa Ha Tpex aTaxax 3[,aHus 1 coctaBnseT
okono 1000 kB. MeTpoB. 0 COAepXaHNIO OHa JennuTca Ha
€CTECTBEHHO-HAYYHYI0 U KYNbTYPHO-UCTOPMYECKYIO YacTy.
B ecTecTBeHHO-HayuHOM pasfiene npeAcTaBieHbl pasnuy-
Hble no Becy, bopme, LIBETOBOI raMMe, CTeneHu Npospau-
HOCTK o6pa3subl AHTaps. B Hawem cobpaHun HaxopuTcs
BTOPOM MO BENMYMHE «CONHEYHbIA KaMeHb» B MUpE: ero
Bec 4 kr 280 r. 3HauMTeNbHYI0 YacTb KONIEKLMM COCTaBNSA-
toT 06pasLibl IHTAPS C BK/IIOYEHUAMM HaCEKOMBbIX, NayKoB
W pacTUTeNbHbIX OCTATKOB, NonaBLmnxX okono 40 MAaH net
Hasaf B HEKOrAa XUAKYI W BA3KYI cMony. MHKM03bI AB-
NATCA BaXHbIM NaneoHTONOrMYECKUM MaTepuanom Ans
U3y4YeHns NpoLnoro 3emnu.

B KynbTypHO-MCTOpPUYECKOM pasfene cobpaHbl yKpa-
LIEeHUs U NpeMeTbI 6bITa U3 SIHTapA OT 3MOXM HEONMUTA [0
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New Stone Age up to these days. Of special value are the
unique works of art dating from the seventeenth and eigh-
teenth centuries that the Museum received as a present
from the Armoury of the Moscow Kremlin in 1978. They
are supplemented by present-day copies of ancient amber
masterpieces and re-created fragments of the famous
Amber Room lost during the Second World War; besides,
some authentic items from the nineteenth and first half of
the twentieth centuries are displayed. A large part of the
exposition addresses the Koenigsberg aber manufacture
(1926-1945) and Kaliningrad Amber Factory (since 1947),
which is the only facility in the world with a full production
cycle from the mining of amber down to its processing and
art production.

On 18 November 2013 Saint Petersburg philanthro-
pist, the president of Fund “The development of charity
programs” E. Yu. Tatuzov donated to museum 40 unique
amber art pieces made by modern Saint Petersburg and
Kaliningrad artists.

Most of the exposition comprises of works of modern
artists from Russia, Germany, Denmark, France, Italy,
Latvia, Lithuania, Poland, the USA, Japan: jewellery, small
sculptures, and exclusive interior articles.

The Museum has a library, a communications centre
(about 70 sq.m) and a store offering souvenirs made of
amber as well as books and other printed matter.

Amber museum today is one the brightest cultur-
al place in the city, its depository includes of more than
20000 items. Annually it is visited by 220 thousands of
people, museum conducts about 6000 excursions and lec-
tures, organizes about 60 exhibitions and projects.

Museum Address:

236016, Russia, Kaliningrad

1, Marshal Vasilevsky sqr.
Opening hours:

October - April: 10.00-18.00
Closed: Monday

May - September: 10.00-19.00
Seven days a week

Tel.: +7 (4012) 46 65 50, +7 (4012) 46 68 88
E-mail: inffo@ambermuseum.ru
www.ambermuseum.ru

Hawwux AHel. Ocobylo LEHHOCTb NPeACTaBNAIOT YHUKaNb-
Hble npousBefeHus mactepoB XVII-XVIII Bekos, nepe-
JaHHble B fap Myseto OpyxeiiHoit nanatoit MockoBcKoro
Kpemns B 1978 rogy. OHu AONOAHEHbI COBPEMEHHbBIMU KO-
MUAMU CTAPUHHBIX SHTApPHbIX NPeAMETOB, BOCCO3[aHHbIMM
(pparmMeHTamMu 3HaMeHUTOIA, NponasLLei BO BpeMs BTopoii
MUPOBOIA BOMHbI AHTapHOI KOMHATbI M NOAAUHHbIMMY U3fe-
nuamm XIX - nepeoi nonoBuHbl XX Beka. OTaenbHble 3KC-
NO3WLMOHHbIE KOMMAEKCbl NOCBALWEHbl KEHMrcbeprckoii
AHTapHON MaHydakType (1926-1945) u KanuuuHrpag-
CKOMY sIHTapHOMY KOM6UHaTy (C 1947) - efMHCTBEHHOMY
npesnpuUsTMIO B MUPE C NOJHBIM LMKIOM J06bIYM U nepe-
paboTKM siHTaps.

18 HoA6ps 2013 roga MeueHaT us CankT-lNeTepbypra,
npesugeHT QoHpa «PasBuTMe 61aroTBOPUTENBHBIX MPo-
rpamm» E. 10. Taty3oB nepegan B gap Myseto 40 yHukanb-
HbIX Xy[OXECTBEHHbIX U3AeNnii U3 AHTaps COBPEMEHHbIX
neTepbyprckux U KanuMHUHIPaACKNUX aBTOPOB.

3HauuTeNbHasA yacTb IKCNO3ULMM My3es — 3TO PaboTbl
XYAOXHWKOB Hawero BpemeHu u3 Poccuu, lepmaHum,
Danuu, Utanuu, Nateuu, Nutesl, Monblm, CLUA, GpaHumn,
ANoHMK: 0BENUPHbIE YKPaLIeHUs, MenKas NiacTuka, aKc-
KN03UBHbIE NpeMeTbl 06MX0Aa.

B Mysee paboTatoT 61M61MOTeEKA, LIEHTP KOMMYHUKaLuii
(3an nnowagbto 70 KB. METPOB), CanoH Mo NPoAaXe cyse-
HUPOB U3 IHTaps U Ne4yaTHON NPOAYKLMM.

My3eii aHTaps CEerofHs — 3T0 OAHO U3 APKMX KYNbTyp-
HbIX MECT ropofia, CobpaHue KOTOPOro HacuuTbiBaeT 6onee
20 Tbic. npepMeToB. ExerogHo ero nocewaer cBbile
220 TbiC. YenoBeK, NPOBOAUTCA OKONO 6 ThIC. 3KCKYPCHIiA
1 NIEKLWIA, opraHmsyetcs [0 60 BbICTaBOK M MPOEKTOB.

Appec myses:

236016, Poccus, r. KanuuuHrpag
nn. Mapwana Bacunesckoro, 1
Bpems paboTbi:

OKTS6pb — anpenb: 10.00-18.00
BbIXOAHOI ieHb — NOHEeAEeNbHMUK
Mai - ceHTa6pb: 10.00-19.00
6e3 BbIXOfHbIX

Ten.: +7 (4012) 46 65 50, +7 (4012) 46 68 88
E-mail: info@ambermuseum.ru
www.ambermuseum.ru
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