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DEAR FRIENDS!

The Kaliningrad Region, the westernmost
part of Russia, is a land renowned for its beau
tiful isunny? amber and for its unique stretch
of the Baltic Sea coast.

The theme of amber is one of the most
important directions in the cultural and image
building constituents of the overall program
for the Regionis development.

The goal oriented program the Region
adopted in 2006 for the dynamic develop
ment of the amber industry in 20072011 not
only created inviting prospects for the growth
of the Museum of Amber and amber craft, but
also set exacting standards for works created
by contemporary amber artists.

The cultural traditions of the past fi alive
in the Hermitage Museumis amber art monu
ments from the 17thAil8th centuries when
this art was in its prime i will become for the
Kaliningrad masters inspiring models in their
work; the show will be also a source of delight
and spiritual enrichment both for the residents
of the Kaliningrad Region and its guests.

I am confident that the exhibition of the
amber collection from the Hermitage Museum,
which is continuing the successful inter muse
um cooperation, will provide, by it historical
and aesthetic content, a new impetus for joint
cultural projects.

G.V. Boos,

Governor of the Kaliningrad Region
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THE BALTIC h AMBER i
THE STATE HERMITAGE MUSEUM

Within the framework of an extensive
program marking the 750th birthday of Kali
ningrad Ko higsberg and the 60th birthday of
Kaliningrad Region, the State Hermitage Mu
seum, in collaboration with other museums
of Russiais westernmost region, has prepared
a few exhibition projects of various kinds.
The exhibition called  The Baltic Amber from
the Collection in the State Hermitage Museum
stands out among them.

Amber has long become the areais hall
mark. The Amber Museum regularly contri
butes to, and often initiates, in depths studies
of amber collections. Art critics, restoration
artists and many others who took part in
re creating the Amber Room of Catherineis
Palace in Tsarskoye Selo are well aware
of the Amber Museumis pioneering work
of researching its own collection. Kaliningrad
has frequently hosted scientific conferences,
round table discussions and colloquia devoted
to a wide range of amber related problems.

The Amber Museumis staff members, who
deal with this wonderfully warm material, are
always willing to share with their counterparts

their own experience in organizing public
displays. Quite recently, a similar kind of mu
seum was established in Poland as branch of
the Historical Museum in Gdansk, with Kalinin
gradis Museum of Amber taking part in its first
exhibitions.

The Baltic Amber from the Collection in
the State Hermitage Museum  exhibition is part
of a new project known as  The Worldis Largest
Amber Collections at the Kaliningrad Museum
of Amber , launched by the museum curators.
It is remarkable not only for its composition,
including as it does some unique archaeologi
cal finds, along with art objects from Emperor
Peter the Greatis memorial collection and
other treasuries, but also for the exceptional
harmony of its layout. In preparing the present
exhibition, the State Hermitage Museum en
sured the participation of its staff researchers
from the Department of Western European
Decorative Art, the Department of the History
of Russian Culture, and the Department of
the Archaeology of Eastern Europe and Siberia,
as well restoration artists from the Department
of Scientific Restoration and Conservation.

V.Yu. Matveyev,

Vice Director for Exhibitions and Development,
State Hermitage Museum
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The year 2006 was momentous for the
Kaliningrad Region. It was then that the joint
efforts of the Regional Ministry of Culture and
the Amber Museum resulted in making up the
Program for the Development of the Amber
Museum and the Cultural and Educational
Sector of the Amber Industry. It is expected to
bring about dramatic changes in the regionis
cultural landscape. The Amber Museum has
received an impetus for further growth. It is
capable of great accomplishments.

The present exhibition of Baltic amber
artworks from the State Hermitage Museum is
the first event within the framework of the

Programis section titted  The Worldis Largest

Amber Collections at the Kaliningrad Museum
of Amber . It is an impressive first step in the
implementation of the long term five year plan

for the development of the amber industryis

cultural component.

We rely on the assistance of leading national
museums, with their priceless amber collec
tions, to restore Kaliningradis status of the
éamber capital of the worldi. With this in mind,
the current project is financed from the region
al budget.

Our territory has the worldis largest deposit
of Baltic amber. Amber is the brand of the
Kaliningrad Oblast. The quality of the brand
largely depends on the stance of local author
ities on mainstream cultural issues. We find it
a great privilege to welcome the major nation
al museum to the Kaliningrad area.

Allow me to express my boundless grati
tude to the State Hermitage Museum for its
willingness to display artworks made of amber,
an extremely fragile material, in the western
most region of Russia.

Mikhail Andreyev

Minister of Culture of the Kaliningrad Region
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Itis the first time that the Kaliningrad Museum
of Amber has hosted an exhibition of amber
artworks from the collection of the State Hermit
age in St. Petersburg, one of the worldis largest
museums. This event became possible owing
to the fact the Kaliningrad Region government
had adopted a decision on the development of
amber processing in the region.

One of the Amber Museumis ultimate goals
is using museum work technology to pave the
way for the development of art amber process
ing in Kaliningrad. Therefore, the Hermitage
exhibition has a special significance: not only
is it aesthetically appealing to the public at
large, but it is also of considerable interest to
target groups, such as artists, amber carvers,
experts and art connoisseurs.

The exhibition catalogue contains a contri
bution from the Kaliningrad Museum of Amber,
and that is the article on recent copies of
the artworks produced by seventeenth and
eighteenth century masters. The copies, based
on the Hermitage Museumis prototypes, were
made for the newly established Kaliningrad
Museum of Amber. The materials pertaining to
the copying process are kept in the Museumis
research archives. First published, these docu
ments broaden our knowledge of the famed
amber masterpieces.

The present exhibition, like all of the Amber
Museumis projects, is accompanied by an edu
cational program for the students of Vocational
Design Lyceum No 10, whose specialization is
Jewelry Making and Art Amber Processing.

The opportunity of visiting this exhibition
without having to leave our region, which is
surrounded by foreign territory, is all the more
precious because amber collections that could
rival that of the Hermitage Museum are scarce
in Russia and worldwide.

On behalf of the Amber Museumis staff
members, who found the staging of the pres
ent exhibition a most rewarding experience,
on behalf of the citizens of Kaliningrad, who
have a knowledge of, and an admiration for,
amber, | would like to express our profound
gratitude to M.B. Piotrovsky, Director of the State
Hermitage Museum, Corresponding Member
of the Russian Academy of Sciences, Member
of the Russian Academy of Fine Arts, and
professor of St. Petersburg State University,
as well as to the State Hermitage Museumis
Vice Directors G.V. Vilinbakhov, PhD (History),
V.Yu. Matveyev, PhD (Art Theory), and S.B. Adak
sina, and, last but not least, to all those on the
staff of the Hermitage Museum who patrticipated
in preparing the exhibition and mounting the
display.

Tatiana Suvorova ,
Director of the Kaliningrad Museum of Amber
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STATE HERMITAGE
MUSEUM AND

THE ESTABLISHMENT
OF KALININGRADIS
MUSEUM OF AMBER

The establishment and growth of the
Museum of Amber in Kaliningrad would be
hard to imagine without the invaluable support
and assistance of leading national museums,
such as the Moscow Kremlinis Armoury,
the Catherine Palace in Tsarskoye Selo,
the Kunstkammer [eChamber of Curiositiesi]
in St. Petersburg and, last but not least, the
Hermitage Museum.

When the Kaliningrad Museumis exposition
project * was still in its development stage, it
became clear that the section devoted to the
seventeenth and eighteenth centuries, the hey
day of amber carving, should be planned with
the utmost care if a comprehensive presenta
tion of the isunny stonei was to be achieved.
Kaliningradis museums lacked articles dating
from that time, nor were there any on offer at
the scarce antiquarian art market during the
Soviet period, whereas international art deal
ers remained unreachable until much later.

The problem did not begin to be solved
when the Armoury placed in the museumis
permanent custody seven original amber mas
terpieces dating from past centuries, including
a pastoral staff, two ornamental dishes and
a crucifix.

The initial plan was to bridge the obvious
gap by using colour slides or photographs.
However, the founders of the museum pre
ferred a better option, that of representing the
main stages in the history of amber carving
craft by displaying copies and reconstructions
of original pieces found in national and foreign
museums or irrevocably lost during World War 11.
This plan, no matter how much disputed at the
time, led the management of the local history
and art museum 2, jointly with the architect
G.S. Khozatsky, to request that the Leningrad

o
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1979

Section of the Russian Federationis Art Found
ation should engage the services of amber
carvers who would be equal to the challenge.

This was a tall order because skilled amber
carvers were simply impossible to find in the

whole of Russia, much less in St. Petersburg
alone, while the Kaliningrad amber carving
school was still in the making.

On May 28th, 1978, the Art Council at the
Leningrad Section of the Russian Federationis
Art Foundation made a wise decision that the
Kaliningrad commission should be entrusted
to V.P. Yertsev *, a stone carver on the staff of
the Leningrad Decorative Art Centre affiliated
to the Leningrad Section of the Russian Fe
derationis Art Foundation. It was owing to his
versatile gifts for art and organization that
amber carving received a powerful impetus
in Russia.

Vitaly Petrovich Yertsev, a native of the
Urals, was born in 1946 of working class par
ents. The family moved to Leningrad in 1948.
It was as early as age nine that he first took up
stone carving. He studied from |.A. Bogdanov
and V.P. Laptev, the oldest master craftsmen
of the Peterhof Lapidary Factory. After he had
completed a course of training at the lapidary
department of an art school, graduating with
honours in 1963, he was associated, for
about a decade, with the Central Research
Laboratory for Gem Carving established by
A.G. Fersman, an outstanding mineralogist

1980

G.S. Khozatsky.
Photograph. 1979

V.P. Yertsev.
Photograph. 1979

A.A. Zhuravlev.
Photograph. 1980

o
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and member of the Academy of Sciences.
Having mastered gem processing techniques,
he found, in 1972, a full time employment as
master lapidary at the Leningrad Decorative
Art Centre, where he worked with agate, rock
crystal, jade and other hard gems, taking part
in numerous art exhibitions  °.

The scope of work to be carried out called
for a full fledged artistic crew. On August 30th,
1978, V.P. Yertsev was appointed foreman to
the Leningrad Decorative Art Centreis lapidary
team, which was joined within the next
few months by his wife M.G. Yertseva and
his brother G.P. Yertsev, as well as restorer
artists A.A. Zhuravlev +in 198161995 project
manager for the Amber Room restoration/,
A.P. Vanin, A.A. Kolchin, A.M. Krylov and a
number of others. These master lapidaries are
credited with reviving the art of amber carving
in this country.

The first batch of items to be reproduced by
the time of the Amber Museumis inauguration
in 1979 included the famous Ko higsberg
made chess set from the Hermitage Museum
dating back to the early eighteenth century -
The job of duplicating the mosaic chess
board and thirty two chessmen, which lasted
between March and December 1979, was car
ried out by V.P. Yertsev, G.P. Yertsev, A.P. Va
nin, A.A. Zhuravlev, A.A. Kolchin, A.M. Krylov,
L.G. Grigoryeva and O.N. Batyreva ’. Genrikh
Khozatsky, who had designed the exposition

project, supervised all of the Amber

1980

Museumis commissions. The man
agement of the State Hermitage
Museum permitted the staff mem
bers of the Decorative Amber
Carving Workshop at the Leningrad
Decorative Art Centre +popularly
known as Yertsevis Team/ to study
the original articles closely, to take
their measurements and photo
graphs and to compare the copies
against the originals at various
stages®. The Hermitage stipulated
that the linear dimensions of repli
cated chess pieces be approximate

A.M. Krylov.
Photograph. 1980

A.P. Vanin.
Photograph. 1980

ly five percent less than those of
the originals.

o
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( The challenges facing the artists in duplicat
) ing the Hermitage Museumis chessmen are
, described as follows by the restorer of the
XVIII 6.1 highest qualification A.M. Krylov, one of the
" , " oldest staff members of the Decorative Amber
" 1979 Carving Workshop at the Leningrad Decorative
#.$ , #£ % , # ! Art Centre, now Chief Curator of the Catherine
%.%. & , %.%. , %.". , Palaceis Amber Room< iG. Khozatsky followed
*.. +.-. 1 [ my progress very closely, measuring each
' " detail with the accuracy of a tenth of a millime
o 2.3 4. # 0 ter. What was hardest of all was polishing the
4 chessmen. They have minute features= the
* face with the eyes, nose and lips, measuring
" about one square centimeter, is supposed to
( ! be clearly discernible. Apparently, the most
$ 9 " difficult types of amber carving are sculpting in
5 the round and intaglio. Today, having acquired
" the necessary skills, | take them in my stride.

XVII
1980

Chess set
of the early 18th century.
Copy. 1980s
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Back then, however, | felt like giving it all up,
for the material is as tricky as anythingi  °.

In August 1980 the Decorative Amber
Carving Workshop at the Leningrad Decorative
Art Centre began preparatory work on another
four imitations of seventeenth and eighteenth
century items from the Hermitage Museumis
collection, i. e. an amber mirror frame, a gob
let, a casket and a mug *°. What was peculiar to
the Yertsev teamis work on the first two arti
cles was parallel reconstruction.

In evaluating the results of the restoration,
Academician B.B. Piotrovsky, Director of the
State Hermitage Museum, wrote, for instance,
that ithe entire inlay of the amber casket had
come loose and was decayingl and that the
restorer artists of the Decorative Amber
Carving Workshop at the Leningrad Decorative
Art Centre imanaged to do the impossible fi
to revive the monument and make it suitable
for display againi.

He also pointed out that all restoration work
had been carried out in complete accordance
with the decision of the Hermitage Museumis
Restoration Commission, while V.P. Yertsev
and his co workers had isucceeded in working
out techniques and methods for the restora
tion of highly elaborate objects, including inlay
strengthening and conservation, toning and
polishing?. As he thanked the restorers,
B.B. Piotrovsky expressed the opinion that
inot only will our collaboration prolong the life
of the Hermitage Museumis monuments,
but it will also allow establishing science
based principles for the restoration of amber
objects from other museum collections in this
country? *,

The Hermitage directoris words quoted
above imply an important feature typical of
most amber articles found in various museum
collections of the time, i. e. their poor state of
preservation, often described by experts as
écriticali or édisastrousi. V.P. Yertsev, for one,
wrote this in reporting the results of the
Hermitage mirror examination in January
1981: iThe amber framed mirror has an
unsatisfactory state of preservation [O]. Some
fragments are lost: part of the outer edge
Sprofiled6, one of the crowning male busts,

o
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and part of the foil mount (ornamented). Many
a un, details are but loosely attached to the mount,
many more have come off. General state: com
plete absence of polishing [O] and bad disin
tegration of numerous parts of amber pieces.
Cracks, chips, crumbling, scratches and abra
sions. Transparent amber pieces show visible

) shelling on the entire surfacei  **.
, 1 As soon as Yertsevis team started making
a "y copies for the Museum of Amber, it turned
a_  # . # out that replication of many objects should
# be preceded by their large scale restoration.
1981 $. %! Therefore, the Kaliningrad experience was
‘& clearly conducive to the thorough study, con
O % C# servation and restoration of amber collections
(" ) first undertaken during the Soviet period in the
# early 1980s by leading national museums.
# "
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Mirror of 1700...1705. Copy. 1980s
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Xvi . 1980

Casket of the late 17th century. Copy. 1980s

The results of the restoration of Peter the
Greatis mirror and casket, as well as the con
formity of the copies * to their prototypes pro
vided by the Hermitage Museum, were dealt
with in April and December 1<=1 by the
), panels of the Decorative Art Section of
the Hermitage Museumis Department of the
History of Russian Culture, with the participa
tion of V.Yu. Matveyev (now the Hermitage
' Museumis Deputy Director for Exhibitions and
Development), I.N. Ukhanova, Section Head,
S.A. Smirnov, Head of the Restoration
Laboratory, and other staff members.
The knowledgeable panelists approved the
restoration methods, emphasized the high
standard of research and verified the
conformity of the copies to the orig
inal objects *.

The achievement of V.P. Yertsev
and his crew was highly praised
by Alexander Kedrensky, Chief Architect
of the Catherine Palace. According to
V. Pronin, he exclaimed on seeing the
copy of the amber frame for Peter the
Greatis mirror from the Hermitage: iHere
is the forerunner of the Amber Room2i  **,

Extremely painstaking was the job of imi
tating vessels. The first copy to be produced
was that of the Hermitage goblet (Ko higs

$ %.& % "

u 14
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Xvi . 1980

Cup of the late 17th century. Copy. 1980s
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berg, late seventeenth century) entered in the
Amber Museumis inventory as étall teacup with
a lidi **. Seeing that the prototype was badly
160 , damaged, with a number of details partially
. missing, the master lapidaries V.P. and
8 G.P. Yertsev had to rely, among other things,
1983 on science based reconstruction methods.
L Besides imitating the elaborate structure and
# % intricate carving, they used the amber bending
%. & , , process, heating the material to a temperature
' ’ of 160 degrees Centigrade in an oxygen free
a environment so that the amber plates could
be given curved shapes.
The expert appraisal statement of Septem
ber 8th 1983, signed by B.B. Piotrovsky,
a o Director of the State Hermitage Museum, and
( V.Yu. Matveyev, Deputy Head of the Depart
ment of the History of Russian Culture, attests
10* ' that the lidded goblet is ian exact copy of
the Hermitage Museumis itemf, made iin full
+ conformity with the prototype, reflecting the
structural and technical features of the original
.- article, as well as the artistic expressiveness
/1. 4 of the imagel *. It had been agreed with the
' Hermitage Museum that the linear dimensions

XVII . . XVII
1980
Mug of the late 17th century. Original. Mug of the late 17th century.
State Hermitage Museum Copy. 1980s
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of the copy were to exceed those of the proto
type by ten percent; partial use of pressed
amber, which is physically the exact analogue
of natural amber but looks slightly different,
had been allowed. Besides, the prototype sub
sequently restored by A.A. Zhuravlev has dif
fering types of ornamentation on the base and
lid, whereas the Kaliningrad copy has identical
base and lid ornamentation, a relief of acan
thus leaves *.

The 1985 copy of a magnificent seven
teenth century mug (believed by A. Rhode

to have been made in Ko higsberg, too *°) from

the Hermitage Museumis collection can be
regarded as undeniable achievement of the
Leningrad master lapidaries. According to the
Hermitage Museumis expert appraisal state
ments of March 22nd, 1984, and October
22nd, 1985, the copy of the mug is made
ito a high professional standardi, idemon

strates unquestionable artistic meriti, icorre

sponds to the prototype in every detail
and can be held as an example of amber
carving for the guidance of present day master
lapidariesi .

Noteworthy is the comment on the Lenin
grad restorer artistsi work made at an early
stage by G.A. Markova, Doctor of Art History,
a prominent Russian art critic and an authority
on the art of amber carving: iYour work is
delicate and complicated, painstaking and
laborious; it requires knowledge, research,
experience, a good taste in art and an artistic
flair; it is needful and significant, sought after
by museums and giving joy to the publict 2

In making copies of the objects kept in the
Hermitage and other museums, the master
lapidaries of the Leningrad Decorative Art
Centre made considerable use of pressed
(mostly transparent) amber, which harmonized
with natural amber and lent itself pretty well
to engraving. Moreover, amber was thermo
statically tinted in oil (a process originally
on record as éamber colour exposurei) so as
to bring the colour scheme of the copy closer
to that of the prototype. Brass was often
substituted for gilt copper in replicating metal
fittings.

o
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When concluding agreements on the dupli
cation of its exhibits, the Hermitage Museum
was always careful to stipulate that the copies
differ in scale from their prototypes, with all
linear dimensions generally exceeding the
original ones by ten percent. In practice, how
ever, this condition was sometimes impossible
to meet, as can be seen from the data below.

"HBO&'&(' "& %&)* +(&'-&)* #BI0H % #(1(&$+ % ( 3(- 22
PROTOTYPES AND COPIES COMPARED IN TERMS OF MAJOR LINEAR DIMENSION3

Article Dimensions of Original Articles Dimensions of Replicated Articles
1345 34,5 34,5 345
Chess set 0,2, 7,5 »6,7,7,8
Board: 34.5 x 34.5 cm Board: 34.5 x 34.5 cm
Chessmenes height: 7.2...7.5 cm Chessmenes height: 6.7...7.8 cm
» 13,0 , 17,0
. 14,4 » 17,0
Casket . 11,4 » 13,0
Height: 13 cm Height: 17 cm
Length: 14.4 cm Length: 17 cm
Width: 11.4 cm Width: 13 cm
» 44,0 ,» 44,0
Amber framed mirror » 27,0 » 24,8
Height: 44 cm Height: 44 cm
Width: 27 cm Width: 24.8 cm
! » 22,0 » 26,6
Goblet w155 ., 9,0
Height: 22 cm Height: 26.6 cm
Diameter: 7.5 cm Diameter: 9 cm
" » 12,6 » 17,0
Mug . 14,4 , 15,5
Height: 12.6 cm Height: 17 cm
Diameter: 14.4 cm Diameter: 15.5 cm
, Indeed, the above data show a change in
, dimensions, though not always to the magni
5 tude stipulated? moreover, a few cases show
.6, ! a partial distortion of the overall linear propor
72 : 89, tions. The height and width of the original
74 .87. " | amber frame, for instance, correlate as
72 : 89, whereas those of the imitation, as
8:14< == > 74 : 87. The height and length of the original
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casket and its replica correlate as 53 : 47 and
50 : 50, respectively (i. e., the height was
enlarged by 31 percent, the length, by 18 per

cent, and the width, by 14 percent). The most

considerable deviation in linear dimension

proportions is observed in the mug copy: in

fact, the height and the diameter measure

ments have changed places (47 :53 and
52 : 48, respectively), with the height of the

replicated article enlarged by 35 percent and
the diameter by a mere eight percent.

To sum up, a few important factors should
be emphasized in assessing the first stages in
the progress of the present day St. Petersburg
school of art amber carving.

In the first place, the Leningrad master lap
idaries, who had to start from scratch in taking
up the delicate craft of amber carving, were on
the right track, for imitation of old amber
objects was apparently the most effective way
to mastering the vast experience accumulated
by their predecessors over centuries.

This is what Vitaly Petrovich Yertsev wrote
a quarter of a century ago in his unpublished
manuscript surviving in the museum archive:
IExperience in amber processing techniques
is gained by constant imitation of carved
amber masterpieces. He who wishes to dis
pense with copying is either crazy or lazy [O].
Reproduction, reconstruction and restoration
of amber articles dating from between the six
teenth and the eighteenth centuries has been
the foundation of our workshopis activity; as a
result, some old methods of amber carving
were rediscovered and implemented after two
centuriesi oblivion [O]. There is still a long
way to go, as the execution of many articles
remains unattainable [O]. The ultimate goal is
to master the inheritance and experience of
both Russian and Western European schools
of amber carving in its entirety and then trans
late it into our own artistic idiom? 3,

It was owing to their work of reproducing
and reconstructing amber objects for the
Kaliningrad Museum of Amber that the artist
restorers managed to master the major amber
carving methods completely or partially for
gotten a century if not two centuries ago:
sculpting, turning, profiling, cutting, engraving,

o
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bending, tinting (colouring) and conserva
tion . The experience accumulated in fulfilling
the museumis commissions was conducive
to tackling the challenge that at first seemed
impracticable: that of restoring the famous
Amber Room lost during World War II.

The breakthrough achieved by the Lenin
grad master lapidaries in the late 1970s and
early 1980s would have been impossible
without the unfailing support received by this
team of enthusiasts from major national muse
ums as well as leading specialists and experts
employed by the Hermitage Museum. Be it
added that the Museum of Amber itself never
relegated itself to the role of a mere client=
it showed an unwavering involvement in
the creative process. Writes V.P. Yertsev: iThe
Kaliningrad Museum of Amber should be cred
ited with its invaluable assistance in shaping
the Russian art of amber carving, which
depends for its progress on rigorously scientif
ic methods and the genuine commitment of all
those involved [O] This has only been made
possible owing to the enormous scope of
scientific and theoretical information put
together by the staff of Kalinigradis museums.
Books, translations and archives placed at the
master carversi disposal allowed us to repro
duce the creative process, reveal the tech
nigues and secrets of amber carving and sub
stantiate production methods. This mutually
beneficial process, whereby scientific informa
tion facilitated practical execution while the
objects reproduced entailed a search for new
materials, has become essentiali >

Finally, a word of praise should go to the
Kaliningrad town and region authorities,
who, concerned with the Amber Museumis
growth, allocated considerable funds to cover
the costs of rather expensive materials and
processing #.

Today, when a quarter of a century has
passed, one might be tempted to speak about
the mistakes made early on, the deviations
from world standards and restoration methods
and some miscalculations in producing copies
and reconstructions. The main emphasis,
however, should be placed on something
else. It was during that time span that close

o
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collaboration between a small team of artists

and a group of museum workers resulted in
restoring the continuity of tradition and paved

the way for reviving the art of amber process

ing, which subsequently ensured Russiais lead
in this realm.

Z.V. Kostiashova

2

12003 " #
$ %
L&
c , > #
.
3 ~ *
/.- ,
« # )
* ». ., 4 $

5 ,4$'67.1.81.".10, 19.

L& & ,
6
XIX

# -+ ,2< 1=>0
5 #7.,4%$"6.1.<8.". 31

<
+

.6 , ?& , 2002. . <@,@O0.

@ 4$"%6.1.81.". 1<,1>; 1. <8.". 1>...1=.

>

4 A
B
%
v )
« ) y
*
s %t »., 49$"6.
1.<8.". 1@
T c.? $
DD 6
% «C »?$
$ , 2009. . 3=.
0A 2& , 2002.

. 92,93, 9<,9>, <8,<@.

10

S.S. Savkevich, one of the most notable researchers in amber,
was the author of the conception of the project; the design

for the project was worked out by a group of Leningrad artists
and architects under G.S. Khozatsky.

Eefore 2003, the Museum of Fmber was a branch

of the Kaliningrad Regional Museum of History and Frt. Great
contribution to the foundation of the Museum of Fmber was
done by L.G. Zaichikova, director of the regional museum,
and S.P. Guliayeva, head of the branch.

Ye.V. Frtamonov, a member of the youth section, was
appointed his assistant; in some months he abandoned

the project «as the forthcoming work was out of his
specializationZ. Frchives of the Kaliningrad Museum of Fmber
5henceforth ... FKMF7, J. 81, sheet 10, 19 5in Russian?.

I.F. Eogdanov was the son of master craftsman Fndrian
Eogdanov, one of the restorers of the Fmber Room in the late
nineteenth century.

V.P. Yertseves Futobiography, 2< Necember 1=>0 5MS7. ... FKMF,

J <8, sheet 31 5in Russian?.

Jor a detailed description of the original compiled
by L.F. Yakovleva see? Baltic Amber in the Hermitage
Collections , St. Petersburg, 2002, pp. <@...@0 5in Russian7.

FKMF, J 81, sheet 1<...1>; J <8, sheet 1>...1= 5in Russian7.

The staff meeting of the Necorative Frt Section of the State
Hermitage Museumes Nepartment of the History of Russian
Oulture decided that the master lapidaries of the Leningrad
Necorative Frt Oentre should be given all possible support
in fulfilling the Kaliningrad order, including sdemonstration
of items, advising, consultations on restoration methods,
physicochemical research, etcZ. ... FKMF, J <8, sheet 1@
5in Russian7.

Quoted from? Z.V. Kostiashova, *Kaliningrad Museum of Fmber
and the Jormation of the St.Petersburg Workshop for Frt Fmber
ProcessingZ, Amber from the Collection of the Tsarskoye Selo
State Museum Reserve . Oatalogue of the Uxhibition,
Kaliningrad, 2009, p. 3= 5in Russian?.

Jor a description of the prototypes see?  Baltic Amber in the

Hermitage Collections , St. Petersburg, 2002, pp. 92...93, 9<...9>,

<8...<@ 5in Russian7.
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1 . 13 Piotrovskyes letter to V.K. Krsenyey, Lirector of the Meningrad
. , 9 1981 .( )., . Nommittee for Krt Propagation, of 9 Lecember 1981 (copy). ...
.64, .9. KOQK, R 64, sheet 9 (in Sussian).

12 A4S % 11072 1/19., . 12 T.Yu. Uuvorova. Sesearch Nertificate Wo 11072 1/19. ... KOQK,
.29. .17 . R 29, sheet 17 rev. (in Sussian).

3 & ' $ # & 3 The replica of the amberZframed mirror was made between

1980 1981 LR H, Kugust 1980 and Lecember 1981 by V.P. Yertsev, K.K. [huravlev,
- UH B LR H#, L HH#, \.P. Yertsey, K.Q. Oryloy, K.P. Vanin, K.K. Oolchin and
Lo H#, .M BF+ S, AN Q.\. Yertseva. UeeC T.Yu. Uuvorova. Sesearch Nertificate
" #$ % 11072 1/19// . .29. .17...17 Wo 11072 1/19 ... KOQK, R 29, sheet 17...17 rev. (in Sussian).
T# "+ & The work of duplicating the casket took from Rebruary
1982 . ! to Lecember 1982. Kccording to the duplication
Kt # , certificate compiled by V.P. Yertsey, the work was carried out
s v B5r+ by himself, Q.\. Yertseva, K.K. Oolchin (responsible for carved
LM (& &#< 'S " B details and metal fittings) and K.\.Wikolayenko. UeeC
;o #) b LR+ L V.P. Yertsev. Qonument Luplication Nertificate ... KOQK, R 30,
/I . .30..102,108. sheet 102...108 (in Sussian).

M a1, .23= .64. .16,17. 14 KOQK, R 41, sheet 23= R 64, sheet 16...17 (in Sussian).

> Lo H< ! /I? .1982. % >. By Pronin, «Kmber JorkersZ, Ogonek , 1982, Wo > (in Sussian).

16 JH#S % 11>76 1/23., . 16 T.Yu. Uuvorova, Sesearch Nertificate Wo 11>76 1/23. ... KOQK,
.29. .18,18 . R 29, sheet 18...18 rev. (in Sussian).

7 a. 7 1bid .

18 + < "A' #< 18 Luring the preparation stage, M.K. Yakovleva, the “ermitage
&'$B @ .. ' @' & @ Quseumes curator in charge of jewellery, discovered

A ottXxvine & a representation of the goblet in an early eighteenth century
H# " HS engraving, and this allowed reconstructing the lost details
&' ., .C .. : + + and restoring the original appearance of the article. UeeC
& $& XVILXVIIL /"8 $ K.K. [huravlev, *Sestoration and Nonservation of Ueventeenth
,2002. . 26...27. and _ighteenthZcentury Kmber KrticlesZ,  Baltic Amber
19 ., . b 5 s4 4 in the Hermitage Collections , Ut. Petersburg, 2002, pp. 26...27
T ’ (iln Sussian).
#E , .. " &5 ' .,? .C
% 18. .3>,42 . 19 The body of the article was made by V.P. and \.P. Yertsey, and
20 . the lid, by K.K. Oolchin and K.\. Wikolayenko. Ror a description

oA o ) #& see.C KOQK, Inventory Jook Wo 18, sheet 3>...42 rev. (in Sussian).

B @ .. "# L.A#,
& AG$ + #< " ?F* 5B 20 The appraisals (originals) were signed by V.K. Uuslov and
.H@ #$ Yu.M. Liukov, Leputy Lirectors of the Utate “ermitage Quseum,
5.5" 29 198> and Q.W. Mopato, "ead of the Precious Qetals Uection
+ «# »Ill . .64. of the “ermitage Quseumes Lepartment of Jestern _uropean
.10, 11, 14. Krt. The Krt Nouncil meeting of “ctober 29th, 198>, chaired

by \.U. \alumoy, described the replication quality as <highZ. ...
KOQK, R 64, sheet 10, 11, 14 (in Sussian).
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The reference was made after a visit to the Workshop for Hrt
Hmber Processing at the Leningrad lecorative Hrt Jentre

on 1 October 1982. Quoted from a copy preserved

in the Museum of Hmber. ... HKMH, N 41, sheet 6 )in Russian/.

The dimensions of the State Uermitage Museumes exhibits are
quoted according to a description made by L.H. Yakovleva

)cf.: Baltic Amber in the Hermitage Collections , St. Petersburg,
2002, pp. 52, 56, 58, 64, 67/. The dimensions of the copies made

at the Museum of Hmber are quoted from: HKMH,

Vnventory Xook Zo 8, sheet 15...18, ;8...41< Vnventory Xook Zo 18,
sheet ;5...70< N 29, sheet 17...18/.

" [P. Yertsey, *On Some Theoretical Problems of the Normation

of the Leningrad Workshop for Hrt Hmber Processing
at the Leningrad lecorative Hrt JentreZ )typescript,
\anuary 1982/. ... HKMH, N 41, sheet 48...49 )in Russian/.

Within three decades, the Museum commissioned seventyCsix
copies and scienceCbased reconstructions of the old masterse
articles.

[P .Yertsey, «Jreating Xeauty: ]xperience of Hrtistic
Jollaboration between the Kaliningrad Museum of Hmber and
the Leningrad lecorative Hrt Jentre of the Russian Nederationes
Hrt NoundationZ )unpublished manuscript, 1982/. ... HKMH,

N 41, sheet ;6...;7.

This may be exemplified by quoting the cost of just five replicas

of amber monuments from the State Uermitage Museum,

which in the fixed prices of the Soviet period amounted

to 75,818 roubles ;5 kopecks, including the chess set ...

20,500 roubles, the mirror ... 7,097 roubles 25 kopecks,

the casket ... 9,192 roubles 91 kopecks, the goblet ... 5,640 roubles
95 kopecks, and the mug ... ;;,;87 roubles 24 kopecks

)the figures quoted from the Hmber Museumes card index/.
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THE STFTE HERMITFGE
MUSEUM. HISTORY
OJ THE COLLECTION

The Hermitage Museum holds a substantial
collection of articles made of Baltic amber.
This exhibition is aimed at familiarizing both
the connoisseur who appreciates amber art
and the public at large with this collection,
which is interesting both from the aesthetic
viewpoint and for its historical aspect.

The earliest of the exhibits displayed were
uncovered in the diggings in the vicinity
of Moscow and are datable to the 4th to
3rd millennium B.C. On the other territory of
Russia, notably in lIziaslavl, Pskov and Nizhny
Novgorod, archaeologists discovered amber

’) ,'

Kunstkammer

artifacts dating from the twelfth to the fifteenth
centuries. The exhibition contains rare monu
ments that represent the heyday of amber art fi
the seventeenth century. Flso on display are
some amber articles that once belonged to
Peter | and Catherine II.

The creation of St. PetersburgKs amber col
lection began almost simultaneously with the
construction of the city. Peter I, who was well
familiar with the collection of ambers in the
Moscow Frmoury, received presents of amber
from German ambassadors in the city that had

o
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already become the new capital. Peter I's own
possessions were exhibited on the ground
floor of the city's first museum, the Kunst
kammer, built on his initiative. The exposition
included also amber articles owned by Peter's
associates fi such as a mirror frame, a cup,
a casket and forks and knives with amber
handles. The subsequent life of the exhibits
followed different paths: after the disbandment
of the Kunstkammer exposition, a large part
of them was transferred to the Arsenal
in Tsarskoye Selo (Tsar's Village), whence they
were handed over to the Hermitage in 1859;
the other part first went into the Museum of the
Academy of Sciences, then to the Ethnography
Museum and ultimately entered the Hermitage
as late as 1951.

In the handwritten inventory book started in
the Hermitage in 1789 ! fifteen amber articles
are recorded: caskets, snuff boxes, a scissors
case, a needle case, some figurines and small
bottles. All of them were made by German arti
sans in the 17th to 18th centuries.

In 1859 a seventeenth century amber snuff
box adorned with a siren was donated to the
Jewellery Gallery of the Hermitage from
the collection of P.F. Karabanov in Moscow.
In 1885 the Hermitage received the forks and
knives with amber handles from the Tsarskoye
Selo Arsenal, and a year later an amber mug
decorated with portraits of Prussian princes
entered the Hermitage from the Golitsyn
Museum in Moscow.

As a result of the nationalization of private
collections after the October revolution of
1917, numerous amber objects of virtu were
added to the Museum. From the collection
of F.l. Paskevich the Hermitage received
an amber snuff box with a carved lid, several
figurines, chess pieces and hookahs with
amber mouth pieces. Canes with amber knobs
came from the princely family of the Yusupovs.
A big casket dated to the early eighteenth cen
tury with four small boxes inside to hold flirt
game chips in was purchased by the Museum
in 1920.

A considerable role in enhancing the collec
tion was played by archaeologists. Thus a num
ber of early amber objects from the thirteenth

o
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to fifteenth century were found by the expe
dition of the Leningrad Branch of the USSR
Science Academy Institute of Archaeology

6. ,.! headed by M.K. Krager in 1950/1959; in 1976

(" # they entered the Hermitage. The archaeologi
$ XX ), .. % cal material of the so called Lyalovo culture,
&' . % . which included amber items from the third
$ # millennium B.C., entered the Department
* # of Archaeology of Eastern Europe and Siberia
+ - of the Hermitage Museum in 1989 as a present
. % , of the USSR Academy Institute of Archaeology
" ) for the 225th anniversary of the Hermitage

/ Museum.

Winter Palace of Peter |
" $, % State Hermitage Museum

G 1 The history of the appearance and currency
# of amber articles on the territory of Europe
1925 . <.4. ] has been studied by many foreign and domes
N & tic specialists, such as Ptto Qelka, Alfred Rhode
/ (the best specialist on prewar art amber),

= . O A.E. Velkersam, A.M. Kuchumov, E. Vrackey
’ a and others. Yet interest in the Hermitage amber

# . was only shown by Baron A.l. Velkersam,

o
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the curator of the Jewellery Gallery, who was
the Hermitage Museum's only researcher study

ing amber virtu. His article of the nature of
amber and the history of its collection in the
Hermitage was published in  Starye Gody (Old
Years) magazine in 1912.

And what is amber? Basically, it is a fos
silized resin of coniferous trees which turned
in the course of thousands of years into
a handiwork material of warm yellow colour.
Owing to its multitudes of hues, ranging from
translucent pale yellow to opaque burgundy,
amber enables artists to create products of
wonderful polychromatic quality invested with
mysterious luminescence. It was perhaps
for this reason that amber became an object
of personal decoration as early as prehistoric
times. Archaeologists first found amber in the
form of unprocessed lumps in diggings on
Paleolithic sites. Interestingly, they were found
in Southern Europe and England, far from the
main deposits of amber resin on the coast
of the Baltic Sea. An amber pendant found
in Denmark, with several representations of fig
ures on the obverse and a geometric ornament
on the reverse side, belongs to the Mesolithic
period 2. In the Neolithic and Bronze Age amber
was already known on the territory of Euro
pe, including todayis UK, France, Italy and
Denmark.

On the territory of Russia the first archaeo
logical finds of amber were made in 1925,
when B.S. Zhukov excavated what became
known as Lyalovo site in the vicinity of Moscow,
which he dated to the early Neolithic period
in the forest zone of Eastern Europe. Thus
the category of Lyalovo culture came into being
with its archetypal pit comb pottery. In 1984
archaeologist D.A. Krainev excavated site
Sakhtysh | (in the Moscow Region), which dates
from the beginning of the third millennium BC.
In describing the implements, pottery, life
and forms of economy of the Lyalovo culture,

. 1860

Jewellery Gallery
Watercolour by A.K. Ukhtomsky. 1860s
State Hermitage Museum
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materials from other sites, such as Sakhtysh lll,
Sakhtysh VIII, etc. were also significant. During
the digging some slate rings (flat and oval) and
amber pendants were found among the imple
ments. Similar objects were also found on the
sites of the Kargopol culture. Ornaments made
of bone, slate and amber were frequently
unearthed on many prehistoric sites: they were
mostly round flat pendants with single holes
and buttons.

In 1919 archaeologist K.V. Markov discov
ered the Modlona site near Lake Onega; his
work was continued in 1937 to 1956 by
A.Ya. Briusov. The settlement lay at the conflu
ence of the Rivers Modlona and Perechnaya.
The dwellings had wooden floors, their walls
and roofs were made of birch bast. Among
the numerous objects found on the floor there
were amber ornaments: five buttons with
V shaped drilled holes, nine pendants, a ring
fragment and a bead. Finds of this type are
connected with the violated burial ground
of Kargulino on the shore of the White Sea.
During the excavations of 1947 A.A. Alek
seyeva uncovered eight amber pendants. With
time, the archaeologists were able to amass
a large collection of amber ornaments, consist
ing of 160 pieces *. The present exhibition
shows amber articles dating from the fourth
to third millennium B.C. from the excava
tions carried out by the Russian Institute of
Archaeology.

After treatment unprepossessing raw amber
gets transformed into a wonderful material of
striking colour and texture. It is for this reason
that amber has been since time out of mind
more than an ornament. Magic properties were
ascribed to it; legends were composed in
which it was invested with miraculous powers.
The most beautiful of them was the myth
of Phaeton, the son of the Sun god Helios.
The young man failed to steer the horses
pulling his father's chariot, came too close
to the Sun and got burnt. His sisters, the
Heliades, bemoaned their brother's death
so sadly that the gods took pity on them
and turned them into poplar trees by the side
of his grave and their leaves rustled sadly as
the sisters' tears turned into nuggets of amber.

o
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This myth of the 8th century B.C. was widely
known in Greece and Rome.

In the cities of Ancient Greece amber resin
was used for inlay in combination with gold
and ivory to adorn various objects. In ancient
Rome and in many provinces of ltaly finds
are frequently made of old carved figurines
of amber or even sculpted groups made of it.
Greek and lItalian women wore amber neck
laces, earrings and hairpins. Those items were
very expensive because there were no amber
resin deposits in those countries and amber
had to be brought by the arduous route ifrom
the Varangians to the Greeksi.

As has been mentioned above, amber was
known in Western and Northern Europe from
time immemorial. In eighteenth century exca
vations the archaeologists began to find amber
artifacts in the north of the continent. In the
nineteenth century, as a result of the exploita
tion of the amber deposit in the eastern part of
the Baltic coast, the archaeologists found over
four hundred objects made of amber. The raw
amber from the shores of the Baltic Sea went
to every country of Europe as amber artifacts
were found on the territories of England,
Scotland, Denmark and Italy.

In the third to sixth centuries the excavation
of amber and production of amber articles
increased. Despite the invasion of the Goths,
which partly blocked the routes through which
amber arrived in the Mediterranean countries,
trade in it did not cease. In the epoch of con
quests this raw material was valued especially
high. Amber articles were carefully preserved
in families and passed as heirloom. Amber
artifacts dating from this period are found
in Anglo Saxon burials. Excavations frequently
yielded amber from warriors' graves, where
archaeologists found beads in the form
of swords; they must have been used as
talismans.

In Celtic burial places in the north of
Scotland important finds were splendid silver
broaches with amber cabochons, of dates
in the eighth to ninth centuries  “.

The Norman tribes also practised the pro
cessing of the fossilized resin, beginning
to make necklaces from it. Schleswig, founded

o



Amber_last.gxp 22.06.2007 15:58 Page 38

XHoxv

"l %

.9 XIV

#
9 # % .- #
% * , %

4 % %
% .
- o 12<=

> , 13126 % ?
13=2 6 $ .+
, %
, % *
& XV .913@=
&
% & % * %
% .9 %
%

%
; F 4
> $ ?

, %
GH % 4

6 F% |,

——

in 700, became the first European city of the
Norman epoch. The city had specialized indu
strial shops (rather than the traditional handi

craft workshops) to process amber, gold,
bronze and other materials for jewellers' work.
But the Norman masters were indifferent to
amber, taking no interest in ithe sunny stonef.

There is no information on the use of amber
in the Western European cities of the tenth and
eleventh centuries. It was in a later period,
under the influence of the Christian Church,
that amber came to be used for making rosary
beads.

An entirely different situation prevailed
in Eastern Europe fi in Rus, where amber
had been known for a very long time.
R.L. Rosenfeld and V.A. Suprychev give an
exhaustive account of finds of amber objects
from the eleventh to fifteenth century on the
territory of Russia °. In the excavations in the
west of the country (the area of Zvenigorod,
Dnepropetrovsk, the basin of the Pripiat and
the valley of the Dnieper) and its north
(Novgorod and Pskov) the archaeologists found
necklaces, signet rings, rings and crosses
made of amber datable precisely to this period.
Raw amber was brought to Rus from the Baltic
coast. In the pre Mongolian times, ancient Rus
cities had numerous small workshops to
process amber resin and make women's orna
ments. In the course of archaeological studies,
numerous unfinished objects were discovered.
The objects found in the amber workshops
were addressed to a wide range of consumers,
which proves the great interest of Ancient Rus's
populace in ithe sunny stonel. The present
exhibition shows amber artifacts from the thir
teenth to thirteenth centuries found by the
archaeologists on the territories of Russia and
Ukraine.

The emergence and development of amber
production in Central Europe began in the four
teenth century and reached its prime in the
seventeenth century. Yet the foundation of the
process had been laid as early as the thirteenth
century, when the Teutonic Knightly Order
began to exert influence on the life of the
countries of Europe. The Order was founded
in Palestine in the late twelfth century during
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the Crusades and came to Europe in 1211.

, It was a military organization consisting of merce
. naries, who were able to trample the rebellion

1477 Il of the Old Prussians and capture their territory.

! " In the early fourteenth century the Grand

"# . 1483 Master of the Order transferred his residence
" I # % from Venice to Malbork. At first the knights

! $ . paid no attention to amber, rich deposits of
% ! " s which were found on the territory they had con

! quered. The local population was allowed to
, , fish and collect pieces of amber on the shore.
! Gradually the system changed. In 1264 the
$ & "l amber property right was given to the Bishop
! " , of Semland, then in 1312 it was handed over
" , ! $" . to the fishermen of Gdansk and in 1342 to
( P Oliva monastery. As the Teutonic Order held
, . the monopoly right to buy amber, the Order
% ! kept enriching itself steadily throughout the fif
"l # ) *o teenth century. In 1394, by order of the Grand
" L # Master the local coastal population was
, ! ! $ #: banned to hold unprocessed amber. All the raw
) $ ! ! material had to be handed to the Order's offi
! # ! cials or collectors who paid the suppliers
! a & " in cash or salt. The locations for picking
! up amber were determined by officials, viz.
1 "l the town of Lochstadt in Semland, the Oliva
! " monastery and Gdansk, where amber was sort
, + . ed out, poured into barrels and shipped to
& " Kohigsberg to the Order marshal, who in his
P turn made a settlement with the suppliers.
Then it was sold through intermediaries to the

" -1 & cities of Bruges and Lu beck, where rosary
! , beads were made in the workshops of the
" /o, cities' corporations. The customers placing
$ " orders with the corporations were impressed
$. by the strikingly high quality of finish of the

-0 rosaries. Unfortunately none of their products
has survived.
, ! "l In 1477 under the patronage of the King
of Poland a company for amber processing
0 # ) e, ! was set up in Gdansk. In 1483 the King con
! , # cluded an agreement with the corporation
) ., 5 & $ ,5 on the provision of raw amber.
ir . $ #$ The Order's ban on the making of amber
$ articles did not concern what was made for the
< - 0 #. court, the Grand Master or as a present to give
, ! < $"! a foreign guest. There are books registering
such presents and specifying the names of the
craftsman and customer and the amount paid

o



Amber4.gxp 22.05.2007 12:30 Page 40 $

1361 for the job. However, none of the works record
v ed in them has survived.
, The ban on processing amber resin outside
the companies in Bruges and Lu beck, which
! , " had special agreements with the Order, result
" # # ed in a paradoxical situation: over nearly three
$ $ centuries there were no amber processing cen
tres on the Baltic coast. There was a system of
# , ordinances aimed at precluding dishonesty in
% the provision of raw materials, which included
" (& a ban on the habitation of amber processing
$ # 9 ! craftsmen on the lands of the Order, including
). *" Kohigsberg and Gdansk. The strict and careful
XVI XVl ly elaborated system of trade in raw amber
.+ XIvV enabled the Order to forge strong political and
. commercial ties with European states. There is
, #$ & $ documented evidence that amber rosaries
" . # $ $ were made in England although amber was not
. excavated on its territory.
%-$ 9 European craftsmen began making, in addi
o} tion to rosaries, art objects in amber, as con
# / # firmed by entries in the ancient registers
, 1380 ; of possessions owned by the royal houses
# of France and Burgundy ¢, mentioning objects
/o XV belonging to the Dukes of Berry, Charlotte of
$ 2 # o+ 8, Savoy and Charlotte d'Albret. The Pitti Palace
XVI # #5 in Florence is famous for its collection of Baltic
$ .* amber artworks. Unfortunately, all the items in
"o -, 19<9 these collections are recorded in their registers
= | # with no place of manufacture stated.
> - In 1477 King Philip IV (Philip the Fair)
# ? annexed the Duchy of Burgundy to France by
@ # . # having his son Philip the Brave marry the
? Princess of Flanders and Antwerp and thus not
"# only increasing his kingdom, but also getting
| # " #" hold of the centres of amber processing.
- The lists of the King's treasures included such
J $ amber artworks as a relief representing the
- $ Holy Family, a figurine of St. Marguerite with
, a dragon and three knives with amber handles
# .Q # (this being the first mention of cutlery with
R . H$ amber handles). Amber handles for knives and
# # ## forks were made throughout the sixteenth and
, R seventeenth centuries. The French court began
" #HR - # # using forks as early as the fourteenth century,
. W but like other new fangled things this novelty
XVI took long to take root in everyday life. Noting is
-, R , 0 known about the destiny of the above articles
2-# ,> L, V#, in the inventories. The Bavarian National
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Museum in Munich, however, holds a work con
temporary with them A a relief representing
Christ, in a silver frame, dated to 1380.
Another amber relief of Christ, dated to the
mid fifteenth century, is found in the Wallace
Collection in London &.

In the sixteenth century the continent was
plunged into a conflagration of religious wars.
The Reformation sharply changed the political
situation. In 1525 the Grand Master of the
Teutonic Order Albert Hohenzollern adopted
the Lutheran faith and proclaimed himself
Herzog of Prussia. As a result of the formation
of the Duchy of Prussia in place of the eastern
part of the Knightly Order, Albert acquired
the right to mine amber and trade in it.

During the religious wars, however, the
rosary industry lost its market, which adversely
affected the sales of raw amber. To cope with
the critical situation it was necessary to look
for new ways of production and broaden the
range of products for increasing their sales.
Over the first half of the sixteenth century mul
tilateral negotiations were under way with mon
eyed people, such as the merchants of Lu  beck,
Gdansk, Augsburg, Breslau and Antwerp, as
a result of which an agreement was reached
with the merchants' guilds for conducting joint
financial operations.

In 1550 Paul Jasky from Gdansk became
the head of the amber corporation and for
over a hundred years his family was the only
purchaser of the Baltic amber. Jasky began
developing amber trade throughout Northern
Europe fi his native Gdansk, however, with
which the merchant's relations had never been
simple, not becoming one of the customers.

During Jasky's century amber factory shops
were built in many cities of Europe, such as
Kolberg, Elbing and Ko &lin. Ko higsherg occu
pied the leading positions owing to its surviving
jewellery traditions and patronage by the court.
To oppose powerful Ko higsberg, other cities
had to form a union of amber factories with
headquarters in Gdansk. The creation of its
own workshops in Gdansk made it possible to
successfully develop the production of amber
articles and carry out an intensive trade
in them with other lands.

o
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XVII As in the days of the Teutonic Order, the
Herzog had his own masters for amber pro
cessing and he himself assigned work to them.
He picked out the best pieces of raw amber for

! " , himself, allowing poorer quality raw material
# #$ # to be sold.

"% & . His craftsmen invented a new method of
$ # ", , amber processing and began making qualita
# # (% % , tively different kinds of products. They came to

: % produce small medals and three dimensional

) 1#, #, % " objects out of this pliable material. One more

, #n" , ! application was discovered for the amber resin

A #, from the Baltic coast: doctors used it, especial

; # #% ly, white amber, for medicinal purposes.

# $ " A book was written about its useful qualities A
L& " $ " the book, which was published in German,
# is regarded as the first scientific source on

#! ; # amber; it recommended taking amber powders

# or solutions for various ailments and to wear

) amber amulets.

(9 #% % In the seventeenth century Ko higsberg

" ! , became the leading production centre of

, # H# amber articles. Unable to cope with the numer

$ # ous orders, the Ko higsberg craftsmen had to
#1). send some of them to Elbing. As follows from

# the court bills, many of the objects were of sec
¥ ular designation, for the lists included flasks,
$ % " #% powder cases, compasses, hunters' horns,
#% . desk clock cases, chests, caskets, necklaces,
+1 # % bowls, bracelets, portrait frames; the mounts
% #% and settings for everyday objects were made of
% - 0 , silver or ormolu. This list shows that amber
-1 . "# objects were made not only on orders of high
) #, society members; small amber trinkets were
affordable also to people of medium incomes.
. $ In the same period large amber workshops
" , %$ began to make home altars, crucifixes and
% church candlesticks; even a small bookcase
" % % was made of amber. The Ko higsberg craftsmen
) % # # $ were not the only ones who supplied amber
$ #$ 1% articles to the Prussian court and Berlin i
; $ # the Gdansk masters were also royal purveyors
" $ )" of amber virtu.
. $ R The cups and bowls made by the Ko higs
berg artisans are now held in the collections
$ . in Stockholm, Dresden, Florence and St. Pe
tersburg. They all differ greatly in shape and
# " carving design and have original mounts of
, # % $ %, cast gilt silver. Each of them bears something
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individual, different from the workmanship of

other centres, which makes it possible to dis

tinguish them even from works by masters
in neighbouring cities. They often bear male
and female portraits of persons who lived
in those days; whenever a researcher manages
to identify the person from surviving graphic
materials, it is then possible to establish the

date of the manufacture and the ownership
of the item.

In Lutheran Ko higsberg articles for secular
use were made of amber, such as cups on thin
stems with lids topped with finials, like similar
silverware from Nu #fnberg and Augsburg.
Elegant cups of this kind with tall stems can be
seen in the museums of Lu beck, Warsaw,
Munich and St. Petersburg. In those countries
of Europe where the Reformation had not pen
etrated they continued making rosaries, figures
of saints and crosses.

As economic links between countries went
on developing, the good relations of the Jasky
family of bankers and raw amber proprietors
with the merchants of Turkey and India
enabled the countries of the East to buy
amber as well. From the mid sixteenth century
onwards merchants from Armenia also visited
Kohigsberg bartering their carpets for lumps of
amber. Throughout the whole century the situ
ation in Europe was stable. The amber industry
also went on developing in the early seven
teenth century. The supremacy of Ko  higsberg
was indisputable. By that time the array of pro
duction had changed as masters commenced
the making of composite boards for games
and small objects for cabinets of curiosities.

Important changes occurred after Johann
Sigismund, Kurfu fst of Brandenburg, married
Anna, heiress to the throne of Prussia. As
a result of the marriage Prussia was annexed
to Brandenburg, and in 1618 the court moved
to Berlin. For this reason Brandenburg started
ordering amber goods from Gdansk rather than
Kohigsberg.

Despite the 30 year long hostilities involving
Denmark, Prussia and Sweden, the amber pro
duction did not stop. The Ko higsberg crafts
men continued making composite boards (on
oak wood foundation) for board games, their

o
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. , outer surfaces being used for chess and the
1580061590 ( ), inner fields for backgammon. One of the first
boards made in Ko higsberg and dated 1594
is now in the Museum of Art in Kassel  °.
The making of boards on wooden founda
tion marked the beginning of a new period
in creating composite amber objects of virtu.
, One more board executed in the 1580s to
1590s (kept in the same museum) was already
adorned with relief in yellow and white amber
o " against the ground of coloured amalgam, with
an ornament in ivory. The combination of

, amber with other materials points to the arti
sans' high standard of workmanship, artistic

# taste and skill at creating compositionally com
, $% plex works. The amber carvers were also well
. & versed in the carving of ivory and meerschaum

, (sepiolite), which enabled them to create high

, o} ly original pieces.

’ Similarly decorated was also the cutlery
made in the Ko higsberg workshops. The hand
, les of knives and two prong forks were com
posed of pieces of amber skewered on a metal
rod, with a triangular composition or a finial at

+ XVII the end with ivory details or openings in which

, pieces of coloured foil with pictures of saints

, were inserted. This principle of the use of new

, materials in combination with amber existed in

the seventeenth century, when amber or ivory

, /bone was turned on a lathe, giving it a desir

, able shape; then miniature carved portraits

, . made of white amber or sepiolite were added

- + and coated with a thin plate of transparent
amber which acted like a window through

3 which the image was visible. Instead of a port
rait, a landscape or a Biblical scene could

be used.

o] This kind of processing amber plates was
, , < ro- used in the making of boards for games.
# = Of particularly great interest are boards carry
1620 . , > ing dates, such as the piece from the Victoria
, and Albert Museum in London, marked 1620.

# b, Another remarkable board, from the Bavarian
$% 159861647 .- 1688 National Museum, bears the personal mark
? < @ , of the master Andreas Meier, who worked in

, Kohigsberg in 1598 to 1647. In 1688 the mas

, # @ 10, ter Michel Redlin who designed the board mod

els described by Alfred Rhode * was working

XVIII 0 = in Gdansk. More recent chessboards fi mid

\
o
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eighteenth century fi were made by Lorenz
n Spengler; they are housed in the Rosenborg
, Palace in Copenhagen *.
Amber caskets, which at first had a frame
, less design and were made of strong plates of
! (I amber, were originally designed for keeping
! chess pieces and chips, but their function
expanded as they came to be used to keep
. jewellery in.
"# , In the opinion of the majority of research
ers, the most skilful amber master was Georg
$ 1617 1643 % Schreiber, who worked in Ko higsberg from
2o & 1613 to 1643 *2. He usually signed and dated
: his works. He is famous for his boxes and wine
, ( cups, today found in different museums.
) All the works by Schreiber and his pupils were
! adorned with basreliefs in opaque amber
and with inserts under transparent plates.
L F For the cabinets of curiosities of the Prussian
castles they made smaller articles, like cups,
: B goblets, flasks and bottles.
) XVII + In the mid seventeenth century Friedrich
" - ) Wilhelm came to power in Brandenburg and
, 1688 . & Prussia to rule up to 1688. He did his best
to buy back the right to trade in amber from
!, 0 the Jasky family and eventually was able to do
. ) 1643 s0. In 1643 Schreiber was succeeded by new
, skilled craftsmen and the workshop functioned
( XIX . & successfully and existed till the nineteenth cen
tury. Court masters, however, owing to their
, privileged position, constantly meddled with
9 the work though they were not members of
#. the corporation. The thriving of the amber pro
< duction in the city was largely due to the
o, $ patronage of the Kurfu #fst, whose residence
was in Ko higsberg.
) % , It was in Gdansk that the new technique of
using an underlying wooden panel emerged,
, enabling the master to produce large, compo
9 0 sitionally involved objects, such as multi tiered
, , ! boxes, cabinets, multi figured Biblical compo
9 sitions on complex profile pedestals. The tech
= nigue was called iencrustationi. Its specificity
a & consisted in fitting together amber plates of
# , different colour to create a beautiful mosaic
on the surface. Organic glue was used as
, 9 # a cohesive element. Its weak point was that it
> # ( was not durable, therefore the plates of amber
, , would in time chip away from the foundation
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panel and the item would lose its original look.
Throughout the seventeenth century the Gdansk
masters, like their counterparts in all iamber
cities?, continued the production of ecclesias
tic objects, this centre playing a leading role.

The Kohigsberg artisans were quick to
master the principle of ipanel compositiont.
Caskets and boxes were made throughout the
seventeenth century. At the beginning of the
century their structures and methods of mak
ing were very complicated, they had several
tiers, as carved ivory was covered with a plate
of transparent amber, while opague amber was
carved in relief. Caskets with uncovered ivory
or white amber carvings and geometric amber
mosaics over the ground mark a later stage,
the late seventeenth century. In addition to the
above compositionally sophisticated caskets,
the amber craftsmen began to manufacture
single tier caskets decorated with amber plates
carrying engraved urban motifs (after original
graphic collections); such boxes usually had
round lathe turned legs.

Apart from large objects with composite
amber panels, the Ko higsberg craftsmen also
produced miniature articles, such as little
boxes and watch cases. The most famous mid
seventeenth century amber artist of Ko  higs
berg was Jacob Heise, whose works are now
housed in the museums of Dresden, New
York, Berlin and Paris **. Christoph Maucher, a
famous amber carver, captivated the court and
nobility with his small figurines and became
the court amber artist **. In his wake, Wilhelm
Kruger and his sons, who lived in Dresden in
the reign of August the Strong, began carving
figurines of the same type.

A. Rhode recognizes as genuine only one
famous work by the master fi the box from the
Museum of History in Vienna, bearing the
Krulger signature 5. Rhode refuted the opinion
of A.E. Felkersam, who regarded as Kru beris
work the following items in the Hermitage
shown in the present exhibition (inv. Nos.

2678, 3638and 2677): a case for scissors,
a needle case and a flat snuff box. An identical
case for scissors was in the History Museum of
Gdansk before World War Il fi it was published
by A. Rhode himself 2.
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Among the products of the Ko higsberg
amber artists occasionally large caskets were
seen, adorned with flowers and fruit made
of fine lumps of multi coloured amber. Such
boxes were owned by Caroline of Ansbach and
her contemporary Princess of Bavaria. The pro
duction of secular amber objects continued
in the main centres of the industry throughout
the seventeenth century.

Cutlery with handles made of whole pieces
of amber in the shape of knights and ladies
with finely sculpted heads are rare according to
Rhode ¥, the possible reason being either the
difficulty of fashioning a whole lump of amber
or the costliness of the latter. The Hermitage
collection includes two sets of forks and knives
made of single pieces of amber. Both entered
the Hermitage from the Arsenal in Tsarskoye
Selo, prior to which they had been kept in the
Kunstkammer. One more knife of this kind is
housed in the History Museum in Lvov, where
it came from the Liubomirsky family collec
tion . A fine collection of seventeenth century
is in the Victoria and Albert Museum in
London *°. Such sets were as a rule ordered as
presents for private individuals.

Diplomatic gifts of amber were regarded as
very expensive and cost thousands of Marks.
English and French envoys often were their
recipients. The Gross Kurfu fst of Prussia pre
sented such gifts to the monarchs of European
countries. Numerous gifts of amber were also
presented to the Russian tsars by various visit
ing embassies. In 1649 to 1688 embassies
from Prussia visited Moscow five times.
In 1668 Frederick Il's counselor arrived in
the Russian capital, bringing as gifts to princes
Ivan and Peter a folding chessboard made
of coloured amber, an amber box and lamp, all
the three crafted by the Gdansk masters.
Unfortunately, none of these gifts has survived:
they perished in the Armoury of the Kremlin in
the fire of 1737.

In the early seventeenth century the crafts
men introduced cups made of panels of carved
amber, connected with each other by means
of carved columns or metal plates. The panels
were carved with ornamental compositions
and portraits; the lids of the cups were com

o
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Wall panel in the Amber Room. Detail
Catherine Palace. Tsarskoye Selo

posed of multi tiered pieces terminating in
a finial. The cups in silver mounts with cast
handles were richly adorned with enamels and
pearls. A. Rhode wrote in sufficiently great
detail about the two cups of similar shape
ifrom the Gotha Museum and the Hermitage.
The goblet (which has no lid) has, between its
twisted columns in relief, portraits of the ruling
German Princes, bordered with foliage and
crowns? ®. Whereas the provenance of the
Gotha cup was known to Rhode, he could not
say anything about the origin of the Hermitage
vessel. Now we know that the other cup, or
more precisely, mug (inv. No 5178), entered
the Hermitage Museum in 1886 from the
Golitsyn Museum in Moscow.

By the mid seventeenth century, the num
ber of amber craftsmen in Ko higsberg had
increased drastically; therefore in 1641 a guild
of polishers was founded there. Meanwhile the
city's amber carvers, who were fulfilling the
orders of the Berlin and Brandenburg courts,
began to make multi tiered boxes, large and
small altars and finally amber panels for interi
or de tor. iThe most fantastic and truly unique
product of inlaying wooden panels with carved
amber is the study in Tsarskoye Selol, was the
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remark Rhode made about what is now known
as the Amber Room, the gift of the Prussian
King Frederick Wilhelm | to the Russian Tsar
Peter the Great *.

Many of the royal residences in Europe had
amber workshops on their grounds, the amber
artists' primary duty being the care of amber
objects as it was essential to clean them regu
larly and paste them if they chipped or broke.
At leisure, they could create new objects com
missioned by the monarch.

The manufacture of cabinets decorated with
composite panels of amber continued through
out the eighteenth century; they were frequent
ly commissioned as presents for the royal
courts of European countries. Nowadays such
cabinets can be seen in the museums of
London, Berlin, Warsaw and Copenhagen.

Towards the middle of the eighteenth centu
ry the volume of new commissions for amber
artwork diminished as the canons of the dainty
Rococo style preclude the colourful and sump
tuous motifs of amber artworks. The following
petition from the amber craftsmen of Prussia to
their king sent in March 1742 survives among
other archive documents: iAmber artwork,
one of the treasures of Your Royal Majesty's
empireO has fallen into decayO our ances
tors created those treasures for Russia and
other royal courts, and they were marveled at
as miracles of natureO Our craft has declined
because so few customers are interested in our
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workO We cannot afford buying raw materials.
We humbly beg you to give instructions to the
ministers and courtiers that they should give
preference to our amber goods over foreign
ones and thereby support usi  %2. No reply was
received from the royal court.

In 1790 only two amber artists remained
active in Ko higsberg. In Germany there is not
a single amber artwork dating from the second
half of the eighteenth century. Unlike other
European countries, Russia alone had the
amber carving industry thriving in the eigh
teenth and nineteenth centuries.

In the eighteenth century cutlery with amber
handles went out of use, but new amber goods
gained currency, such as cane heads, snuff
boxes, bottles and smoking pipes. The
Hermitage Museum has a fairly large collection
of amber objects from the period, including
a cane with an amber knob (inv. No 2173)
and a covered vase (inv. No 2695), both of
eighteenth century work, which once belonged
to Catherine II. Besides Prince N.B. Yusupov's
canes, the Museum possesses walking sticks
that belonged to other Russian noblemen,
whose identity has not yet been established.

Throughout the eighteenth and nineteenth
centuries Russia went on extracting and pro
cessing Baltic amber. Despite certain govern
mental restrictions on the mining and hand
crafting of amber, amber masters went on man
ufacturing trinkets and haberdashery articles of
it. As a result of long interdepartmental discus
sions, instructions were worked out to imake
the extraction of amber absolutely free for all
Russian subjectsi #, which enabled ordinary
craftsmen and fishermen to freely engage in
the procurement of amber, trade in it and man
ufacture small objects out of it. The exhibition
shows the bric a brac turned out by skilled
Russian amber craftsmen in the late eighteenth
and nineteenth centuries.

The Hermitage collection of the Baltic amber
artworks is extremely diverse. Seeing it is
certain to give pleasure to each and all.

L.A. Yakovleva



Amber_last.gxp 22.06.2007 15:58 Page 51 $

M B«», .9, .1, Archives of the State Hermitage Museum. Inv. 6 ¢ Z, .9, vol. 1.

#.:% %& "' * ., 1990.#. 17. See: E. Frakei, Amber, Moscow, 1990, p. 17 (in Russian).

#. # %& [+ # .1- % See: Neolitic Era in Nothern Eurasia , ed. C.V. Oshibkina, Moscow,
., 1966. #. 230. 1966, p. 230 (in Russian).

Y His W& <. = # 40,41

5 Rs> (XXNE )+ ? 5 R.L. Rosenfeldt, Amber in Rus (10...13 Centuries)Z,

% . ., 1978. #. 197,208; . Problem of Soviet Arhaelogy , Moscow, 1978, pp. 197...208;

See: E. Frakei, Op. cit ., pp. 40...41.

# I # ?2< 2. V.A. Suprychey, *Tale of the Coloured StoneZ,
@ ,1975. #. 135,139. Coloured Stones in the Ukraine , Kiev, 1975, pp. 135...139

$ %& <. = # 4546 (all in Russian).

E. Frakei, Op. cit ., pp. 45...46.

D
5 " 1bid.
D . # 45
8 .
Ibid ., pp. 45.
° p . #50. PP

9 .
Ibid ., pp. 50.
19 Rhode, 1937. S. 46,49. PP

10 A. Rhode, Bernstein ein deutscher Werkstoff , Berlin, 1937,

11 .
Ibid ., S. 64. op. 46...40.
12 . .
Reineking von Bock, 1981. S. 32. 11 Ibid. , p. 64.
13 . :
LA Op- cit. , Nr. 40, 43. 12 5. Bernstein Reineking von Bock, Das Gold der Ostsee.
2 1bid . Nr. 45. Munich, 1981, p. 32.
15 lbid . Nr. 63. 18 On him see: Op. cit ., Nos. 40, 43.
14 |, .
16 1hid . Nr. 101, 263. Ibid. , No 45.
15 ...
2 \bid . Nr. 43,47. Ibid ., No 63.
16 ...
18 33227 018061/2. «i , Ibid., No 101, 263.
i ?
A XV P 7 \bid ., No 43...47.
Q * =
W.. * . 18 hv. N0 3...227  018061/2. «i ...

i, XVI .». Information is given
by B.V. Melnik, curator of arms collection in the Lvov History
Museum.

19 Tristed M. Catalogue of the European Amber in the Viktoria
and Albert Museum. London, 1985, p. 101, 102, Nos. 28, 29.

20
Rhode, 1937. S. 67, Nr. 168, 169. v Tristed, Catalogue of the European Amber in the Victoria

2 |bid ., S. 55. and Albert Museum , London, 1985, pp. 101, 102, Nos. 28, 29.
22 |bid ., S. 69. 20 A, Rhode, Op. cit. , p. 67, Nos. 168, 169.
By . %t 2 @ 2 bid ., p. 55.

o L XI:( ,152/71. 2" IV, #. 243, * Ibid., p. 69

2 see: N, Ukhanova, Amber Handicraft in Kurland
in the Late 18th ... Early 19th CenturiesZ, From the Sciences
and Technique History of the Baltic Area , Riga, 1971,
issue IV, p. 243 (in Russian).



Amber_last.gxp 22.06.2007 16:00 Page 52




Amber_last.qxp 22.06.2007 16:00 Page 53

| a—

E
ii

B
T

Ny







Amber4.gxp 22.05.2007 12:31 Page 55

384567
56"#1 189;#(%9"
&5"1+%5"

——

AMBER FROM
ARCHAEOLOGICAL
FINDS

For centuries upon centuries, the surround
ing world has aroused human curiosity and
admiration. People kept reconstructing for
themselves its fragments in search of support,
investing them with meanings they ultimately
came to see as concepts. Art is always based
on symbols. The history of art reflects the
main stages in the humanityis understanding
of the world through perceptions based on
emotions and images. Each epoch creates its
inimitable language. Our ability to compre
hend its idiom and appreciate it depends on
our familiarity with it and with the epoch that
brought it about.

The period from the end of the fourth to the
beginning of the third millennium B.C., saw
efflorescence in the Easter European forest
zone of the art of small forms, with its anthro
pomorphic and zoomorphic figurines in flint,
bone and horn. Two different worlds took
shape here, with a similar artistic idiom and
social institutes, but based on different eco
nomic foundations. Communities living in the
western parts were engaged in an economy
combining elements of crop farming and live
stock breeding. For them the notion of private
property differed drastically from the beliefs of
the traditional community, where ownership
was practically non existent. In the west, the
same brands for marks of identity were
evolved as in the cultures of the early crop
farming civilizations in the Balkans or the
Middle East. In the east, on the other side of
the Valdai Hills, other tribes lived, whose civil
ization was no less complex but it had devel
oped from the familiar hunter gatherer subsis
tence economy.

The lake land that extends east from Poland
to Valdai, constantly attracted new groups
of hunters, fishermen, gatherers, land tillers
and stock breeders, who were the first to try
practicing production economy in the forest
zone of Eastern Europe and to pass their skills

o
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to the local population. It was a crossroads
of cultures and races.
In the early 1960s, remains of Neolithic pile
and turf settlements were discovered in the
1960 area along the River Dvina. In archaic times
! human settlements concentrated on the
: shores of lakes.
. The cylinder shaped amber pendant exhibit
" is one of the earliest personal decorations
o] made of Baltic amber found on the territory of
# Eastern Europe; it belongs to the Linear Band
, Pottery Culture of the fifth millennium B.C.
The culture was created by some settlers from
\% .. Central Europe, who were among the pioneer
" crop farmers. Some remains of this culture
$ , were discovered in the underwater digging
"% of settlement Dubokrai V on Lake Sennitsa
(the Pskov Region).
& Vv $ " ( Another group of amber pendants comes
). from the culture layers of pile settlements dat
& ing from the third millennium B.C. The amber
pendants were made locally from the Baltic
1] L raw material. This is confirmed by finds of
# crude unprocessed amber lumps on those
. % sites, as well as by the peculiarities of the mak
ing of the objects displayed. The tribes that
built pile dwellings created an original culture,
. $ in which art objects played a special role.
One of the exhibits is a figurine representing
, a naked man with a disproportionately large
* head, narrow torso and slanted shoulders. He
.+ ! has a high brow, an aquiline nose and a mouth
* * " with plump lips i agape in a shout. Instead of
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, eyes, he has deep hollows, emphasized by his

, protruding superciliary arches. His right and

, . left ears represented by two knobs with cavi
ties in them are not placed at the same level.

, His arms are bent and pressed to the thighs.
, The hands are treated summarily, with no
Ll details. One leg was broken off in ancient
times, the foot of the other lost during the
H excavation. The surface of the figure is pol

, o] ished, but in the cavities, traces of a cutting

. $ % implement are visible. The figurine was found
, in the excavation of a pile settlement near
& . # the village of Usviaty (the Pskov Region). The

Usviaty figurine is remarkable for its workman

$ ). ship. It is difficult to get rid of the impression
that a skilled master deliberately produced

a primitive piece. It is as if he would not have

the figure too close to the original. Holding

. H# himself back, as it were, the master sculpted
the superciliary arches, but would not show
L , the eyes, making the man blind. The lips are

, modelled thoroughly, even with wrinkles

, .+ round them, while the depiction of the ears
is rather primitive. What is surprising is

, the manis nudity, for the climatic conditions

, of that period were not inviting for that kind of

icostumel. It is the nakedness and the life like

a - quality in the rendering of some details that

make one think that the figurine is devoid of

o
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' & .+ “Amber shoreZ in the vicinity of Kaliningrad
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reality. The modelling of the face suggests that
we behold an anthropomorphic creature in
a mask. Masks themselves, as well as people
wearing them, are usually connected with ritu
als in which primogenitors play the chief role.
It is likely that we behold one of the most
ancient sculpted representations of the male
primogenitor deity found on the territory of
Central Russia.

In that period, the territory of Central
Russia was inhabited by the historically and
culturally close tribes of the Volosovo Culture.
Their members were hunters and fishers set
tling on the shores of lakes or banks of lake
channels. The tribes possessed a highly rich
and original culture. The exhibited finial is
of considerable import for understanding the
inner world of the inhabitants of the forest
zone of Eastern Europe. The tradition of mak
ing finials in the forms of heads of animals,
e.g. heads of elks, dates back to the Mesolithic
Age. The emergence of finials is linked with
the formation of the institute of chieftains and
notions of tribal territory and title to it. They
were the first attributes of authority. In the
Neolithic period, finials were made not only
in the form of elk heads, but also of a dog,
for example.

The initial stage of the Volosovo Culture
clearly demonstrates some features that were
imparted to it by settlers from the Eastern
Baltics. This is manifested primarily by the
considerable currency of amber decorations
amongst the ancient population of Central
Russia, which archaeologists find in the burials
and in the cultural layers of their settlements.
The Volosovo tribes had large settlements, on
the outskirts of which cemeteries emerged,
with individual and collective graves. They had
developed a funereal ritual, as evidenced by
remnants of ritual bonfires, thoards of arrow
headsT and sanctuaries on the burial grounds.
The amber articles from burials presented
in the exhibition come from the burial ground
in the settlement site known as Sakhtysh VII,
which was excavated by D.A. Krainov in 1972.
In the graves, the buried lay on their backs
with heads facing east, arms along the bodies
and hands resting on the abdomens. Only per

o
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, , sonal ornaments were found in the graves fi
’ a , . pendants of various shapes, beads and
ibuttonsi made of amber, stone and bone.
, Judging by the position of the amber objects
on the skeletons, they may have been sewn on
to shirts and headgears as decorations of the
A " # ritual dress. Anthropological analysis of the
, remains showed that amber ornaments were
for the most part found in menis and chil#
. drenis graves.
$ , The fashion of adorning menis clothes,
" , % # including funereal dress, originated in the
v " . Baltics at the end of the fourth millennium
& " m " B.C. At the end of the second half of the third
' ( millennium B.C. groups of settlers began to
arrive in the areas of todayis Central Russia;
) ’ [ they wore clothes embroidered with isunny
T stonest, in which ithey ended their worldly life
a . and were buriedi.
oo a In various ways did ithe sunny stonef come
% & # from the Baltics to the forest zone of Eastern
r & " Europe. In some cases, it was through inter#
& # tribal barter, in which both ready articles and
, . crude amber were exchanged. As a rule, local
+ # craftsmen made the components of necklaces
. & and costume decorations. It also came with
" ! "oa the settlersi ibest clothesi, which they had
, # brought with them for festive occasions. Their
.- , # descendents, separated from the ancestorsi
, homelands by hundreds of kilometres and
" # unable to receive raw amber or amber objects
" from there, began to decorate their clothes
with stone or bone ornaments that resembled
, / the forms traditionally favoured for amber.

I+ $ " A.N. Mazurkevich

. o o .. ! A.M. Shchedrinsky, N.P. Vampler, A.N. Mazurkevich, Amber

and Amber%like Resins in the Culture of the Builders of Pile

/i Settlements along the Upper Reaches of the River DvinaZ,
. LXIl. ., 2004. . 80. Reports of the Hermitage Museum , issue LXII, St. Petersburg,

2 2004, p. 80 (in Russian).

VLI # &.L. Kostyleva, ".V. Utkin, *Volosovo Burials with Amber Finds
$ .# ,2000. .4.#1..183. from Sakhtysh IIA Burial GroundZ, Tver Archaeology Collection
Tver, 2000, issue 4, vol, 1, p. 183 (in Russian).

o
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v, 1]
9,25 , 2,45
2419/1
! Y " #
. $
% & '

().) ,1964,1967

Sculpted Male Figure

Late 4th to first half, :rd millennium B.C. Usviaty Culture
Elk horn. L. 9.25 cm, w. 2.45 cm

Inv. No  2419/1

Settlement Usviaty IV, Usviaty District, Pskov Region.
Excavated by the Nevel Expedition of the Hermitage
Museum headed by A.M. Mikliayey, 1964...1967

AM,.
2
Pendant
\% . 5th millennium B.C. Linear Band Pottery Culture
"o " Amber. L. 4.2 cm

+ . 4,2 Inv. No . -.247*2/860

. -.247*2/860 Settlement Dubokrai V, Nevel District, Pskov Region.

# "V, # Excavated under water by the North*West

$ A [ Archaeological Expedition of the Hermitage Museum
3 " - " headed by A.M. Mikliayev, 1986
% &
(.) 1986 AM.




Amber_last.gxp 22.06.2007 15:59 Page 61 $

Pendant

1 . Middle of the 3rd millennium B.C. Zhizhitsa Culture
Amber. L. 5.6 cm, w. 3.1 cm
56 , 31 Inv. No  2671/53
2671/53 Pile settlement named Naumovskoye.
[ # . Kunyin District, Pskov Region.
$ [ Excavated by A.M. Mikliayey, 1970...1974
% " &'.' ,1970,1974

4n5

, Beads, drilled
with three holes

1 .. Middle of the 3rd millennium B.C. Zhizhitsa Culture
15 , 0,8 ; Amber. L. 1.5 cm, w. 0.8 cm; I. 1.5 cm, w. 0.9 cm
15 , 09 . Inv. No  2671/51, 50
2671/51, 50 Pile settlement named Naumovskoye.
(. # , Kunyin District, Pskov Region.
$ b Excavated by A.M. Mikliayev, 1970...1974
% " &' ,1970,1974

6Nn7

Pendants

1l .. Middle of the 3rd millennium B.C. Zhizhitsa Culture
Amber. L. 1.7 cm, w. 0.9 cm, thickness 0.8 cm;

. 1,7 , 09 , ( 058; I. 1.9 cm, w. 1.2 cm, thickness 0.7 cm
19 , 12 , ( 07 Inv. No ".).256*5/1, 2755/29
".).256*5/1, 2755/29 Pile settlement named Serteya I, Velizhsk District,
(. I, Smolensk Region. Excavated under water
$ L+ 1. " by A.M. Mikliayev, 1987
&' 1987

o
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Finial in the shape
of a wolf or dogis head

IV, .. 4th to 3rd millennium B.C.
19 , 7,2 Elk horn. L. 19 cm, w. 7.2 cm
1989 . Received in 1989 from the Archaeology Institute, USSR
2827/92 Academy of Sciences
| N I # $,%& & Inv. No  2827/92
& . !'! .. & ,1970,1984 Settlement Sakhtysh |, Teikovo District, Ivanovo

Region. Excavated by D.A. Krainoy, 1970...1984
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0 .
0,5

Bead, cylinder shaped

Second half, 3rd millennium B.C.

1,1 Amber. L. 1.1 cm, diam. 0.5 cm
1989 Received in 1989 from the Archaeology Institute, USSR
1 "2827/1 Academy of Sciences
# % % &V, 5, Inv. No ! " 2827/1
$ L0898 ). Sakhtysh VIII burial ground, burial No 5, Teikovo
$$ ..") ,1970 District, lvanovo Region. Excavated by D.A. Krainov,
1970
10
i o
15 , 0,7
1989
1" 2827/2
# $ % & VI, 5,
$ .08 8)).
$$ ..") ,1970

Bead, cylinder shaped

Second half, 3rd millennium B.C.

Amber. L. 1.5 cm, diam. 0.7 cm

Received in 1989 from the Archaeology Institute, USSR
Academy of Sciences

Inv. No ! " 2827/2

Sakhtysh VIII burial ground, burial No 5, Teikovo
District, lvanovo Region. Excavated by D.A. Krainoy,
1970

11

[
57 &
1989
! " 2827/10
#0$ % &V,
$ .08 8) ).
$$ ..") ,1970

2,5

5,

Pendant fragment

Second half, 3rd millennium B.C.

Amber. L. 5.7 cm, w. 2.5 cm

Received in 1989 from the Archaeology Institute, USSR
Academy of Sciences

Inv. No ! " 2827/10

Sakhtysh VIII burial ground, burial No 5, Teikovo District,
Ivanovo Region. Excavated by D.A. Krainov, 1970

o
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1] o
26 , 18
1989
1t #2827/16
$ % & Vi, ' 15
% 0% %) ).
% % ..#) ,1970

Pendant

Second half, 3rd millennium B.C.

Amber. L. 2.6 cm, w. 1.8 cm

Received in 1989 from the Archaeology Institute, USSR
Academy of Sciences

Inv. No " # 2827/16

Sakhtysh VIII burial ground, burial No 5, Teikovo
District, lvanovo Region. Excavated by D.A. Krainov,
1970

13

Pendant

1 . Second half, 3rd millennium B.C.
35 , 1,9 Amber. L. 3.5 cm, w. 1.9 cm
1989 . Received in 1989 from the Archaeology Institute, USSR
LIt # 2827117 Academy of Sciences
$ % & Vi, ' !5 Inv. No " # 2827/17
% ' ,()% %) ). Sakhtysh VIII burial ground, burial No 5, Teikovo
% % ..#) ,1970 District, lvanovo Region. Excavated by D.A. Krainov,
1970

14

Pendant

i .. Second half, 3rd millennium B.C.
3, 1 Amber. L. 3cm, w. 1 cm
1989 . Received in 1989 from the Archaeology Institute, USSR
LIt #2827/18 Academy of Sciences
$ % & Vi, ' !5 Inv. No " # 2827/18
% ', ()% %) ). Sakhtysh VIII burial ground, burial No 5, Teikovo
% % ..#) ,1970 District, lvanovo Region. Excavated by D.A. Krainov,
1970

o
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15
Pendant
1] .. Second half, 3rd millennium B.C.
2,6 , 2,2 Amber. L. 2.6 cm, w. 2.2 cm
1989 Received in 1989 from the Archaeology Institute, USSR
LIt # 2827124 Academy of Sciences
$ % & VI, 15, Inv. No " # 2827/24
% ()% %) ) . Sakhtysh VIII burial ground, burial No 5, Teikovo
% % ..#) ,1970 District, lvanovo Region. Excavated by D.A. Krainov,
1970
16
i .
38 , 2,3
1989
LIt #2827/25
$ % & v, ' !5
% 0% %) ).
% % ..# ) ,1970
Pendant

Second half, 3rd millennium B.C.

Amber. L. 3.8 cm, w. 2.3 cm

Received in 1989 from the Archaeology Institute, USSR
Academy of Sciences

Inv. No " # 2827/25

Sakhtysh VIII burial ground, burial No 5, Teikovo
District, lvanovo Region. Excavated by D.A. Krainoy,
1970

17

[
38 ,
1989

1" #2827/26

% & VI, ' 15
% 0% %))
% % ..#) 1970

2,3

$

Pendant

Second half, 3rd millennium B.C.

Amber. L. 3.8 cm, w. 2.3 cm

Received in 1989 from the Archaeology Institute, USSR
Academy of Sciences

Inv. No " # 2827/26

Sakhtysh VIII burial ground, burial No 5, Teikovo
District, lvanovo Region. Excavated by D.A. Krainov,
1970

o
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18

i
2,2
1989
1 " 2827/13
# % % &VIl, ' 5
$ ' .08 8)).
$$ ..") ,1970

iButton?

Second half, 3rd millennium B.C.

Amber. Diam. 2.2 cm

Received in 1989 from the Archaeology Institute, USSR
Academy of Sciences

Inv. No ! " 2827/13

Sakhtysh VIII burial ground, burial No 5, Teikovo
District, lvanovo Region. Excavated by D.A. Krainov,

1970
19
’ a iButtoni
1] .. Second half, 3rd millennium B.C.
1,9 Amber. Diam.1.9 cm
1989 . Received in 1989 from the Archaeology Institute, USSR
1 " 2827/19 Academy of Sciences
# $ % &V, 5, Inv. No ! " 2827/19
$ ' ,0% %) ). Sakhtysh VIII burial ground, burial No 5, Teikovo
$$ ..") ,1970 District, lvanovo Region. Excavated by D.A. Krainov,
1970
20
’ a iButtont
I} . Second half, 3rd millennium B.C.
15 Amber. Diam. 1.5 cm
1989 . Received in 1989 from the Archaeology Institute, USSR
1 "2827/20 Academy of Sciences
# $ % &V, 5, Inv. No ! " 2827/20
$ 0,08 8%) ). Sakhtysh VIII burial ground, burial No 5, Teikovo
$$ ..") ,1970 District, lvanovo Region. Excavated by D.A. Krainov,
1970

o
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21

I
2,2
1989
1" 2827/21
# $ wa&vil, ' 5
$ ' .08 %) ).
$$ ..") ,1970

iButton?

Second half, 3rd millennium B.C.

Amber. Diam. 2.2 cm

Received in 1989 from the Archaeology Institute, USSR
Academy of Sciences

Inv. No ! " 2827/21

Sakhtysh VIII burial ground, burial No 5, Teikovo
District, lvanovo Region. Excavated by D.A. Krainoy,

1970
[ o
2,7 1,
* 03
1989
1" 2827/3
# % %&vVIl, ' 5
$ .08 8)).

$$ ..") ,1970

Ring
Second half, 3rd millennium B.C.
Amber. Diam. 2.7 cm; diam. of hole 1 cm,
thickness 0.3 cm
Received in 1989 from the Archaeology Institute, USSR
Academy of Sciences
Inv. No ! " 2827/3
Sakhtysh VIII burial ground, burial No 5, Teikovo
District, lvanovo Region. Excavated by D.A. Krainoy,
1970
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68
23
Ring
1l Second half, 3rd millennium B.C.
5,2 Amber. Diam. 5.2 cm
1989 . Received in 1989 from the Archaeology Institute, USSR
1 " 2827/36 Academy of Sciences
# % % &V, 9, Inv. No ! " 2827/36
$ ' ,0% %) ). Sakhtysh VIII burial ground, burial No 9, Teikovo
$$ ..") ,1970 District, lvanovo Region. Excavated by D.A. Krainov,
1970
24
Ring
1l Second half, 3rd millennium B.C.
4,1 Amber. Diam. 4.1 cm
1989 Received in 1989 from the Archaeology Institute, USSR
1 " 2827/40 Academy of Sciences
# % % &V, 9, Inv. No ! " 2827/40
$ " 08 %) ). Sakhtysh VIII burial ground, burial No 9, Teikovo
$$ ..") ,1970 District, lvanovo Region. Excavated by D.A. Krainov,

1970
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DMEFR IN DNGIFNT RUS.
DRHDFOLOJIGDL
KINPS

In the 4Qth through 4Wth century Ealtic
amber gained wide currency in Fastern Furope
as a material readily lending itself to being
made into personal ornaments. The routes for
amber distribution took shape as early as the
epoch of the formation of the Russian state fi
isunny stonei was brought to Novgorod by
way of the Rivers Neva and Volkhov, to
Yolotsk, Lipetsk and further on to Smolensk by
the River Zest Pvina and to Yskov by way of
the watershed road from the neighbouring
Ealtics. Dpart from these major roads, there
existed numerous other routes, locating which
is hardly possible now for researchers of early
medieval antiques because amber did not only
arrive in large shipments, but was also brought
by peddlers in quantities they could icarry on
their backi as they travelled. Drchaeological
materials from Novgorod indicate that the
imports of amber here, as well as in the
adjoining regions, wholly depended on rela
tions with the western neighbours fi first with
the population of the south east of the Ealtics
and later, from the 4[th century on, with the
Livonian Order. The bulk of amber passed
Fastern Furope on its way to the Near and
Middle Fast, where the isunny stonei was in
great demand as incense.

Dn authoritative report about amber in the
archaeological monuments of ancient Russia
was made by R.L. Rosenfeldt 349785, and
since its publication neither the scholaris con
clusions nor his typology of amber artworks
from the 4Qth to 4Wth century have ever been
disputed.

It can be regarded as an acknowledged fact
that the range of objects made by ancient
Russian amber craftsmen was broad enough
and included neck crosses, various inserts,
beads, buttons, pendants, signet rings,
draught game pieces and even spindle whorls
in the form of truncated cones or spheres
There were amber craftsmen working in all the

o
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major cities of Russia and probably in many
towns as well. Among the best known remains
of workshops with production waste identifi
able are those discovered in Kiev, Novgorod,
1 Beloozero, Rostov, Old Riazan and Murom. As
! ! the tools used were almost the same as those
! ! for bone carving and the production process
b ! L was similar, there are grounds to assume that
! ! amber working was performed by craftsmen
, # " who had already mastered the skill of carving
, $ , %, & 06 bone or soft stones. The most numerous
g group of amber articles uncovered in archaeo
! logical diggings consists of necklaces of vari
! ous types, which had currency not only in
towns, but also in the countryside, where they
must have been affordable only to the better
off members of the community.
, , ! Despite their simplicity of form, ancient
2 Russian amber objects demonstrate their mak
! ersi subtle understanding of the material and
! ( its plasticity potential. Where colour is con
! cerned, it is probable that even as early as the
! tenth century it was practised to subject trans
, ! , " parent yellow amber to heat treatment to give
the object a reddish hue, which harmonized
with the colour scheme of the ancient Russian
womenis costume. Amber inserts in bronze
signet rings, where the isunny stonei was used

filLadooa Fortiees o Al in a matching combination with the glimmer
AL ing metal, were not very common in ancient
I/ Russia fi nor were they rare, at least in the
i cities. There appear to be no articles with

A H o ~ amber set in gold of dates in the 10th to 14th
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century among the materials found in hoards
or excavated by archaeologists; at the same
time it cannot be claimed unequivocally that
, they did not exist at all, for what has come
down to us are but negligible fragments of the
wealth and colour of ancient Russian culture.

' ' S.V. Tomsinsky

# , 1 R.L. Rosenfeldt, Amber in Rus (10th...13th Centuries)Z,
# & Problems of Soviet Arhaeology , Moscow, 1978, pp. 203...207
(in Russian).

‘

$ % ’
# & # |
, # XOXIV ,
# #
# ;
# ’

()

,1978. . 203,207.
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Neck cross

Ancient Rus. Village of Gorodishche,
. Shepetovka District, Khmelnitsk Region
( ?). (Ancient Rissian city of Iziaslavl ?).
X, 1241 13th century ... up to 1241
Job 1959 Excavated by M.K. Karger, 1959.
#; , . Amber, heat treated; carved, engraved.
$# 3 ,% 2 Ht. 3 cm, w. 2 cm
. & '*34/25> Inv. No '* 34/25>
+ 1976 - Received in 1976 from the Leningrad Branch of the
**8 . Archaeology Institute, USSR Academy of Sciences

- < = ,197>.: 205. Literature< Rosenfeldt, 197>, p. 205 (in Russian).

$# <@ ,2002. & 14. :. 40, 41. Exhibitions< Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, cat. No 14, pp. 40, 41
(in Russian).

26

Neck cross

Ancient Rus. Village of Gorodishche,
. Shepetovka District, Khmelnitsk Region
( ?). (Ancient Rissian city of Iziaslavl ?).
X, 1241 13th century ... up to 1241
dob 1959 Excavated by M.K. Karger, 1959
#; , . Amber, heat treated; carved, engraved.
$# 3 ,% 2 Ht. 3cm, w. 2 cm
. & '*34/259 Inv. No '* 34/259
+ 1976 - Received in 1976 from the Leningrad Branch of the
**g . Archaeology Institute, USSR Academy of Sciences

- < = ,197>.: 205. Literature< Rosenfeldt, 197>, p. 205 (in Russian).
$ <@ , 2002. & 15 :. 40. Exhibitions< Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, cat. No 15, p. 40 (in Russian).

27

Neck cross

Ancient Rus. Village of Gorodishche,
. Shepetovka District, Khmelnitsk Region
( ?). (Ancient Rissian city of Iziaslavl ?).
X, 1241 13th century ... up to 1241
dob 1959 Excavated by M.K. Karger, 1959
#; , . Amber, heat treated; carved, engraved.
$# 3 ,% 1 Ht. 3cm, w. 1 cm
. & '*34/260 Inv. No '* 34/260
+ 1976 - Received in 1976 from the Leningrad Branch of the
**g . Archaeology Institute, USSR Academy of Sciences

- < = ,197>.: 205. Literature< Rosenfeldt, 1975, p. 205 (in Russian).
$# <@ ,2002. & 16. :. 40. Exhibitions< Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, cat. No 16, p. 40 (in Russian).

o
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-

2.
X, 1241
Al , 1959
# ,
$# 19 ,% 1
. & '*34/261
+ 1976 -
*0 888.
(! )
[ L # $
$
% , &
" 1241
o N
1959
" Xl ,
$
L, ,
!
& )
) _
& %
1241
]
' "ok
- : < ,197=. 8. 2>4,2>5.
$# @ ,2>>2. & 17. 8. 4>

0.3.

Neck cross

Ancient Rus. Village of Gorodishche,
Shepetovka District, Khmelnitsk Region
(Ancient Rissian city of Iziaslavl ?).

13th century ... up to 1241

Excavated by M.K. Karger, 1959.

Amber, heat treated; carved, engraved.

Ht. 1.9 cm, w. 1 cm

Inv. No '* 34/261

Received in 1976 from the Leningrad Branch
of the Archaeology Institute, USSR Academy
of Sciences

All the neck crosses from M.K. Krageris excavations
on the Gorodishche site on the outskirts of
Shepetovka belong to one type: they are four point
ed with rectangular projections in the middle, with
horizontal openings in the top piece for cord and
solar (circular) ornamentation in the form of five or
seven dotted rings on the face of the cross. The
crosses belong to a sufficiently definite date, for the
town from whose remains these monuments are
recognized to come was annihilated, with all its
inhabitants, by the Tartars in the winter of 1241.
The crosses made of plates of reddish heat treated
amber belong to the type widespread in Ancient
Rus. Analogues of these finds from the 1959 exca
vations are also found in other monuments
acknowledged as remains of ancient Russian cities
in the forest steppe zone of Eastern Europe ruined
in the first third of the 1;th century, as well as in the
north, in the monuments of the forest zone. They
typically have standard sizes and proportions,
which evidently points to their mass production.
Those that come from the forest steppe zone are
usually decorated with circular ornaments. As no
vestiges of amber working have been discovered on
the Gorodishche ancient settlement site, it can be
assumed they were made in a craft centre else
where. It is impossible to prove that they belonged
to none other than the inhabitants of the town, for
during its siege in 1241 there might have been peo
ple from other parts of Russia or even from neigh
bouring foreign countries behind the town walls, as
evidenced by the finds there of artifacts of Western
European, Byzantine and nomadic origins.

Literature: Rosenfeldt, 197=, p. 2>4...2>5 (in Russian).
Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2>>2, cat. No17, p. 4> (in Russian).

S.3
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. 1342,1368
, 1953
45 , 19
I3 #31
$ % 1958 % &
& (
, !
5 ..
. $
# #
" , % . &
| (
XIVOXV
(
) R
[ XoxXIl .2,
) % :* ,1896.* 20;* ,1981.
* 16;) ,1990.* 70,71; + , 2000.
*. 162; + ,2001. *. 117,133.
D& & ,2002.118. *. 41.

&.0.

Earring

Novgorod. 1342...1368

Excavated by A.V. Artsikhovsky, 1953

Bronze, amber; extruded, polished, carved, drilled.
Ht. 4.5 cm, w. 1.9 cm

Inv. No 3 " #31

Received in 1958 from the Novgorod Archaeological
Expedition

This hook earring with a pierced amber bead con
sists of a bronze rod twisted into a spiral wire
shaped as a question mark, the lower end of which
terminates in a loop. The oval bead of yellow smoky
amber is strung on the rod and is held in place by
the loop and the spiral. The ornament was probably
made locally, for some remains of jewellery work
shops are found in the cultural layer of Novgorod.
Similar artifacts are found also in the cultural
layers of Volga Bulgaria and the Golden Horde.
Earrings of this type are dated to the early 14th

to 15th century.
The earring is on the permanent display in the

Hermitage named iThe Art of Ancient Rus in

the 12th to 13th Centuriesi.

Literature: Spitsyn, 1896, p. 20; Sedova, 1981, p. 16;
Lesman, 1990, pp. 70...71; Shapovaloy, 2000, p. 162;
Shapovaloy, 2001, pp. 117...133 -all in Russian/.
Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, cat. No 18, p. 41 -in Russian/.

Z.P.
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. 1471, XVI
, 1952
35, 25, 0,9
1. "79# $31

% & 1958 &
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1,2
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4 $°& 5
/9l 2
) & , 1978. *. 198,200, 204;
.+ ,1967. *. 18; - , 2000.
* 156,159; - ,2001. *. 117,133.
2/ ' '< ,2002."23.* 43.

Neck cross

Novgorod. 1471 to early 16th century

Excavated by A.V. Artsikhovsky, 1952

Amber; polished, carved, drilled.

L. 3.5 cm, w. 2.5 cm, thickness 0.9 cm

Inv. No 79 # $31

Received in 1958 from the Novgorod Archaeological
Expedition

This four point neck with plano convex sides of
equal width has a flattened face on which an eight
point Golgotha cross is incised. In the upper part of
the cross, on its side, there is an opening for cord.
The cross was made of reddish heat treated amber
with highly polished surface. The cross may have
been made in a Novgorod amber jewellery work
shop. Some jewellery workshops were discovered
in the cultural layer of Novgorod (llyinsky excava
tion site, Fedorovsky V excavation site). Numerous
fragments of amber were found there, as well as a
small neck cross and some blanks for amber beads.
The conclusion that the workshop belonged to a
jeweller was borne out also by the records written
on pieces of birch bast found on llyinsky site<
they concerned the purchase of various supplies
required in gold smithery, including lead, tin, plates
of copper and some wax. Similar crosses were also
found in the excavations carried out in Pskov,
Staraya Ladoga, Oreshek, Smolensk, Turov, Minsk
and Grodno.

The cross is on the permanent display in the
Hermitage named iThe Art of Ancient Rus in
the =>th to =?th Centuriesi.

Literature: Rosenfeldt, 1978, pp. 198...200, 204;
Ryndina, Khoroshey, 1967, p. 18; Shapovalov, 2000,
pp. 156...159; Shapovaloy, 2001, pp. 117...133

=all in Russian>.

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, cat. No 23. p. 43 =in Russian>.

Z.P.
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. 1440,1460
, 1952
30 , 2,0 , 0,9
1.,"80# 31
$ % 1958 % &
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* 6+ - 1 0
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0 2 )- 3
* OX6XINI 2,

) % : ,1978. *. 198; + ,

2000. *. 156,159; + ,2001. *. 117,133.

& &/

,2002. " 21. *. 42.

Neck cross

Novgorod. 1440s...1460s

Excavated by A.V. Artsikhovsky, 1952

Amber; polished, carved, drilled.

L. 3 cm, w. 2 cm, thickness 0.9 cm

Inv. No 80 # 31

Received in 1958 from the Novgorod Archaeological
Expedition

This four point neck cross with plano convex sides

has slightly flared ends with faceted edges. In the
upper part of the cross, on its side, there is an

opening for cord. The cross was made of reddish
heat treated amber with highly polished surface.

The cross may have been made in a Novgorod
amber jewellery workshop. The closest known ana

logues of this cross were found in the excavations

of the cultural layers of Staraya Ladoga, Oreshek,
Novgorod, Pskov, Chernigov, lziaslavl, Minsk and
Grodno. The earliest finds of these crosses belong
to the second half of the 55th century.

The cross is on the permanent display in the
Hermitage named iThe Art of Ancient Rus in
the 56th to 58th Centuries.

Literature: Rosenfeldt, 1978, p. 198; Shapovaloy, 2000,
pp. 156...159; Shapovalov, 2001, pp. 117...133.

<all in Russian=.

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, cat. No 21, p. 42 <in Russian=.

Z.P.
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. , 1952,1958;
, ,1958,1969
239 , 0,3,1,7

I "# /31" 394,406; $60/ Il " 53;
$66 " 65; $65" 100; $61/1" 169;
$58 " 326; $69 " 987

% 1960 % &
&* ; 1972,1993
& t&*
|
# " "
A T
S
! "8
P ! (
365! ) !
" 6 ,
) % !
&t (VINEX ),
* % , + , & -,
# (X6XV ).

! /
AV 6 /
XV ; o) b\
XV ; 6

/ Y4 :
[ I
i1l XV :
! NoXIV
1 2 ’ 4
- XoXIll &

+ % % ', 1950, XIV. <. 170,186;
, 1978. <. 200,203; = , 1982.
<. 171,172; > , 2000. <. 151,156, 164;
> , 2001. <. 117,133.
? 0 & &= ,2002."20.<.41, 42.

Necklace

Novgorod ... Pskov (Dovmontov Gorod area,
the kremlin). 13th to 15th century
Excavated by A.V. Artsikhovsky, Novgorod, 1952...1958;
by V.D. Beletsky, Pskov, 1958...1969
Amber; polished, carved, drilled.
L. of thread 23.9 cm, diam. 0.3...1.7 cm
Inv. Nos. # /31 No 394...406; $60/ Il No 53;
$66 No 65; $65 No 100; $61/1 No 169;
$58 No 326; $69 No 987
Received in 1960 from the Novgorod Archaeological
Expedition; in 1972...1993, from the Pskov
Archaeological Expedition

The necklace consists of spherical, zone, ring,
ellipsoidal, prismatic, multifaceted and irregular
beads. They are made of transparent yellow,
translucent dark, smoky and reddish heat treated
amber. Necklaces make the most numerous group
of amber ornaments, which were highly valued,
despite their abundance in the monuments of those
days. It can be concluded on the grounds of archae
ological materials that beads, particularly those of
irregular form, were made of production waste,
fragments of crosses or fragments of previously
made beads. Small numbers of beads (3 to 5) were
included in necklaces alongside beads made of
other materials, such as glass, paste or cornelian.
It is likely that the beads were made of imported
amber in local workshops. Necklaces and beads are
widely represented in the cultural layers of Staraya
Ladoga (8th to 90th centuries), Oreshek, Belaya
Vezha, Pskov, Staraya Russa and Novgorod (90th to
95th centuries). Beads of spherical shape had wide
currency in the late 90th through mid 9<th century,
zone beads from the mid 90th through the late 9<th
century, ring beads from the early 9<th through the
mid 95th century, ellipsoidal beads were popular
from the second quarter of the 93th century to the
second quarter of the 95th century; prismatic beads
had currency from the second quarter of the 93th
century to the mid 95th century and multi faceted
forms are dated to the 97th to the 9<th century.
The necklace beads are on the permanent display
in the Hermitage named iThe Art of Ancient Rus
in the 90th to 93th Centuriesi.

Literature: Gurevich, 1950, XIV, pp. 170...186;
Rosenfeldt, 1978, pp. 200...203; Riabinin, 1982,

pp. 171...172; Shapovalov, 2000, pp. 151...156, 164;
Shapovalov, 2001, pp. 117...133 (all in Russian).
Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, cat. No 20, pp. 41, 42 (in Russian).

Z.P.
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Neck ross (fragment)

Pskov (Dovmontov Gorod area). 14th or 15th century
Excavated by V.D. Beletsky, 1970

Amber; polished, carved.

L. 1.5 cm, w. 1.3 cm, thickness 0.5 cm

Inv. No 13; "70

Received in 1974 from the Pskov Archaeological
Expedition

This fragment of a cross was made of a rectangular

amber blank. The cross has plano convex sides of

equal width and was made of reddish heat treated

amber. The upper part of the cross is
broken off. The cross may have been
made in a local workshop, for large
numbers of unprocessed lumps of
amber and its production waste have
been found in Pskovis cultural layer. On
the basis of the chronology of the jew

ellery from the cultural layer of ancient

Novgorod, crosses of this type are gener
ally assigned to the mid 56th though
early 57th century. Similar crosses were
found in the excavations of Staraya
Ladoga, Oreshek, Novgorod, Smolensk,
Turov, Pronsk, Minsk and Grodno.

Literature: Rosenfeldt, 1978, p. 198; Shapovalov, 2000,
pp. 156...159; Shapovaloy, 2001, pp. 117...133

(all in Russian).

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002. cat. No 22, p. 42 (in Russian).

Z.P.
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I # . XVI
$ 9 ; )
) . 9,8 , 6,5
.1< "1548, .!+ 5196
# 1987 # /..

O

iKorsuni pectoral cross (Greek cross)

Ancient Rus, 15th century

Red heat"treated amber, silver; engraved, stamped,
gilded. Ht. 9.8 cm, w. 6.5 cm

Inv. No < "1548, . No + 5196

Received in 1987 from the collection

of I.P. Popov ... M.B. Aleksandrova

The exhibit is a four pointed pectoral amber cross
in silver mount with a detachable top and a braided

chain. A silver plate on the obverse side is engraved
with Crucifixion and the top bears the Vernicle
Image of the Saviour. In places there are vestiges of
gilt on the face of the cross. The chain is very intri

cately braided. The Hermitage cross made of heat
treated amber can be recognized as a rare speci

o
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, men among the surviving pectoral Korsun crosses,
for in the early Middle Ages the usual materials for
a such crosses were stones imported from the East,
such as lapis lazuli, jasper and marble. The date of
, , the artifact is established by analogies of the shape
, of the cross top, proportions of the figure crucified
, 0 . .! and the iconography of the Vernicle Image of the
Saviour. In all likelihood, this expensive cross
,  #" belonged to a priest, although pectoral crosses in
" $ . , Ancient Rus and in Moscow Principality were worn
% by pious laity as well.
, ! The place where the cross was made cannot be
& ' # established.

, 1960. . 278,280. Literature: Nikolayeva, 1960, pp. 278...280 (in Russian).
,2002. 24. .43. Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002. cat. No 24. p. 43 (in Russian).
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AMBER ARTWORKS

OF WESTERN EUROPEAN
MASTERS IN THE
COLLECTIONS

OF THE STATE HERMITAGE

The collection of Western European amber
artworks created in the 16th through the early
19th century consists of works produced
in the main centres of the amber art industries
of Germany and Poland, chiefly from K  ohigs
berg and Gdansk. It must have been in
Gdansk that the Hermitage carved amber
medallion was created: it portrays the Polish
King Jan Ill Sobieski, who was so dearly loved
by the people of the city. Various amber boxes
and caskets made in Gdansk were very popu
lar. One of the most remarkable artworks
of this type is the small chest, with engraved
landscape compositions, datable to the late
eighteenth century. Another curious work is
the casket with four small boxes inside filled
with tokens for a board game popular in the
first half of the 18th century. The tokens are
engraved with moralizing maxims typical of
that age.

The Crucifix flanked by Mary and John,
a Kohigsberg artwork from the second half

. XVI

Kohigsberg. Engraving. 16th century

'ﬂl‘ri}:ﬂﬁ'ﬂcﬁr Do Seatt ‘ﬁlﬂ!ftjﬁmt".- |
L dn ‘l_?gmﬁm 15 —

MONS REGIVSPRVSSIA,
SIVE BORVSSLA.VRBS
MARITIMA, ELFGANTIS:
SIMA PRINCIPIS SEDES. |
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Cathedral in Kaliningrad
Photograph. 2003

of the 17th century, is made up of composite

amber panels and carved figures. Similar
works have survived in a number of Euro

pean museums, pointing to their once wide
currency.

In all probability, the Hermitage cup
adorned with fantastic birds on the body
comes from the Kunstkammer collection and
may have found its way to St. Petersburg
as early as the reign of Peter I. A remarkable
quality of execution is characteristic also of
the scissors case, snuff box and needle case
exhibited, which are adorned with gold filigree
and enamel designs. Judging by the style
of the ornament motif, they were created in
Dresden or Augsburg in the early 18th century.

From the same period comes the K  ohigs
berg made chess set, one of the rarest amber
artworks. All its thirty two pieces made of
amber, transparent for white and opaque for
black chessmen, have survived. Interestingly,
the king is shown with the Black Eagle Order
star, instituted in 1701. It can be assumed
therefore that the chess set was made soon
after the proclamation of the Kingdom of
Prussia.

Throughout the 18th century European
amber craftsmen went on making various
amber accessories and bric a brac, such as
pins, necklaces, snuff boxes, small bottles
and cane heads. The collection includes quite
a few amber virtu objects of this kind, which
demonstrate fairly high standards of amber
craftsmanship in those days.

M.N. Lopato

. 1836

Medieval Ko higsberg. Cathedral Square. 1836
Litograph by H. Mu tzel after a drawing by C.W. Hu bner

o
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Rosary

Western Europe. 16th century

Silver, amber, cotton; carved, engraved, filigreed,
gilded. L. folded 14 cm; diam. of the icon 2.7 cm;

|. of the cross 4.5 cm

Inv. No 110852

Received in 1925 from the Museum of the former
Baron Stieglitz Central School of Technical Drawing;
purchased by A.B .Lobanov!Rostovsky in Vienna

in 1866

The rosary consists of carved flattened amber
beads alternating with filigree silver balls.
Suspended from a ring in the centre is a gilt silver
plate with a representation of John the Baptistis
head in relief; a Latin inscription runs on the rib:
IHS+VFRIA+HILE+VNS From a similar ring at the
bottom, a hollow silver gilt cross for relic particles
is suspended, with Christ Crucifified on the face
of the cross. The Museum of the Stieglitz School
dated the rosary to the 26th century, which
coincides with our opinion. The dating of the rosary
is based on the decoration of the silver pendants,
characteristic of Western European jewellery art
in the 26th century.

Exhibitions: Western European Decorative Arts from
the 14th...18th Centuries in the Hermitage Collections,
St. Petersburg, 1996, p. <1; Baltic Amber

in the Hermitage Collections, St. Petersburg, 2002,

at. No 25, p. 45 =all in Russian>.

L.Ya.
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Casket

Kohigsberg (?). Late 16th century

Amber, silver; carved.

L. 10.6 cm, w. 7.9 cm, ht. 8.5 cm

Imv. No 2660

Received before 1789 (included in the inventory book
in 1789, p. 57, No 32)

The rectangular casket has no framework; it con
sists of plates of dark and light amber. The lid bears
a silver plate from which a frustum protrudes, which
is engraved with a stylized plant design in the style
of the high Renaissance. The sides are dark amber
plates bordered with plain strips of light amber
having inserts with cavities in the corners. There
is a sliver key scutcheon in the middle. The lower
part is carved with a figured ornament on which
the box stands instead of legs.

The casket is one of the early examples of amber
objects for everyday use. The carved designs on the
amber plates betray some elements of the Western
Renaissance, therefore the box can be assigned to
the late 16th century. The casket may have been
made by Ko higsberg or Gdansk craftsmen.

Literature: Tears of the Heliades , Moscow ,1991,

pp. 76, 77 (in Russian).

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 26, p. 45

(in Russian).

L.Ya.
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# ' $ , 1912,

.12 13 1; Reineking von Bock, 1981,
Nr. 167 ! $ ).

% & LY 2002, 27.* 46.

Medallion in silver setting

Gdansk (?). 1690s

Amber, silver; carved. Diam. 6.6 cm

Inv. No 12

Received by the Jewellery Gallery of the Imperial
Hermitage Museum before 1909

The medallion bearing a portrait of King Jan
Sobieski of Poland (1674fi1696) is carved from
a piece of dark opaque amber. The portrait was
done after an engraving by J. Hainzelman dated
1684 (Inv. No 114514 in the Hermitage Department
of Western European Art, Prints Section).

The medallion is surrounded by a border of carved
amber consisting of interwoven scrolls and blanks
with stylized flowers. The elongated blanks bear
this later date erroneous inscription: Stanislaus Rex
Poloniae (Stanislas, King of Poland).

Yan Sobieski, King Jan Il of Poland, was a famous
military leader, who became King of Poland with the
support of France and Austria. He waged wars with
Turkey and Sweden. In 1686 he signed the Eternal
Peace Treaty with Russia.

By the second half of the 19th century the medal
lion had already entered the Hermitage Jewellery
Gallery, but for some unknown reason was not
recorded in the 1859 inventory. The history of its
entering the Hermitage is unknown.

Literature: Felkersam, 1912, repr. on insert 1 between
p. 12 and p. 13 (in Russian); Reineking von Bock, 1981,
No 167 (contains references to Felkersames article).
Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 26, p. 45 (in Russian).

L.Ya.
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) : Rhode, 1937, Nr. 42.
- % %

,2002. " 28. /. 46, 47.

A fork and knife set

Kohigsberg. Early 17th century

Iron, amber; forged, carved.

Knife: 1. 23.2 m, w. 1.6 cm;

two$prong fork: I. 19.6 cm, w. 1.5 cm

Inv. No #$18063, #$18064

Received in 1885 from the Arsenal in Tsarskoye Selo;
previously, until 1851, was in the Kunstkammer

The fork and knife are made of iron and have pins

to attach the amber plates, which are carved with

a wavy ornament in the upper and lower parts.

A fly is seen in the transparent mass of amber on
the handle of the knife. When they were in the
Arsenal of Tsarskoye Selo, the fork and knife were
kept in the room of Her Majesty and were recorded

as No 63 in the inventory  (Archives of the Hermitage
Museum, F. 2, inv. XIV "~ 2 f. 224, sheet 21, 1887,
No Q 215+, and when they were received from there
they were entered in the inventory list of iobjects
from the epoch of feudalismi (No % 949+. There is

a drawing in the Hermitage Department of the
History of Russian Art (Inv. No $0& 7186+ with
an accurate depiction of these two objects. The
articles from the Dresden Museum of History which
were reproduced by A. Rhode and dated by him
to the early seventeenth century seem to be close
analogues of the Hermitage set. On the grounds
of affinity with them, these exhibits can be assigned

to the same period fi the early 17th century.

Literature: Rhode, 1937, No 42.
Exhibitions: Baltic Amber in the Hermitage Collections,

) St. Petersburg, 2002, at. No 26, pp. 46, 47 <in Russian=.
>

L.Ya.
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$
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Set of two knives and a fork
Kohigsberg. Early 17th century
Received in 1885 from the Arsenal in Tsarskoye Selo;
previously, until 1851, was in the Kunstkammer
Knife with a broad blade
Iron, amber; forged, carved. L.46.5 cm, w. 10.5 cm
Inv. No #$18058
Knife with a narrow blade

The blade bears the blacksmithes mark
Iron, amber; forged, carved. L.30.3 cm, w. 3 cm
Inv. No #$18059

Two prong Fork

Metal, amber; forged, carved. L.27.5 cm, w. 2.5 cm
Inv. No #$18060

o
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In the Arsenal of Tsarskoye Selo these objects were
kept in the Russian Room and were given the same
6 558 6 number, 558, in the inventory, described as a 17th
XVII ( ! " century Venetian work (Archives of the Hermitage
# 3. . 2. %. XIV "2 & 224. ' 92. Museum, Fund 2, inv. XIV "2 f. 224, sheet 92,
1887 ", *Q185). + # 8, 1887, No Q 185). After entering the Hermitage
- / Museum, they were entered in the inventory list of
( .* 605).3 iobjects from feudalismi (Inv. No 605). The three
:; $ ‘presenteir? ( objects were accurately identified: the large knife is
o <) presenteir (for passing along a large lump of food)
o< % 8 " and has a carved amber handle terminating with a
.= $ male and a female head, both decorated with laurel
" %06 %, wreaths. The small knife and the fork have one
6% ..> ., 7 - head each, the knife a manis head and the fork
a a female one. A. Rhode wrote that icutlery sets
3 - were very popular presentsi. Sets of this type are
Xvi " ; " generally dated to the first half of the 17th century.
$ "2 " Analogues of these exhibits from the Hermitage may
o $ ;" be the knives found in the Lvov Museum of History
. & # $ % and the Leipzig Museum of Art and Industrial
$ XVII . Design. The Hermitage set can be assigned also to
the early 17th century.

. Rhode, 1937, S. 23; Ibid ., Nr. 43,46. Literature: Rhode, 1937, p. 23; Ibid., Nos. 43...46.
,2002. 29. .47. Exhibitions: Baltic Amber in the Hermitage Collections,
'@ St. Petersburg, 2002, at. No 29, p. 47 (in Russian).

L.Ya.
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- 1 : Musei Imperialis Petropolitani.
St. Petersburg, 1741, vol. Il, p. 200, No 4;
I #$ 9 < = <
L7 @ < =<A 9=
<V =1 =
B 9.@ ., 2000 @.131.

*< 4+ = = 2002. 30.@.47,48

<.$.

Knife

Western Europe (?). Early 17th century

Metal, amber; carved, engraved.

L.23.2cm, w. 1.6 cm

Inv. No 18065

Received in 1885 from the Crsenal in Tsarskoye Selo;
previously, until 1851, was in the Kunstkammer,
where it had been bequeathed by Ja.V. Druce

This knife with a broad blade and a handle of the
same metal is engraved with a plant motif; its blade
is inserted into a gilt engraved ring, which passes
into a hexahedral handle engraved with a similar
plant design. In its upper part there is a hexahedral
polished amber element to the end of which a white
amber bead is attached, which terminates in
a metal rosette. The knife was kept in Peteris
Kunstkammer; it had earlier belonged to one of
the tsaris close associates, Dount Jacob Eruce
(1670M1735), a Moscow born Scotsman. Ffter his
death Eruceis collection was divided between
the Kunstkammer, the library and the observatory
of the Fcademy of Sciences.

F drawing of this knife (No 7185) is kept in the
Hermitage Gepartment of the History of Russian
Dulture. Fn inscription in Hebrew is engraved on
both sides of the blade. On one side it reads:
iElesssed Ee Thou Lod, King of the World, who sanc
tified us with Thy commandments and ordained cir
cumcisioni. Qngravings on the other side probably
signify two personis names: Sedniak Lirich, Miakha
lakova.

In 1885 the exhibit was transferred into the recent
ly organized Gepartment of Medieval Dulture of
the Museum and was recorded as number A 950
in the inventory book. The simple treatment of the
amber piece and the ornament on the metal give
grounds to assign the knife to the early 17th cen
tury. F. Rhode mentioned knives for circumcision
made by Ko higsberg craftsman throughout the
17th century.

Literature: Musei Imperialis Petropolitani .

St. Petersburg, 1741, vol. Il, p. 200, No 4; N. Polunina,
C. Frolov, Collectors in Old Moscow, oscow, 1>77;
Destinies of Collections. Materials of the 6th

Tsarskoye Selo Conference , St. Petersburg, 2000,

p. 131 (all in Russian).

Exhibitions: Daltic Cmber in the Hermitage Gollections,
St. Petersburg, 2002, at. No 30, pp. 47, 48 (in Russian).

U.Ya.



Amber4.qxp 22.05.2007 12:37 Page 97

$

%

*

XV

LK»

18,0 ; : 16,6
.1 "#13728, "#12251
1925 & () &

+

-1 &4;
#H< +

>(

#

1 ?

&
, 1886, 4
= # #

o

%
%

. Tristed, 1985, p. 100, No 28.
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A fork and knife set

Germany. Mid#17th century

Mark on the socket:

Amber, steel; carved, cast, chased.

Knife: 1.18 cm; fork: . 16.6 cm

Inv. No "#13728, "#12251

Received in 1925 from the Museum of the former
Baron Stieglitz Central School of Technical Drawing;
prior to 1886, in the collection of Riccar#Oberheim
in Frankfurt#am#Main

The three prong fork has a chased steel stem in the
shape of a vine. The hexahedral handle is made of
amber, with scaly jags on the surface. The top is
decorated with a female head with a chubby face,
curly hair reaching the shoulders and knotted at the
back. The knife is made of steel and has a hexahe
dral amber handle, on the facets of which there are
oval notches and at the end a male head in a wig
with long wavy hair. The sockets of the knife and
fork bear the same unidentified signs.

Beginning in the 17th century handles for cutlery
were made straight from lumps of transparent
amber. Forks were introduced in France in the late
sixteenth century, but it did not mean that their use
spread immediately.

Similar sets are found in the amber collection of the
Victoria and Albert Museum in London; they are
dated to the mid 17th century. The Hermitage set
should be assigned to the same period.

Literature: Tristed, 1985, p. 100, No 28.
Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 32, p. @8 Jin RussianQ.

L.Ya.
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Crucifix
with Mary and John

XVl Kohigsberg.
; 17th century, second half
, . Amber, ivory, sepiolite, foil, wood; carved, engraved.
29,0 , 58 10,8 Ht. 29 cm, pedestal 5.8 10.8 cm
18067 Inv. No 18067
(. 1927 " . Received in 1927 from the former library
# $. of the Winter Palace

The crucifix is made of carved wood%panelled
amber. The pedestal is in the shape of a pyramid
composed of pieces of opaque amber, surrounding
three transparent plates engraved with Biblical
; subjects, The Agony in the Garden in the middle.
o’ "a# $ % The upper surface is covered with a solid vertical
o] $ % amber panel, in the centre of which a lamb with
, ! o] % a standard is depicted. On the front edge there are
" . & two twisted columns with capitals of carved sepio%
lite, which support the plane of the second level,
on which stands the cross carved from five pieces
. # of dark opaque amber, with inserts of milk
amber. The upper bar of the cross has a plaque of
, ivory inscribed with  LN.R.I (lesus Nazoreus Rex
' o# 0 $ ludaeorum). The figure of the crucified Christ has
“LN.R.I2 not survived< the cross only has some traces of
(‘lesus Nazoreus Rex ludaeorum? 6 © # % its attachment to the amber plates. The cross
! a. ! * is flanked by the figures of Mary and John carved
$ , of dark%coloured amber. On both sides of the
$ $. & % pyramid and the base of the cross one can see lace%
$ + like plates in the form of stylized plant tendrils.
, % The reverse side of the Crucifixion is faced with
. & a composition of opaque amber with engraved
inserts. The bottom has four faceted beads on
$ $ .- cylindrical bushes. The crucifix is kept in a wooden
case pasted with paper.
o} Full analogy with the Hermitage Crucifixion appears
! $ to be shown by the same object in the Munich
$ . % Treasury published in its catalogue (1964, p. 161)
. and by Reineking von Bock. Many museums
& " of Europe possess crucifixes of this kind, dating
/ 1 $ % them to the second half of the 1=th century;
/ ! (1964, S. 161) therefore the Hermitage exhibit can be assigned
0. + 2 .& % to the same period.
3,
XVl
#" 5

O

o
X

% " : Reineking von Bock, 1981, S. 116, Nr. 174. Literature: Reineking von Bock, 1981, p. 116, No 174.
& ,2002. 33.(.51. Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 33, p. 51 )in Russian*.

L.Ya.
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$ : Pelka, 1920, Nr. 221,223.

L## , 2002. 34. %. 51.

Part of a vessel

Germany. 17th century, second half

Amber; carved. Ht. 4.8 cm, 4.5 3.6 cm (oval)
Inv. No 17907

Received in 1979 as a present from |.P. Popov
and M.B. Aleksandrova

The vessel is carved from a single lump of dark
coloured amber. What has survived is only the body
adorned with playing putti surrounded by scrolls.
The carving done in high relief. The ornament
design of the vessel is close to known artworks by
German carvers. There are numerous carved amber
objects with this kind of typically 17th century orna
ment in many museums; they are invariably dated
to the second half of the 17th century.

Literature: Pelka, 1920, Nos. 221...223.
Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 34, p. 51 (in Russian).

L.Ya.
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L## , 2002. 35. %. 51.

Perseus

Germany (?). 17th century, second half
Amber; carved.

Ht. 5.5 cm, pedestal 4.4 2.9 cm

Inv. No 2694

Received before 1789

(included in the 1789 inventory, p. 174, No 59)

Perseus was first recorded in the inventory together
with a Chinese figurine as one item bearing the
same number: iTwo amber pieces, one a Chinese,
the other somebody sitting on a tree stumpi. It was
registered by A.E. Felkersam in the inventory of
1907 as iPerseus carved of amber shown seated on
a tree stumpf.

Perseus is depicted wearing a himation and a cap
2no wings5 and winged sandals with a sword on his
side. Legend has it that his cap and sandals were
given to him by Mercury to rescue Andromeda. But
the sword was Perseusi own one, as Mercury did not
have that attribute.

The figurine was carved out of a single lump of dark
yellow opaque amber. It is remarkable for its exqui
site sculpting. Most likely, it was made by a German
carver in the second half of the 17th century.

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 35, p. 51 (in Russian).

L.Ya.

o



Amber4.gxp 22.05.2007 12:38 Page 101




Amber_last.gxp 22.06.2007 16:03 Page 102

——

45

XVII
2,0
13864
1922,1923
.
|
" #
$ % XV &$
: ) .*1.1.5. 1887.
+.37.-.147].
6
6 . %
.+
XVII ,
(
/,
9
# : Pelka, 1920, S. 127,128, Abb. 93;

Reineking von Bock, 1981, S. 72, Nr. 73.
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,2002. 36. %. 52.

Half length female figurine

Prussia. Late 17th century

Amber, sepiolite, ruby, silver; carved.

Ht. 2 cm

Inv. No 13864

Received in 1922 to 1923 from the Yusupovsse
collection

The exhibit is a sculpted half length figurine of a
woman; her face is carved out of sepiolite. Her hair,
in dark amber, wavy up to the shoulders, reaches
her back. Her open dress is fashioned in the same
amber; a flat ruby in silver setting is attached to her
head.

In the inventory of the objects from the Yusupov
family this bust is dated to the 15th century
(Archives of the Hermitage Museum. Fund 1, inv. 5,
1887, f. 37, sheet 147/. In the Museumis inven
tory list the figurine is described as a fragment<
the handle of a seal. It is undoubted that it is indeed
a part of some object. The figurine can be assigned
to the late 17th century, when compositionally
sophisticated objects, such as mirror frames and
caskets, with minute decorative details in amber,
gained currency.

Literature: Pelka, 1920, pp. 127...128, ill. 93; Reineking
von Bock, 1981, p. 72, No 73.

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 36, p. 52 (in Russian).

L.Ya.




Amber4.gqxp 22.05.2007 12:39 Page 103 $

46

Pin with a young girlis figure

(?). XVII Germany (?). Late 17th century
) ; ) . Amber, metal; carved, polished.
54 , 23 L.5.4cm,w. 2.3cm
17580 Inv. No 17580
1922,1923 ! Received in 1922 to 1923 from the Yusupovse
#$ %" collection

The bust of a draped girl was carved out of a single
. , lump of amber. The drapery covering her head falls
, ! on her naked breast, locks of hair touching her

" # . $ shoulders. The subtle modelling of her face lends
# it individuality. The smooth folds of her drapery

! % seem to give a closing touch to the composition.
# The amber image is executed strictly according

L& ! to the rules of sculpture in the round, which points

" to the high professional skill of the German artist
! ! carver. Similar sculpted amber works were favoured
6 # . " by German carvers. The present article is datable
! to the late 17th century.

# . 1 " ( |
XVII
& : Pelka, 1920, Nr. 189, 193, 199. Literature: Pelka, 1920, Nos. 189, 193, 199.
% i # # ,2002. 37.+.52. Exhibitions: Baltic Amber in the Hermitage Collections,

) & St. Petersburg, 2002, at. No 37, p. 52 (in Russian).

L.Ya.
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Casket

Gdansk. Late 17th century

Amber, metal, foil; carved.

Length 14.4 cm, w. 11.4 cm, ht. 13 cm

Inv. No 3036

Received in 1951 from the State Museum of
Ethnography; it had been presented to Peter | by
the Prussian King Frederick Wilhelm I in 1716 (was
included in the sInventory of objects present in 1831
in the building of the Kunstkammer of the Academy
of SciencesZ/. In 1848 to 1849 Peterss Study was
handed over to the Hermitage Museum, whence

it went to the State Museum of Ethnography in 1911.

This frameless box with a lid made of composite
plates of transparent and milky amber has walls
assembled of pieces of transparent amber forming
a geometric composition bordered with strips of
milky amber. The front and back walls bear two
compositions each, while the side walls are
adorned with one each. The front wall is fitted with
a gilt copper hasp lock with a key. The base of the
casket is made of pieces of carved cloudy amber.
The bottom is composed of transparent and cloudy
amber and carries an octahedral plague with an
engraved cityscape. A piece of foil is placed under
the plaque. In the corners there are similar trans
parent triangles with plant ornaments. The box
stands on four legs made of transparent amber,
with bone tips. The lid is of pyramidal type; its base
consists of plates of milky amber. The side walls of
the first tier consist of plates of transparent amber.
On the plane of the truncated pyramid, the carved
figure of a woman reclining on sheaves is placed;
the figurine is made of opaque amber. In the cor
ners there are four figures of chimeras supporting
the walls of the lid. The composition of this casket
is characteristic of the second half of the eighteenth
century; such caskets were designed for keeping
jewellery and trinkets in them. They were made
in Gdansk and Ko higsberg. Given that the casket
was a present from Frederick Wilhelm | to Peter
the Great during the latteris stay in Berlin in
November 1716, the work can be dated to the late
17th century.

Boxes composed of pieces of amber of 17th centu
ry date are found in many museums of the world
3such as the Museum of Applied Art in Berlin, the
Armoury of the Moscow Kremlin and the Green
Vault in Dresden8.

As early as 1:<= that yearis inventory recorded that
the box was broken and in that condition it was
transferred to the new location of Peter the Greatis
collection exposition. After the casket was returned
from the Museum of Ethnography, it was noted
down in the inventory list that it was considerably

o
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damaged: it had fallen apart into small bits, some
details missing. Presumably the frequent transfers
of the article made of friable amber had an adverse
effect on its state of preservation.

In the late 1970s the casket was restored by the
craftsmen from the Restorer company. The walls
were attached to plates of organic glass; missing
details were not reconstructed but filled with mastic
consisting of wax and colophony. In 2001 the box
was restored again: the framework and the mastic
of the first restoration were left intact, but the sur
faces were cleaned and covered with amber oil and
three chimera figures were made anew from walrus
ivory. In this condition the box is how on perma
nent display in the study of Peter lis Winter Palace
(branch of the Hermitage Museum+.

Exhibitions: Preussen 1701, 2001, No IV.11; Baltic
Amber in the Hermitage Collections, St. Petersburg,
2002, at. No 38, pp. 52, 53 (in Russian).
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Pear shaped snuff box

XVII Germany. Late 17th century
, ; . Amber, gold; carved.
0,9 , 9,0 , 6,1 Ht. 0.9 cm, l. 9 cm, w. 6.1 cm
3641 Inv. No 3641
! 1852" # " $ Received in 1852 by the Jewellery Gallery
" % of the Imperial Hermitage Museum
&. . . from the collection of FP. Karabanov

This snuff box of an irregular oval form is made
! . of two pieces of semitransparent yellow amber.
" # One end of the snuff box is decorated with a carved
figure of a nymph with two flared fish tails.
$ . % , The head is missing, the figure below the shoulders
[ " is polished. The bottom of the snuff box is adorned
o} $ with the carved figure of a fleeing deer chased
, L& by dogs. The sides are smoothly polished, and
, ; so is the lid. The snuff box was listed in the inven
. # tory of F.P. Krbanovis collection, which was handed
o+ , - over to the Hermitage, as No 32: iAn amber
/!, 32: & bonbonniere, yellow, with a representation of
< a( Sireni (Archive of the Hermitage Museum, inv. I,
% / .=.1.>.42.2.286 f. 42, sheet 28 i iAbout late Mr. Karabanovis
= 3% + , belongings which entered the Imperial Hermitage
- / 18516 in 18511118521).
1852 .2). When .. Felkersam was recording the snuff box in
! , the inventory of the Jewellery Gallery, he called the
@ % # , nymph Melusine fi in accordance with the European
Q ! $ Vo . tradition, a spirit of fresh waters. In medieval
X Europe tales about Raymond and his wife Melusine
! , # who was able to transform into a serpent, gained
. ! # . wide currency. Melusine was associated with the
X < legendary genealogy of the nobility of Northern
@ Europe. She was represented in a variety of ways,
@ including double tail versions. Numerous represent
ations of the nymph were created in Western
< . European decorative art (in stone, wood and metal).
! . < There is a supposition that the representation of a
young girl with the body of a mermaid was in the
z coat of arms of the family of the Lusignans and the
( , , ). <$ families of de Berry and de Bar. The families are
, ! connected with the Duchy of Burgundy and the Text
? about Melusine , which originated in Switzerland,
& & ./ was published in Strasbourg and then in Augsburg
# & ’ V@ 38 in 1474. The German version was translated into
[ # , Polish in 1569. The image of Melusine was wide
< , 1474 . spread in the folk art of Poland and Ukraine in the
"o# 17th century. Considering this, Felkersamis opinion
that she represents Melusine does not appear
* groundless. He dated the snuff box to the 18th cen
\ [ | tury, ascribing it to masters working in Northern
.. Germany. This writer believes the snuff box was
V @ ; made in Prussia in the late 17th century. This
! assumption is borne out by the monochrome pol
< % " ! ished walls of the object and the relief composition
* on its bottom. The hunt scene shows close affinity

[y
a1
[e2]
©

1
<
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XVII . with the amber relief on Peter lllis horn in the
Hermitage (Inv. No 4760). It is likely that amber
craftsmen would repeatedly use the same engraved

! composition. On the grounds of all the aforesaid
" M( .# 4760). the snuff boxes can be assigned to the late
, 17th century.

$ %
XVII
C . Literature: J. Le Goff, Another Middle Ages. Time,
, , 2000. Work and Culture in the West . Yekaterinburg, 2000,
. 184,199. pp. 184...199 (in Russian).
: ,2002. ! 39. . 53,55. Exhibitions: Baltic Amber in the Hermitage Collections,
& St. Petersburg, 2002, at. No 39, pp. 53, 55 (in Russian).
L.Ya.
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Oval casket
with a hinged lid

XVII Base: Germany.
. Late 17th century
XIX Lid: St. Petersburg. 19th century, first quarter
, , , , , Amber, gold, silver, platinum, rubies, emeralds,
A , , , porcelain; carved, polished, painted,
, . chased, engraved.
"73 6,6 , 4,1 L. 7.3cm, w. 6.6 cm, ht. 4.1 cm
# . $ % 4506 Inv. No % 4506
3 & 1859 Received on 3 June 1859 from Empress
( . Alexandra Fedorovna

. The casket is made of two lumps of amber. The
, base is carved in high relief out of dark"coloured
amber, with figures of four putti near the edge and
, decorative tendrils in the middle. The lower part of
the snuff'box was probably made by German mas
XVII . ters at the end of the 17th century. Produced in
, Russia in the 1820s, the lid is made of light"
, ! 1820" coloured amber and is carved with ornamental
i " , " leaves and tendrils. The porcelain medallion insert"
) $ ! ed into the lid was executed by the Imperial
1820" ( " Porcelain Factory also in the 1820s (as inscribed on
). % the reverse of the medallion plate). The medallion
& |1 6% % bears a portrait of Peter the Greatis mother i
(1651061694), oo Natalya Kirillovha Naryshkina (1651f1694), Tsar
( 1671). * + Alexei Michailovichis second wife (from 1671). The
-, 1767 & " medallion was painted after Stenglinis engraving
% + : "La Zarine Natalia Kiri" executed in St. Petersburg in 1767. The engraving
lowna. Epouse du Zaar Alexei Michailov. Mere de is inscribed as follows: La Zarine Natalia Kirilowna.
I[IEmp. Pierre le Grand. par Stenglin a SiPetersburg. Epouse du Zaar Alexei Michailov. Mere de liEmp.
17672, , " Pierre le Grand. par Stenglin a SiPetersburg. 1767
/ . The medallion may have been ordered expressly for
, the casket. The lid was made of a new lump of
XIX . amber, the ornament design of which was in tune
* + " with the popular decoration motifs of the 19th cen"
tury. The medallion has a gold mount with rubies,
.8 emeralds and cast silver and platinum pieces set
+ XIX . into it. It was not until the 19th century that the use
3 , of platinum in jewellery commenced. In all likeli"
% hood, the casket was ordered to commemorate
Natalya Kirrilovnais tercentenary.

o
+

) ©) ,1902. .115.$ 5; Literature: Liven, 1902, p. 115, No 5 /in Russian<,
Reineking von Bock, 1981, S. 112, Abb. 166; Reineking von Bock, 1981, p. 112, ill. 166; Tears
« » 1991, . .64,65. of the Heliades , Moscow, 1991, repr. on pp. 64, 65
* i+ - - ,2002.%40. .55 /in Russian<.

) Exhibitions: Baltic Amber in the Hermitage Collections,
s St. Petersburg, 2002, at. No 40, p. 55/ in Russian<.

L.Ya.
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XVII
135 , 109 , 80
2661
IXIX
( " 1859 1)
! 6
!
XVII . #
$
%&
#:$ 1912, . %
.12 13 | I; Pelka, 1920, S. 94, Abb. 62

Reineking von Bock, 1981, Nr. 136, 137, S. 98.

&

* k4

, 2002. 41. -. 55, 56.

Casket

Kohigsberg. Late 17th century

Amber, silver; carved, engraved.

L. 13.5cm, w. 10.9 cm, ht. 8 cm

Inv. No 2661

Received in the mid 19th century

(included in the handwritten inventory of 1859)

This frameless box is made of opaque amber deco

rated with relief medallions and inserts of transpar
ent amber engraved with cityscapes with underlying
gilt foil. On both sides there are engraved plaques

with stylized plant tendril designs. The landscape

compositions are surrounded with borders in
opaque amber. The decoration of the casket shows
close affinity with works by 17th century German
amber masters. Similar works by Ko higsberg mas

ters are found in large numbers in the museums

of the world.

Literature: Felkersam, 1912, repr. between pp. 12

and 13 on insert | (in Russian); Pelka, 1920, p. 94, ill. 62;
Reineking von Bock, 1981, cat. No 136, 137. p. 98.
Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 41, pp. 55, 56 (in Russian).

L.Ya.
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XVIL, XVl
72, 42
18126
19251 | #
$.%. &
N
6 ! ,
"# $ !
6
!
. %
1&
' (
* $ + ,
" 1705
XVII
w( ) ,2002. 42.* 56

Plaque

Gdansk. Late 17th to early 18th century

Amber, silver; carved, gilded.

L.7.2cm, w. 4.2 cm

Inv. No 18126

Received in 1925 from the collection of Countess
E.V. Shuvalova

Horizontally elongated octagonal plaques of trans
parent amber with engraved designs were often
used as ornamental inserts for boxes and caskets.
Compositions like those on the present plaque,
depicting luxuriant trees, buildings of European
type with hunters and dogs or travellers with don

keys making way to them fi are particularly frequent
in amber boxes made in Gdansk. Very similar
designs cam be seen on the inserts of a double
tiered box in the Catherine Palace in Tsarskoye Selo
and in Gottfried Turauis casket dated July 1705,
which is housed in the same museum. On the
grounds of the affinity of the design engraved
with its analogues, as well as of the quality of
the plaque, this article can be assigned to the late
17th century.

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 42, p. 56 +in Russian-.

S./.
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Cup
XV Kohigsberg. Late 17th century

, ; , . Amber, copper alloys; carved, gilded.
22,0 , 7,5 Ht. 22 cm, diam. 7.5 cm

6282 Inv. No 6282

9 11896 ! Received on 9 April 1896 from the museum

" , of the Imperial Academy of Sciences;

$ ! . prior to that it had been in the Kunstkammer

The cup was carved of several pieces of amber. Its
body is made up of five thin plates decorated with
fantastic birds in low relief; the birds are separated
; by stylized tendrils. There is a festoon of flowers
. 0 and fruit in the lower part. The stem is made of
! L amber with double rings in gilt copper in the archi
traves. The cover is in a broad gilt setting, a stone
L H# pine cone appearing in the middle.
. $ 60 The section for drawings of the Hermitage
$ ; 0$$ Department of the History of Russian Culture has
a print and a water colour depicting the cup in
% the condition of fine preservation, which made
& P it possible to restore the missing details and
find among the fragments the broken amber of
, the base.
! (- Rhode points out that in the late 17th century
they began making vessels of carved amber with

(.) , XVII covers having a cone in the middle. Those articles
*10 ! were designed for cabinets of curiosities. On the
! $ $$ , grounds of the peculiarities of its decoration design,
based on 17th century motifs, the present vessel
L& from the Hermitage should be dated accordingly
.+ and regarded as a work made in Ko  higsberg.
Xvi &
* 1 |
% : Musei Imperialis Petropolitani . Literature: Musei Imperialis Petropolitani .
St. Petersburg, 1741, vol. 1l, p. 199, No 16; Rhode, 1937, St. Petersburg, 1741, vol. Il, p. 199, No 16; Rhode, 1937,
S. 42, Nr. 140,142. p. 42, No 140...142.
:& " "1, 2002. 43.'.56,58. Exhibitions: Baltic Amber in the Hermitage Collections,

St. Petersburg, 2002, at. No 43, pp. 56, 58 (in Russian).

L.Ya.
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Tobacco horn

Amber and horn: Gdansk. Late 17th century
Plaque: Russia, 1762

Horn, amber, wood, silver; carved, chased, gilded.
Ht. 21.5 cm, w. 7.3 cm

Inv. No 4760

Received in 1904 by the Jewellery Gallery

of the Imperial Hermitage Museum; previously,
since 1885, in the Arsenal in Tsarskoye Selo

The vessel is made of the horn of a domestic
animal in the shape of a fish head, from the lips
of which a long round hollow cylinder protrudes.
Round amber beads are inserted in the eye cavities
of the fish. The carved fins have the form of wavy
combs. On the back side of the horn surface there
are carvings representing warriorsi armour, whereas
on the front side a silver gilt chased insert with
a representation of Peter lllis coat of arms is fixed.
The insert is surrounded by a border filled with ten
drils flanked by eagles and bears. The lower part of
the horn is ornamented with the same kind of ten
drils flanked by symmetrical inserts. The bottom
end is stopped with a wooden cork, on to which an
amber insert is pasted fi with a carved scene of
horsemen hunting deer on the edge of a forest
before a castle.

It is likely that the silver plaque was made in Russia
on Peter lllis order when he became Emperor, as
evidenced by his coat of arms. The carved repre
sentation of armour on the back side of the horn
was done at the same time as the vessel was made.
In his account of the horn Felkersam gave
a detailed description of the coat of arms. Its field
is divided into two parts: the right part contains
the Russian eagle with three crowns, sceptre and
orb; the left part carries the Holstein Gottorp coat
of arms consisting of the crests of the duchies of
Holstein, Schleswig, Norway, Stormark, Oldenburg
and Delmenhorst. Suspended from the ribbon sur
rounding the eagle is the cross of the Order of
St. Anna. The master depicted it rather inaccura
tely. The Order was established in Kiel by Duke Karl
Friedrich, husband of Duchess Anna, daughter
of Peter I, on the occasion of the 10th anniversary
of their wedding. According to the Holstein statute,
this is ia gilt cross with red enameli with St. Annais
representation in the middle and the initial letters
AIHF of the Latin phrase meaning iTo those who
love justice, piety and faithi. The same letters
mean in German iAnna, Daughter of Emperor Peteri.
After the death of his father, Peter Ulrich (future
Peter 1ll) became the Grand Master of the Order.
In 1761, after the death of Elizabeth Petrovna,
the Order of St. Anna became a Russian decora
tion, and many dignitaries tried hard to get it.
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The Russian chaser probably was not well familiar
with the design of the decoration, for the ends of
the star should be straight. Under St. Annais cross
the decoration of St. Andrew Order with a chain is
shown, which violates the protocol of decorations
(the latter was the highest in Russia).

The carved scene of the deer hunt is executed
in the technique of flat relief and was probably
produced by late 17th century German amber
craftsmen.

The powder flask (this is what Felkersam called the
object) was thus recorded in the inventory of the
Russian Room of the Arsenal in Tsarskoye Selo:
iHorn for tobacco that once belonged to Emperor
Peter Ill. Carved bone with a gilt silver plaque with
the coat of arms. Its bottom is decorated with
carved amber. Received into the Jewellery Gallery
on 18.1ll. 1904 by curator Baron Felkersami
(Archives of the Hermitage Museum. Fund 2,
inv. XIV i1, item 224, 1874, sheet 58, No 32).
Probably the name ihorn for tobaccoi is the most
accurate description of the object which has
no eyes for suspending it and no flat surface on
to which to pour powder.

A. Rhode mentioned the making of tobacco holders
from animal horn similar to the Hermitage one
in shape and decoration and their presence in
the 1930s in the castles of Gdansk and Kassel.

Literature: 1.B. Vsevolodov, Talks about Phalera
Science. From the History of Decoration Systems
Moscow, 1990, pp. 72...74 (in Russian).

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 45, pp. 58, 60 (in Russian).

L.Ya.
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# # 3$!% ., 1904.

.410. 156; Pelka, 1920, S. 130, Nr. 97.
‘(i) * * ,2002. 47. .60, 61.

Pipe
Germany. Late 17th to early 18th century
Boxwood, amber; carved. L. 24.6 cm
Inv. No 18075
Received in 1919 from the Museum of the Imperial
Society for the Encouragement of the Arts

The pipe is carved from a single piece of boxwood.
Its upper part is decorated with a group in semi
relief representing Orpheus and Eurydice. Orpheus
with a lute and a sword in his hands is looking at the
devils holding Eurydice. Six decorative bands
appear beneath them and acanthus leaves at the
bottom. A through hole is drilled in the boxwood
and a pin of the same wood is stuck in the hole. The
pin holds a decorative bead and a carved dolphin in
burgundy coloured amber fitted on the pin. The dol
phinis body is sculpted with naturalistic accuracy;
a yellow amber mouthpiece is inserted between
its jaws.

In the catalogue of the Museum of the Imperial
Society for the Encouragement of the Arts this pipe
is listed as a German amber work from the early
18th century. Its subtle life like carving )especially
salient in the the dolphin figure* is indeed very
close to German craftsmenis amber carvings of the
late 17th century. The wood carving work on the
pipe is also very characteristic of the same period.

Literature: Catalogue of the Museum of the Imperial
Society for the Encouragement of the Arts

St. Petersburg, 1904, p. 410, No 156 +in Russian-;
Pelka, 1920, p. 130, No 97.

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 47, pp. 60, 61 +in Russian-.

L.Ya.
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"l.8 9 ' 2; Pelka, 1920, S. 131,
Abb. 99; Reineking von Bock, 1981, S. 72, Abb. 73;
«& "», 1991. &. 66.

o+ o+ ,2002. 48. &. 61, 62.

Bottle

Germany. Late 17th to early 18th century

Amber, silver, garnets; carved, polished, filigreed.
Ht. 8 cm

Inv. No 2693

Received before 1828 (included in the handwritten
inventory commenced in 1789)

The bottle is carved from a single piece of amber
and has a decorated lower part and stem. At the top
and in the middle of the body there are two bands
of silver filigree ornament, adorned with faceted
garnets. The stem is carved, set in a silver mount
with a chased thread along the edge. A.E. Felker
sam believed that the bottle imight be of Bohemian
17th century workmanship, designed for the Easti.
The decoration of the bottle, or rather the use
of semi precious gems in amber works from the
17th century, is rather unusual. The use of gems in
the adornment of amber articles was not practised
in the workshops of Dresden until the early eigh
teenth century. Considering the principle of amber
working, integrity of the material and the specific
features of the filigree design, the bottle can regard
ed as a work by a German master from the late
17th or the early 18th century. As for its being
designed for the East, this is merely a conjecture
made by A.E. Felkersam. Reineking von Bock
attributes the bottle to the Pomeranian masters
of the 1600s and the silver plagques with garnets
to skilled Russian craftsmen.

According to the 1828 inventory, the bottle was
kept in a red morocco case that has not survived.

Literature: Felkersam, 1912, p. 14, repr. between

pp. 8 and 9 on insert 2 (in Russian); Pelka, 1920, p. 131,
ill. 99; Reineking von Bock, 1981, p. 72, ill. 73;

Tears of the Heliades , Moscow, 1991, p. 66 (in Russian).
Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 48, pp. 61, 62 (in Russian).
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Figure of a river god

Germany. Late 17th to early 18th century
Amber; carved. Ht. 4.3 cm

Inv. No 12051

Received in 1918 from the collection of Prince
Fl. Paskevich

The bearded old man seated on the river waves
symbolizes a deep river. His naked figure is carved
out of a single piece of opaque amber. The muscu
lar male body bespeaks of the might of this river
deity. This approach to carving is characteristic of
the amber art of the late 17th and early 18th centu
ry. i1An allegoric image of the river in the form of
a seated old man is carved from amberi, says the
entry in the catalogue of F.I. Paskevichis collection,

with no date given. The figurine might have been

made in the late 17th or early 18th century.

Literature: Catalogue of Art Objects Making

the Collection of Prince Fedor lvanovich Paskevich

St. Petersburg, 1885, p. 185. No 2239 *in Russian+.
Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 49, p. 62 *in Russian+.
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Amber4.qxp 22.05.2007 12:44 Page 122

<]
Round amber vase on a stem
(?). Xvil, XVII Kohigsberg (?). Late 17th to early 18th century
; . 4,0 , 4,0 Amber; carved. Diam. 4 cm, ht. 4 cm
5465 Inv. No 5465
11909 ! Received before 1909
( " 1909 !). (included in the 1909 inventory)

This round vase on a short stem is carved from
three pieces of transparent amber. The bowl is in
, the form of a hemisphere, with a broad band in the
. upper part and a rim for the cover. The lower part is
, " covered with furrows that get narrower as they
L # , 3 % reach the stem. The base is round and smooth, dec%
& . % orated with concentric circles. The inventory record
, , says that the cover is missing and the stem pasted
. , % to the bowl. The small vase may have been made at
XVIL XV . the turn of the 18th century.
' , % In all probability, the vase was made by amber mas%
& % . ters for the Kunstkammer collection.
(). * In D.E. Felkersamis article he published in an insert
$ , a small vase and a cover surmounted by a figurineG
& the vase was identified as Herman%made and dated
XVII L # o+ 1920 to the 1;th century. O. Pelka published the
, Jermitage vase in 1920 in his book, where it was
0 reproduced from the same negative, with a cover
, $ " decorated with a female figure, her face carved
& - / from sepiolite and a ruby in silver setting on her
. head. Yet an exactly identical amber figurine
$ &! entered the Jermitage in 1922 to 1924 through
3 192261924 # % the Lepartment for the Protection of Monuments
5 % of Drt and Nulture of the State Museum Fund from
$ the collection of the Princes Yusupovsi family
6 - . 7 3%1484:/. # -inv. Qo 3%1484:/. It was recorded in the inventory
& 6 188; ( of the Yusupovs collection in 188; -Drchives of
5 3 C*o1.#.<.188; . the Jermitage Museum. Fund |, inv. <, 188;, f. 4;,
. 4;.>. 1:;? ‘ronde%bosse % sheet 1:;? ironde%bosse garnet with yellow stone,
, N E LTS representing the head of a 1<th%century womantl.
#. 0+ % O. Pelka regards the vase as an object made in the
xvir, " 3 . % first half the 18th century kept in the Jermitage.
Each of the said items has its own inventory num%
@ . ber and is treated as an independent exhibit. What
, we have therefore is the vase without a cover or fig%
$ .5A $ B ure. Reineking von Uock must have used in the
$ $ @ % book on amber the photographs of the Jermitage
3 (). * Museum exhibits from D.E. Felkersam or from
#.+ . the book by O. Pelka

# ' $ , 1912, . %! Literature: Felkersam, 1912, repr. between p. 11

L1112 I 1I; Pelka, 1920, S. 127,128, and 12 on insert Il (in Russian); Pelka, 1920,

Abb. 93; Reineking von Bock, 1981, S. 72. pp. 127...128, ill. 93; Reineking von Bock, 1981. p. 72.

& ' * *+ 2002. 51.-.63. Exhibitions: Baltic Amber in the Hermitage Collections,
>C St. Petersburg, 2002, at. No 51, pp. 63 (in Russian).
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1 1789 "1 ( #
17891, . 129, 82).

$ :$ ,1920. %. 107. 30; & ,
1912. %. 14, . 1 .12 13 12
( ); Pelka, 1920, S. 131, 132;

Rhode, 1937, S. 101. Abb. 262, 263; Reineking von Bock,

1981, S. 138, Nr. 219; «% * I», 1991. %. 57.
- ,2002. 52. %. 63, 64.

Case for scissors
in the form of a quiver

Germany. Late 17th to early 18th century
Amber, gold, enamel; carved, chased,
hammer finished, polished.

L. 10.6 cm, w. 4.7 cm

Inv. No 2678

Received before 1789

(included in the 1789 inventory, p. 129, No 82)

The case is carved from three multi coloured lumps
of amber. All the parts are bordered with strips of
gold filigree ornaments including coloured enam
els. G.E. Liven called the case a product of 17th
century Nu fnbergis amber jewellers. There are good
grounds for his view, for Nu #fnberg masters were
famous for their coloured enamels on gold and sil
ver articles. But there is no information about
amber working in that city. A.E. Felkersam regards
this case for scissors as the work of ithe best
jewellers of Dresden or Augsburg of the late 17th
centuryi. In A. Rhodeis book this item from the
Hermitage is reproduced next to an identical case
from the collection of Gdansk Museum. But Rhode
does not consider the case and similar objects from
the Hermitage collection to be the work of Wilhelm
Krufer; arguing with Felkersam, he claims that there
is only one signed work by Kru  fer and it is now in
the Art History Museum in Vienna. We should sub
scribe to Felkersamis opinion and regard the case
for scissors as a work by Dresdenis jewellers.

Literature: Liven, 1920, p. 107, No 30; Felkersam, 1912,
p. 14, repr. between p. 12 and p. 13 on insert 2
(dissembled) (in Russian); Pelka, 1920, pp. 131, 132;
Rhode, 1937, p. 101, ill. 262, 263; Reineking von Bock,
1981, p. 138, No 219; Tears of the Heliades , Moscow,
1991, p. 57 (in Russian).

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 52, pp. 63, 65 (in Russian).
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Amber_last.qxp 22.06.2007 16:04 Page 125

Xvii, XVII

’ 3 ’ 1 ’

1

8,1 , 53 , 15
3638
! " 1789 #" ( $
1789 #", . 226, 108).

o} !
!
"H
$. % "
XVIII L& (
XVIIL . % #
!
) . *+2678-./ , !
|
XVIOXVIII
% 1 & ,1912.'. 15,

o012 13 ' 2; Pelka, 1920, S. 128,
Abb. 94; Rhode, 1937, S. 101, 262; Reineking von Bock,
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Flat octagonal snuff box

Germany. Late 17th to early 18th century

Amber, gold, enamel; carved, polished, chased,
hammer finished.

L.8.1cm,w. 5.3 cm, ht. 1.5 cm

Inv. No 3638

Received before 1789 (included in the 1789 inventory,
p. 226, No 108)

The snuff box is carved from two lumps of cherry

red opaque amber connected with a gold pin.
The corners of the box are truncated, which creates

the octagonal effect. The lid is adorned with a gold

filigree design representing a vase with flowers
in polychrome painted enamel.

O. Pelka regards this article as an 18th century
German work, whereas Felkersam assigned it to
the end of the 17th century. Its decoration design

is close to the Hermitage case for scissors
)inv. No + 2678-. Accordingly, both should be

viewed as German works from the turn of the
18th century.

Literature: Felkersam, 1912, p. 15, repr. between

p. 12 and p. 13 on insert 2 (in Russian); Pelka, 1920,
p. 128, ill. 94; Rhode, 1937, p. 101, 262; Reineking von
Bock, 1981, p. 138, ill. 218; Tears of the Heliades ,
Moscow, 1991, p. 57 (in Russian).

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 53, p. 64 (in Russian).

L.Ya.
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Needle$case

Germany. Ca 1700

Amber, gold, diamond, enamel; chased, engraved.
L. 11.1 cm, diam. 2.3 cm

Inv. No 2677

Received before 1789

(included in the 1789 inventory, p. 122, No 48)

The needle$case is made of opaque amber in a gold
mount. The hinged lid is decorated along the upper

edge with profiled carving. The chased and pierced
gold setting is adorned with enamel pictures of
leaves, flower and fruit. The bar is fitted with a dia$
mond. The bottom of the box is smoothly waved

along the edge. The case remained without attribu$
tion and date assignment for a long time. In the

inventory of the Jewellery Gallery compiled by
B. Koene in 1859, it was first ascribed to French
artisans of the reign of Louis XV, but later it was
assigned to the 1<th century. In the new inventory

list of 1949 A.E. Felkersam ascribed it to the
German school of jewellery art, dating it to the mid$
1<th century. Afterwards he published the needle$
case as a work by one of the best late 1<th$century
masters of Dresden or Augsburg. Afterwards the
attribution to 1<th$century German masters was
never doubted. It appears quite convincing. In the

present writeris opinion, it can be assigned to
approximately 1<44, which is borne out by the

sophisticated ornamental treatment of the gold

mount.

Literature: Liven, 1902, p. 105; Felkersam, 1912, p. 15;
A.E. Fersman, Stories about Gems . /oscow, 1961,

p. 196 (all in Russian).

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 54, p. 64 (in Russian).
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Mirror

Kohigsberg. 1700...1705

Amber, glass, amalgam, wood; carved, polished.

Ht. 44 cm, w. 27 cm

Inv. No 2222

Received in 1951 from the State Museum

of Ethnography of the USSR Peoples; had been given
to Peter | as a present by Friedrich Wilhelm in Berlin
)together with an amber casket, inv. No 3036+
and was kept in Peteres study

in the Kunstkammer; in 1948...1949, together with
the other objects from the study, was handed over

to the Imperial Hermitage Museum; entered the State
Museum of Ethnography in 1911

The rectangular mirror is adorned with a frame con
sisting of amber panels on wooden foundation. The
vertical sides of the mirror have inserts of transpar
ent amber, throughout their length, with pictures of
flit game tokens. The horizontal sides have large
inserts in the middle, with engraved ornamental
motifs. At the top of the frame there is a figurative
insert of carved amber, flanked by two polished
volutes; in its middle there is an oval plaque with an
engraved urban landscape. The surface under the
volutes flanking the central medallion is filled with
a lacy plant design of transparent amber. The same
but narrow ornament runs along the upper parts of
the volutes. The volutes terminate in two busts of
Roman warriors (one was lost, and the new one was
reconstructed on the model of the extant one). All
over the surface of the frame there are alternating
transparent and translucent plates of amber.

The mirror (together with the renowned Amber
Room) was given to Peter | by the Prussian King
Frederick Wilhelm | during the Russian tsaris visit to
Berlin in 1716. An account of this is given in
O. Beliayevis guidebook for the Study of Peter the
Great: iThey say that on hearing that the Russian
monarch Peter the Great intended to visit his court
among the others during his European sojourns,
Frederick I, highly reputed for his natural generosi
ty, gave instructions to prepare most valuable gifts
for the celebrated guest he had never met before.
But Peter I, this great and always austere monarch,
agreed to accept only an amber mirror and an
amber casket from among all the treasures offered
to him by the Prussian King, saying, éYour Majesty4
This amber adorning the mirror is a creation of Your
own land; for this reason please let Me have it in
order that when | look at it | may see myself more
often and remember Your Majesty, my dearest
friendiT.

In the museums of Europe there are few mirrors
with amber frames. The Museum of Applied Arts in
Berlin possesses two objects of this kind; one of
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lo specchio, 2003, p. 202.

them, believed to be from the hand of Berlin mas
ters and dated 1707, differs from this one from the
Hermitage by its larger dimensions. The decoration
of the Berlin frame is close to its counterpart in the
Hermitage in its amber selection and overall com
position: the central part of its upper side bears an
amber crown, a consummating element absent
from the Hermitage mirror adornment. This mirror
from the Hermitage collection can be dated to 1700
to 1705 and regarded as a work from Ko  higsberg,
one of the major centres of amber art. Unlike the
amber casket (inv. No 3036), which also
belonged to Peter I, the mirror was mentioned in all
the inventory records of the Hermitage Museum.
The 1859 ilnventory of objects in the Gallery of
Peter IT already says that ione bust is brokent,
which, however, did not prevent it from being
shown in all the subsequent exhibitions.

Literature: List of Objects Preserved in the Imperial
Academy of Sciences (in the Kunstkammer Building)

in the Section Referred to as the Study of Peter the
Great, Rearranged in 1837 , St. Petersburg, 1844,

No 318; Beliayev, 1800, pp.150...151; Liven, 1901. p.15,
No 1; Pekarsky, 1915. p. 41, No 3; Monuments of Russian
Culture from the First Quarter of the 18th Century

in the Hermitage Collections , oscow; leningrad,

1966, No 2675; Kaliazina, Dorofeyeva, Mikhailov, 1986,
p. 95 (all in Russian).

Exhibitions: Preussen 1701, 2001, No 55, pp. 64...66;
For the Founder of St. Petersburg. St. Petersburg, 2003,
No 2262 (both in Russian); Attraverso lo speccio,

2003. p. 202.
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Chess set

Kohigsberg. 1702 to 1710s

Amber, wood, foil; carved.

Board: 34.5 x 34.5 cm; ht. of pieces: 7.2 to 7.5 cm
Inv. No 17657

Received in 1918 from the collection of Prince

El. Paskevich

The square chess board is made up of a wooden
foundation (glued fragments of wood) and squares
of opaque and transparent amber pasted on to it;
six point stars cut out of foil underlie transparent
amber squares alternating with dark ones. The
chess field is bordered with a frame composed of
plates of amber glued to wood panels. The bottom
is covered with green woolly paper. The board has
four carved legs in its corners.

All the thirty two pieces have survived: 16 in trans
parent amber and the other 16 in opaque.

All the pieces are carved from single lumps of
amber and set with the help of walrus bone pins on
stems composed of four parts. The king figure is
carved form amber; he is wearing an unbuttoned
camisole jacket and the star of the Black Eagle Order
instituted in 1701 on the occasion of the proclama
tion of the Kingdom of Prussia; the king is wearing
a small crown on his head. The queen is represent
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ed as a pleasant looking lady with her hair combed
back, wearing a coronet and an open dress.
The other chessmen are treated rather summarily.
The officers wear four cornered hats, and their
camisoles look the same as the kingis. The pawns
are represented as bearded peasants in fur timmed
hats. The figures of elephants 5bishops6 and horses
5knights6 are carved in a fairly life like manner.
In the restoration of 2001 the board and the chess
pieces were refurbished as their rusty metal pins
were replaced by walrus bone ones, the board was
taken apart and glued again in accordance with the
approved process of amber exhibits restoration.
The chess set is dated to the 18th century in the
catalogue of Prince F.I. Paskevichis collection. Since
1980 the set has been on permanent display in the
Menshikov Palace 5branch of the Hermitage6, where
L.P. Dorofeyeva dated it to the first quarter of the
18th century. Knowing the date the Order of Black
Eagle was instituted, we can assign it with greater
precision to 1702 to 1710s.

Literature: Kaliazina, Dorofeyeva, Mikhailov, 1986,
p. 98 (in Russian).

Exhibitions: Chess Sets from the Hermitage
Collections, St. Peterburg, 1994, pp. 48, 49; Baltic
Amber in the Hermitage Collections, St. Petersburg,
2002, at. No 58, pp. 67...70 (both in Russian).

L.Ya.
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Small box

XVII Germany. Early 18th century
; , , , Amber, gold; carved, polished, chased,
. 24 55 hammer finished.
3646 Ht. 2.4 cm, diam. 5.5 cm
! 1790 " ( # Inv. No 3646
26 1790" , .389, 97, Received in 1790 (included in the inventory

$ # of 26 September 1790, p. 389, No 97,

% 1. on verbal instructions by Empress Catherine 1)

The box consists of two round polished plates

of transparent and opaque amber. The side of the

box and the setting of the plates are made of gold.

0 The setting has cannelured stripes along the edge.
The sides are made of gold plate with engraved

[ pictures of birds over a hammer finished ground, as

N well as of trees with big crownds and rustic houses.

The pictures engraved on the sides are characteris

# XVl . tic of early 18 century German jewellers. Their models

$ were found in collections of prints by 17 century
German artists. This gives grounds for assigning this

# XVII small box to the early 18th century.
. %
XVII

& ,2002. 60. *. 70, 71. Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 60, pp. 70, 71 (in Russian).

L.Ya.
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Snuff box with truncated corners
and gold hinge
Germany. 18th century, first half
Amber, gold; carved, cast, chased.
L.85cm,w. 5.2 cm, ht 1.5 cm
Inv. No 3648
Received before 1789 (included in the inventory
of 1789, p. 227, No 109)

The snuffbox is made of two lumps of yellow
amber. The amber surface of the lid has a polished
finish, with profiled strips along the edges. The bot

tom is polished in the same manner as the lid.
The lid is fitted with a gold hinge with two rivets;
the lid carries a chased gold plaque with engraved
stylized plant tendrils.

In the inventory of 1789 it is recorded as ia flat

snuff box with four copped endsi, without a date.

In A.E. Felkersam inventory of 1909 it figures as
a isnuff box for Spanish tobaccoi made by North
German craftsmen in the first half of the 18th cen

tury. Indeed, the succinct decoration of the amber
surface, as well as the shape and ornamentation of
the gold plaque, are typical of the German jewellery
of that period.

Literature: Reineking von Bock, 1981, p. 138, ill. 217

(in Russian).

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 66, pp. 76, 77 (in Russian).

L.Ya.
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Casket

Gdansk. 18th century, first half

Amber, wood, gold metal, foil; carved.

L. 22.2 cm, w. 15.6 cm, ht. 10 cm

Inv. No 6998

Acquired in 1920 through the Hermitage Purchasing
Commission

This casket in the form of a small rectangular chest
is faced with plates of transparent and opaque
amber of different colours. On the sides of the box
there are six plates (two each on the front and back
walls and one on each side) of transparent amber
engraved with cityscapes; the lid is decorated with
four plates of the same kind. All the engraved plates
are lined with foil and bordered with inserts made
of opaque amber, milky or dark coloured. A gold
keyhole plate with a metal key adorns the front wall.
The decoration of the arched lid is the same as in
the walls. A border of carved amber runs along its
lower edge. The casket sands on four carved legs.
Inside the box is painted red. The inside of the box
has four compartments, into which small boxes are
inserted. They look like the bigger box that contains
them and have transparent amber inserts with
cityscapes on each wall. The smaller boxes contain
game pieces in the shape of small fish, hearts, cir
cles and octagons. Each of the pieces, except fish,
is engraved with subjects from fables and proverbs,
with explanatory inscriptions in French along the
edge i such as: Le vent me gouverne (I am led
by the wind), Liadresse surpasse la forse (Dexterity
surpasses strength), Nioublier pas vos premieres
amours (Never forget your first love). Fifty one chips
have survived.

The Kohigsberg craftsmen produced similar pieces
for flirt games from the 17th century. This box
differs from its known counterparts by its larger size
and the number of smaller boxes inside (four
instead of the traditional two). A possible analogue
of this casket is found in the collection of
the Catherine Palace in Tsarskoye Selo. As a rule
such boxed are dated to the first half of the 18th
century.

Literature: Grigorovich, 1990, pp. 70...71, cat. Nos. 42, 43
)in Russian*.

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 62, p. 73 )in Russian*.

L.Ya.
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Small bottle

Germany. 18th century; first half

Amber, gold; carved, chased.

Ht. 8 cm, w. 3 cm

Inv. No 2676

Received before 1789 (included in the inventory
of 1789, p. 118, No 3)

The bottle was carved out of a single lump of
amber. Its neck is not tall, with gently slanting
shoulders. The back side is flat. The bottom and lid
have fancy grooves. The neck is held by a shapely
gold mount, with a chain on each side fastened
to the gold rosette of the stopper. The item was
described in the inventory asia  lodevalnik made of
amber, broken, set in gold at the topi. The use of a
beautiful piece of amber and the polished finish of
its entire surface coupled with the elaborate treat
ment of the bottom of the bottle and its stopper are
the hallmarks of German amber jewellers from the
first half of the 18th century. %. Pelka ascribed the
German bottle to the first half of the 17th century.

Literature: Felkersam, 1912, repr. between

p. 12 and p. 13 on insert 1 (in Russian); Pelka, 1920,
p. 131, ill. 100; Tears of the Heliades , Moscow, 1991,
p. 67 (in Russian).

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 67, p. 77 (in Russian).

L.Ya.
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Cane head

Germany. 18th century, first half

Amber, carved. Ht. 5.1 cm, I. 10.7 cm

Inv. No 2656

Received before 1789 (included in the inventory
of 1789, p. 87, No 114)

The cane head was carved from two lumps of
amber, dark material for the upper part and the
light coloured amber for the lower part (to be fitted
on to the cane itself). The upper part is fashioned as
a stylized dog (?) figure, with the head of a bulldog.
A stylized shell is carved in place of the tail.
Two similar shells are carved in relief on the sides.
An ornament consisting of semi circles runs along
the lower edge. A piece of light coloured amber with
a carved geometric design is glued to the edge.
The lower part is bordered with two grooves.

%.&. Felkersam entered this article in the inventory
of 1909 as a German work dating from the first half
of the 18th century. The carving style and the suc
cinct quality of the decoration fully support his dat
ing. Felkersamis article (1912) says that ithe cane
head with a dog figure carved from a single lumpO
reminds one of Meissen porcelain piecesi. In fact
Meissen made porcelain cane heads from the
1730s and 1740s do resemble the present head
from the Hermitage collection

Literature: Felkersam, 1912, repr. between

p. 12 and p. 13 (in Russian); Pelka, 1920, p. 134, ill. 105.
Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 68, pp. 77, 78 (in Russian).

L.Ya.



Amber4.qxp 22.05.2007 12:48 Page 140

. 69

69

Cane

1770 Germany. Ca 1770

Amber, gold, diamonds, silver, reed, steel;
chased, engraved. L. 113.9 cm

2173 Inv. No 2173

Received after 1888 and mentioned

in the handwritten inventory list of the Arsenal
in Tsarskoye Selo

This cane is made of light coloured reed and is fit
ted with a head made of monochrome polished
amber. The amber is set in a chased gold mount
with foliate ornamentation and is adorned with two
o] bands of diamonds in silver casts. Inside the cane
there is a cramp with a steel ferrule. The cane has
two openings through which a cord of silk and silver
thread with tassels is passed. In the opinion of
the Tsarskoye Selo curator Gilles, which was
(. later repeated by A.E. Felkersam, the cane once
belonged to Catherine Il. Its decoration has many
analogues. Festoons of coloured gold were used by

# #

176061770
2 *

,1912. (. 13.
, 2002. 73. (. 80.

3.8.

European and Russian goldsmiths from the 1750s,
but the peak of this technique was seen in the
1760s to 1770s. The gold setting emphasizes the
intense colour of the cane head and harmonizes
with the horizontal bands of diamonds.

A.E. Felkersam was of the opinion that the cane
might have been amongst the gifts that the Prussian
King Friedrich Il the Great presented to Catherine II.

Literature: Felkersam, 1912, p. 13 +in Russian-.
Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 73, p. 80 +in Russian-.

3.8.
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Small covered vase

Germany, Dresden (?). 1780s

Amber, gold, enamel; carved, polished, chased.
Ht. 7 cm

Inv. No 2695

Received before 1789

(included in the inventory of 1789, p. 7, No 26)

The vase was carved from a single lump of dark
cherry coloured amber. Its body is polished, with

the lower part carved in relief. The cover is carved

in the shape of a stylized shell. The lid has a gold
setting running along its edge and consisting of
plant designs filled with white and green enamels.

The same setting is used for the upper and lower
edges of the small vase. There is a note inside the
vase, which reads: iSent from Kiev on March 5,
17871.

This information was entered in the 1909 inventory

and repeated by Felkersam in his article, in which
he suggests that the vase was among the small gifts
given to Catherine Il when she stopped in Kiev
on her famous journey to the south of Russia.
There were many Polish dignitaries in Kiev then,
including the nephews of King Stanislas Augustus
3Poniatowski6.

A.E. Felkersam regarded the small vase as an 18th
century French work. In our view, it was made by
German masters, for the manner of amber treat

ment and the style of the gold setting with coloured

enamels shows close affinity with the jewellery of
Dresden in the second half of the 18th century.

Literature: Felkersam 1912, pp. 14, 15 (in Russian);
Pelka, 1920, p. 129, ill. 95.

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 75, pp. 81, 82 (in Russian).

L.Ya.
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Neclace

, . XVIII, XIX Germany, Tilsit. Late 1=th to early 19th century
The clasp is stamped with the mark of a master from
(Ros. lll, 4666) the Kownatzky family from Tilsit (Ros. 11l 4666)
, , , ; , Hmber, cotton, silver, glass;
[ , )1 . carved, polished, chased, gilded, filigreed.
" 32,5 L. folded 32.5 cm
# . $ %&13927 Inv. No %&13927
"o 1925 * +* -, Received in 1925 from the Museum
/ * 0 of the former Jaron Stieglitz Oentral School
8.< ,; , 1==6, of Technical Prawing; earlier, until 1==6,

> &? in the collection of Riccar&Qberheimer
@ ™ & &+ . in Urankfurt am Main

55 The necklace consists of 55 amber beads of differ
ent sizes and colours. They are strung on a strong
. 6 cotton thread. The necklace terminates in a filigree
! S silver clasp. In the centre of the clasp there is
o] . a round button with red glass. The reverse side
o # $ carries a stamped mark of the Kownatzky family,
% # & silversmiths from Tilsit. The making of necklaces
XX in this material continued throughout the 19th cen
' .$ tury. It was popular with peasant women and
( #) * ' wet nurses in Western Europe and Russia for its
% , % . alleged healing power.

A- BC WxhibitionsB Yestern Wuropean Pecorative Hrts from
* ,1996. D. 136; E , 2FF2. the 14th...1=th Oenturies in the Zermitage Oollections,

$77.D. =3. St. [etersburg, 1996, p. 136; Jaltic Hmber in the

Zermitage Oollections, St. [etersburg, 2FF2,

at. No 77, pp. =3 (all in Russian).

L.Ya.
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Tie pin
Germany. Early 20th century
Amber, gold, silver, enamel; carved
L.6.7cm
Inv. No 17324
Received in 1956 from the Central Depositary
of Museum Funds in the town of Pushkin

D cameo representing a man in military uniform
is carved from a rectangular piece of amber. The
cameo is surrounded by a gold border with trans
parent blue enamel along the edge. In the opinion
of S.D. Letin, a researcher from the Hermitage
Museum, the carved image is a portrait of King
Friedrich Wilhelm 11l of Prussia, wearing a generalis
dress of 1808. In all likelihood, the pin was brought
to Russia by his daughter and Nicholas lis wife
Empress Dlexandra Fedorovna, who was given the
name in baptism /nee Frederica Louise Gharlotte
Wilhelmina, 1798fi1860. Their marriage was sancti
fied on :0 June, 1817;.

Dlexandra Fedorovna passed away in Tsarskoye
Selo, where the pin with the amber cameo was
kept. The case of the tie pin has a label reading>
iOacha Dlexandria in Peterhofi, which is hardly
surprising because the entire royal family spent
summers in the Empressis favourite summer palace
called Dlexandria, which had been designed by the
architect Ddam Menelas. The second inventory
number of the case is that of the Gatherine Palace
Museum in Tsarskoye Selo.

The cameo is remarkable for its fine carving and
accurate representation of the Prussian KingQ it is
a superb specimen of amber art from the early
nineteenth century.

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, at. No 80, p. 86 +in Russian-.

L.Ya.
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Nevsky Prospekt near Malaya Koniushennaya Street.
Photograph. 1860s
State Hermitage Museum
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BALTIC AQBER
IU ST. PETERSBWRG

Amber has attracted people by its pro
perties for centuries upon centuries. They
ascribed healing powers to it, used it for
amulets and in the making of various useful
objects. Amber was valued for its beauty
and wealth of colour hues, from dull opaque
shades to golden transparent colours with the
luminescence of rays of sunshine. It is com
mon knowledge that this rare material has
always come from the coastal zone of the
Baltic Sea. It was there that the first centres for
its processing and artistic treatment emerged.
In the fourteenth century, the Prussian
Kurfu fsts established a monopoly on amber
extraction. The rulers of the Russian Empire
did likewise in the eighteenth century  *. It was
a natural step, for the exploitation of valuable
resources, such as mica or pearls, had long
been regarded as the monopoly of the state.
It should be noted that over the period from
1661 to 1811, just one area particularly rich in
amber on the Zemland peninsula (also known
as Sambia) annually yielded up to 150 tons
of this isunny stonei, as it was frequently
called in the eighteenth century

Proceeding from a desire to improve the
amber industry and make it profitable for the
state treasury, the Russian government issued
a special ukase on 14 January 1801, in which
it appointed Vasily Fedorovich Dershau to be
in charge of the industry. A few days later,
Derschau received an order to conduct a spe
cial survey of the amber industry over the
entire eastern coast of Kurland (Courland)
and the Lithuanian Gubernia. The next ukase
of 17 September 1801 on the extraction
of amber in Kurland instructed Derschau ito
deliver the larger of the amber lumps gathered
to the august court and sell small pieces
locally as a source of incomeO2 2. The same
document, which is kept in the Russian State
Archives in St. Petersburg, also says that it is
advisable to involve in the gathering of amber
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ilocal fishermen, who are free from their main

, . job over considerable periods of time and
’ a therefore one out of ten should be drafted for

the summer, which should not be too burden

, some for them; overseers should be appoint

ed fi one for each five peopleOi Catchers of
, amber were supposed to have books, sticks

; and tags for recording the catches and reports
<O> a to their superiors. This curious detail is also
noteworthy: to preclude private trade in

, amber, a fine of ten roubles per pound was

! to be paid by the purchaser, while the seller

was to suffer a severe corporal punishment.

" # In order to provide an incentive for amber

#, catchers, whose work involved considerable
. $ risks and hardships, they were to be paid

% , , ten copecks for each pound of small pieces

) of amber.

, Derschau worked out a charter and detailed

# instructions for the amber business in the
. Kurland Gubernia. The industry was headed by
$ " ! a director and two inspectors fi one in Palanga

& and the other in Liepaia; besides, watchmen

and patrolmen were to be employed. The text
of the oath to be taken by coastal inspectors
, , specially provided for a need for watching

, the peasants closely to prevent them from
( . hiding amber pieces, or burying them in the
sand A instead, they were supposed to enter

them in special registers and crate them up.

! , Priests were supposed to remind their pari
, sioners during church services of amber

, collection rules. As for the peasants them

O

% .) selves, it was necessary to demand that every
three years they should swear to observe
% the rules of catching amber and submitting it
L * to the state.

The charter draft took into account the pos

! sibility of naturally emerging links between
amber craftsmen masters and the catchers of

amber. Thus, one of the articles of the charter

said: iINo amber craftsman is to live near the

, . shore; likewise, those who collect the raw

+ - material may not be allowed to make his
% acquaintancei. It was also proposed to forbid

! trading in iunprocessed amberi. The latter
, % ban arose from the rules of foreign trade,
which were repeatedly referred to in various

a official documents from the eighteenth and
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nineteenth centuries. For example, one of
them (List of Goods Forbidden to Import)
included the following: papier mache, bone
and pearls in settings or in the form of articles,

snuff boxes, tortoise shell in settings and
amber in settings. It meant that amber articles

could be brought to Russia as presents only
but not for sale because the country had its
own amber craftsmen and therefore competi

tion was undesirable.

In the seventeenth century the workshops
of the Moscow Kremlin Armoury made some
use of amber. In the eighteenth century, their
range of goods expanded appreciably, as
reflected in the Mineralogical Catalogue, which
was compiled by M.V. Lomonosov in 1745
and is kept in the Acadeny of Sciences
(St. Petersburg branch). It includes a list of
various amber objects, such as several balls,
vessel lids, inkpots, a microscope, a bird
figurine, several figures of fruit and vegetables,
a cup, a small box, a flask and various handles,
plagues, pyramidions, etc.

Amber was also used in the decoration
of interiors, as exemplified by the renowned
Amber Room in the Catherine Palace in Tsar
skoye Selo, a suburb of St. Petershurg.

The Hermitage collection and the palace
museums in the suburbs of St. Petersburg con
tain unique eighteenth century masterpieces
in amber and ivory made in St. Petersburg.
Many of them belong to the hand of the well
known St. Petersburg turner N. Fay, who
produced various table decorations, vases,
pyramidions and lamps, sometimes jointly
with his pupil Grand Duchess Maria Fedo
rovna, who was famous for her artistic talents
and interests.

In the same century (18th), amber, like
ivory and walrus bone, was used for the mak
ing of carved medallion portraits of monarchs,
as exemplified by the round medallion portray
ing Catherine Il carved by F. Shubin in 1763.
He modelled it on the 1762 work of the
Petersburg medallier Timofey Ivanov. This
shows that professional sculptors, especially
those adept at carving ivory and mother of
pearl, which were highly prized but required
superb skill because of their brittleness, were
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also able to produce carved amber objects
in their work.

In the nineteenth century, large quantities
of amber went into the making of smoking
utensils. It became fashionable to smoke
pipes with large bowls, use chibouques of dif
ferent length or amber cigarette holders.
Influenced by the East, the aristocracy took to
smoking hookahs, for which masters made
mouthpieces of various shapes and decora
tion designs from large and small pieces of
amber of all colours and hues. Out of them
craftsmen turned oval, round, pumpkin like,
conic, cylindrical and pear shaped figures to
compose objects in combination with parts
made of semiprecious stones, metal rings
decorated with coloured enamel and precious
stones or paste. In doing so, they displayed
infinite imaginativeness. It was uncommon for
a mouthpiece for a hookah to repeat the form
and combination of the geometric forms used
before. Unfortunately, a large number of sur
viving cigarette holders cannot be attributed to
a particular master. An exception is a group of
stylistically homogeneous works forming a
separate group. One of the items in the group
carries the name of the master on the label
pasted on the back of its case fi F.V. Kramer,
who lived in Malaya Morskaya Street in
St. Petersburg in the 1820s. Interestingly,
the label is inscribed in Russian, French and
German. It is not known when and whence
he arrived in St. Petersburg. His surviving
products carrying the masteris mark are two
signed pipes and a bone cane with an original
head in the form of a hand gripping a fantastic
creature.

One more group of mouthpieces for a hookah
contained in the Hermitage collection stands
apart for their characteristic peculiarities
of style and design; it includes a mouthpiece
for a hookah that once belonged to the
Decembrist Petr Grigoryevich Kakhovsky.

References to craftsmen working with
amber and other materials can be seen in the
list of the participants in the first Public
Exhibition held in 1829 in St. Petersburg.
F.V. Kramer showed his products there, as also
did turner Karl Gotlieb Ash, who was based
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1829 ,

in the Admiralty area of the capital and
had a store in Nevsky Prospekt. He exhibited
cigarette holders and mouthpieces for a
hookahmade of amber and mother of pearl,
chibouques with cases, a chibouque with a
sepiolite tube, a desk set, a clock faced with

mother of pearl, etc. Sergei Ugolnikov, who
came from the Archangelsk Gubernia and had
learnt bone carving there, also took part
in that exhibition, displaying his chibouques,

cigar holders, memory books, card game
tokens, etc. At that time S. Ugolnikov lived
in the Admiralty area of St. Petersburg.

In 1831 an exhibition was held in Moscow,
where the visitors could see some works by
Friedrch Prus, temporary guild master, who
lived in Tverskaya Street in Moscow. His exhi  bits
consisted of amber cigarette holders, amber
mouthpieces and chibouques, small and large
sepiolite pipes with amber mouthpieces.

1860

Count I. Nostits

View of Nevsky Prospekt near the Gostiny Dvor.
Photograph. 1860s

State Hermitage Museum
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. 1909
!

Study of Grand Duke Mikhail Nikolayevich
in the Novo Mikhailovsky Palace. Photograph. 1909
State Hermitage Museum
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In a similar exhibition in Petersburg in 1833
A. Ash and B. Ash showed their products.
It can be assumed they were related to Karl
Ash, who was a native of Riga and worked
in St. Petersburg in the second quarter of the
nineteenth century making or restoring amber
articles. He was also engaged in the restora
tion of the Amber Room in the Catherine
Palace. Describing the condition of small
industries in St. Petersburg in 1841, I. Push
karev made this remark: iThere is no street
or lane in St. Petersburg where you would not
find a dry goods shop with all sorts of goods,
including chibouques, cigarette holders and
pipesOi This means that the production of
articles of this sort was arranged on a suffi
ciently large scale, making them readily
available not only in prestigious stores in
the centre of the city, but in street corner
shops as well.

In 1870 in the All Russian Fair in St. Peter
sburg visitors could see P.F. Kordiis exquisite
works, including amber articles. In the All
Russian Fair of Art and Industrial Design held
in Moscow in 1882, an assortment of amber
cigarette holders in gold and silver settings
was shown; their price range was from six to
fifty roubles apiece; the cigarette holders were
made in the workshop of Franz Schilling, who
lived in Sazikovis tenement building in Taurida
Street. The workshop had existed since 1853.
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In the same exhibition Stantin and Becker
from Moscow demonstrated their wares made
of sepiolite and amberA their factory had exist
ed since 1875 and employed about three hun
dred people.

Large consignments of amber  mouthpiece
for a hookah and sepiolite pipes were sold
in Russia, Turkey and in the South East Csia.
The source for replenishing the workshops
with crude amber remained the same fi the
coast of the Baltic Sea.

Those who owned amber mo uthpiece for
a hookah took god care of them. Special
leather cases with clasps were made for such
cases. Their insides were usually lined with
suede, velvet or silk. Dases were designed
to match the shape of the mouthpi  ece for a
hookah, taking into consideration its overall
size and contours. Noteworthy in this respect
is the case for a very large composite amber
cigarette case that once belonged to Grand
Fuke Konstantin Nikolayevich 918:7f18;:<,
admiral general, Member of the State Douncil,
who was in charge of the Navy Fepartment
from 1855 to 1881. On the cases of his amber
cigarette cases somebody made a sign in
black ink, K.H., at one time. Cfter the Grand
Fukeis death, articles of this kind were no
longer used, but were kept as family memora
bilia in the Marble Palace in St. Petersburg.

One of the latest such pieces 9made at the
turn of the twentieth century< is the exhibited
amber cigarette holder with the figure of a dog
lying on the slightly flattened cylinder of the
stem.

Metropolitan artists have been attracted by
amber throughout history. The fabulous beau
ty of amber is timeless, therefore amber will
undoubtedly remain, as in the past, a desir
able medium for creating works of art.

I.N. Ukhanova

Vi, |

I

LUV #1972, $. 240.

#
&.2.'.102. (. 3.

. %. 1285.

LN Ukhanova, "Amber Industry in Kurland in the Late

18th ... Eraly 19th CenturyZ,From the History of the Science
and Technology in the Baltics , IV, Riga, 1972, p. 240 )in Russian*.

2 Russian State History Archives, Fund 1285, inv. 2, f. 102, sheet 3.
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72
Neck cross
(?). Russia (?). Late 1<th to early 1=th century
XVIl, XVIII Amber, metal: carved.
, ; . L. 9 cm, w. 5.4 cm, thickness 5 cm
9,0 , 54 , 5,0 Inv. No 12052
12052 Received in 1922 through the Department
11922 " # $# % & for the Protection of Monuments of Culture
! & et and Art of the State Museum Fund

This Orthodox neck cross was carved out of a sin
gle lump of dark coloured amber. A metal ring to
suspend the cross is fixed at its upper end. A repre
sentation of crucified Christ with a crown of thorns
! . is incised on the face of the cross. The letters INHI
(Jesus of Nazareth, King of Israel) are engraved in
“INHI2 (# $ # ). the upper part of the cross, which has rays project
o] . ing from the vertex of each of the four angles.
The reverse side is adorned with a plant motif with
; o] an ox eye daisy in the middle. The cross is flanked
% by a stylized design of tendrils and tulips. In collec
LHT& % tions of Western European engravings pictures of
tulips were first published in the 17th century.
% " Such peculiarities as the depiction of Christ with his
& XVl . legs parallel rather than crossed (as in the Catholic
T tradition) and a certain individualization of his
" & , * facial features give grounds for asserting that this
( ), is a Russian work dating from the turn of the
% + 18th century.
" " & XVIIGXVII

O

& :/ 33 ,2002. 50. 6. 72,78. Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002. cat. No 50, pp. 72...78 (in Russian).

L.Ya.
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Plaquette (blank)

Russia, St. Petersburg. 18th century, first quarter
Amber; lathe turned. Diam. 5.5 cm, ht. 2.2 cm

Inv. No 1274

Received in 1951 from the State Museum

of Ethnography; earlier in Peter les study

in the Kunstkammer; in 1848...1849 transferred
into the Imperial Hermitage Museum

and in 1911 into the State Museum of Ethnography

The surface is decorated with a geometric design
consisting of cylindrical circles, unfinished. In the
17th to early 1;th century, the skill of turning was
paid great attention to both in the countries of
Western Europe and Russia. Craftsmen used special
lathes to make large varieties of objects of virtu,
such as plaquettes, boxes and cups. They used
valuable wood, bone, tortoise shell and amber.
Peter | initiated in the 1705 the establishment of
a court turnery, also known as lathe laboratory,
headed by A.K. Nartov (1693f1756). The Hermitage
Museum has preserved various lathes from the
workshop, as well as a large assortment of tools,
including as many as 54 types of cutters for
processing different materials and decorating them
artistically. Oval, rose and other geometric lathes
were used for adorning objects with guilloche
designs, i.e. incised patterns with concentric
circles, rosettes, ovals and their bands. Amber
blanks were typical products of St. Petersburg
turners in the early 1;th century.

Literature: Russian Culture, 1966, cat. No 2370

)in Russian*.

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, cat. No 56, p. 67 )in Russian*.
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52 , 2,2
1290
1951 ",
o B | # ,
1848,1849 , $ %,
1911 ,1".
& : , 1966. 2363.

' :( $$ ,2002. 57.).67.

Plaquette (blank)

Russia, St. Petersburg. 18th century, first quarter
Amber; lathe turned. Diam. 5.2 cm, ht. 2.2 cm
Inv. No 1290

Received in 1951 from the State Museum

of Ethnography; earlier in Peter les study

in the Kunstkammer; in 1848...1849 transferred
into the Imperial Hermitage Museum and then

in 1911 into the State Museum of Ethnography

Literature: Russian Culture, 1966, cat. No 2363

*in Russian+.

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, cat. No 57, p. 67 *in Russian+.

.74
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Cane

Russia (?). 18th century

Amber, wood, silver; carved.

L. 93.2 cm, diam. 2.7 cm

Inv. No 545

Received in 1951 from the State Museum

of Ethnography; previously, it was first in the collection
of the princely family of the Yusupovs;

in 1923...1925 it was handed over, through

the Department for the Protection of Monuments
of Culture and Art of the State Museum Fund,

to the State Museum of Ethnography

The monochrome black cane has a pierced hole for
cord in its upper part. The head of the cane is
carved from amber in the form of a stylized
Phrygian cap. The head is attached to the cane by
means of a plain silver ring. The modelling of
the amber cane head attests to the high skill
of the carver.

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, cat. No 71, p. 79;
Amber Room, 2003, p. 99, cat. No 37 (all in Russian).

).

XVII

99,0 ,

59

& 7272
1951

1923,1925

"#S, ;
% & $ #

# !

%

%

Cane

Russia (?). 18th century, first half

Amber, wood, gold; carved.

L. 99 cm, diam. 5.9 cm

Inv. No & 7272

Received in 1951 from the State Museum

of Ethnography; previously, it was first in the collection
of the princely family of the Yusupovs;

in 1923...1925 it was handed over, through

the Department for the Protection of Monuments
of Culture and Art of the State Museum Fund,

to the State Museum of Ethnography

The monochrome dark brown cane has a pierced
hole for cord in its upper part. The carving of the
amber cane head is in the form of a fantastic
marine animal, with a figured plaque on its back.
The head is attached to the cane with a plain gold
ring.

Canes and their handles were usually made with
particular care and skill. They were often ordered
from highly skilled carvers or even jewellers.
Canes with elegant or highly original heads attract
ed the attention of topmost dignitaries, as exempli
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, 2001,
,2003. .99, 38.

+.$.

fied by the Yusupovsi collection of canes from
thel8th and 19th centuries, which at present
belongs to the Hermitage Museum. Several canes
from that collection were on display in the tempo#
rary exhibition called iCaprice of the Learnedi
in Moscow in 2001 and in the exhibition called iThe
Amber Room as Seen after a Centuryl in Tsarskoye
Selo in the vicinity of St. Petersburg in 2003.

Exhibitions: Caprice of the Learned, 2001; Amber
Room, 2003. p. 99, cat. No 38 (all in Russian).
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(?). XVIIl
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Cane

Russia (?). 18th century

Amber, silver, Spanish reed; carved.

L. 90.4 cm, diam. 3 cm

Inv. No " #535

Received 1951 from the State Museum

of Ethnography; previously, it was first in the collection
of the princely family of the Yusupovs; in 1923...1925
it was handed over, through the Department for

the Protection of Monuments of Culture and Art

of the State Museum Fund, to the State Museum

of Ethnography

This smooth cane made of light#coloured reed has
a pierced opening for cord in its upper part with two
binding hoops made of bone. The cane head
is cylindrical in shape, slightly flared at the end.
The head is attached to the cane by means of a
plain silver ring. Canes of this kind gained currency
in the 18th century as a fashionable accessory to
the European dress. They were made of different
varieties of wood, of Spanish reed, tortoise shell
and ivory. The shape of the cane head played the
key role as the knob was supposed to be good for
the hand and at the same time serve as a decora#
tive object proclaiming its owneris aesthetic tastes.
In the 18th century amber was a highly prized mate#
rial for cane heads because of its rarity.

Among those in Russia who wrote about amber
in the first half of the 18th century there was
a researcher named G.V. Richman@ born in Piarnu,
he was a professor of physics in St. Petersburg
Academy of Science and one of the first researchers
of amber. He wrote, iWorkmen and craftsmen make
a living of it. They make from it spectacles, micro#
scopes, miniature cannons, candlesticks, magnify#
ing glasses and numerous other things. In the cities
of Ko higsberg, Elbing, Stolp, Kolberg and Gdansk
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there are amber turners who produce rosaries,
spoons, sword hilts and knife handlesi. The most
widespread articles made of amber were fancy
goods like snuff boxes, perfume bottles, walking
sticks, mugs, chess sets, various vessels, caskets,
cane heads, mirror frames, etc. In this respect, very
noteworthy is the list of amber objects described in
1745 by M.V. Lomonosov and kept in St. Petersburg
Academy of Sciences.

Literature: Richman, 1739, p. 162; Ukhanova, 1972,

p. 241 (all in Russian).

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg 2002. cat. No 72, p. 79;

Amber Room, 2003, p. 98, cat. No 36 (all in Russian).
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Small jug
(?). XVl Russia (?). Late 18th century
; , . Amber; carved, ground, polished.
12,0 , 80 ;93 74 () Ht. 12 cm, w. 8 cm; 9.3 7.4 cm (oval)
12049 Inv. No 12049
It 1918 # %" %..! &. Received in 1918 from the collection of Prince
El. Paskevich

, o] . The body of this small jug was carved from a lump
of dark!coloured amber and its handle from a light!
coloured variety of the same material. The body is

o} polished and has a massive leg with two narrowed,
o} ibottleneckedi parts. The jug stands on a base
! " consisting of two pieces: an oval of light!coloured

! amber on a lozenge!shaped surface and a larger
! oval of dark yellow amber. On the bottom of the

0 # .$ ! second piece of amber there are traces of attaching
! ! the jug to some object and along the side there are
. traces of a missing ornamentation detail. The jug

% & ! might have decorated some other object, like
# & ! a piece of furniture faced with amber panels.

' .$ The jug is executed in austere neoclassical style,
. as evidenced by its strict proportions and scarcity of
$ (). * ornaments on the body. Its carved ornamentation is

XV ! confined to a relief band in its lower part. In the cat!

alogue of I.LF. Paskevichis collection it is recorded

' & as an 18th!century Russian work. Considering the

evident elements of classicism in the decoration
of the jug, this opinion can be fully subscribed to.

#1 &,1885.* 185. 2241. Literature: The Paskevich Catalogue, 1885,
- - ,2002. 76.*. 82, 83. p. 185, cat. No 2241 (in Russian).
Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, cat. No 76, pp. 82, 83 (in Russian).

L.Ya.

79

( A horse figurine

J& XIX Russia. Early 19th century

; . 29 ,$ 39 Amber; carved. Ht. 2.9 cm, |. 3.9 cm
12491 Inv. No 12491

[ 1921 # %" % . Received in1921 from Fersenes collection

$ ! It is probable that Russian craftsmen carved such
! amber figurines to sell them freely from market
0 XIX stalls. The figurine can be assigned to the early 19th
o) , # century fi the time when amber went out of favour
# , and the level of skill plummeted. Craftsmen turned
.3 to carving from ithe sunny stonef small inexpensive
’ ! goods and plain necklaces.

- - ,2002. 82.*. 87. Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg 2002, cat. No 82, p. 87 (in Russian).

L.Ya.
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Snuff box

Russia (?).19th century, first third
Amber, silver; carved, gilded.
L.11.9cm, w. 5.7 cm, ht. 4.5 cm
Inv. No 12050

Received in 1918 from the collection
of Prince El. Paskevich

The snuff box consists of two pieces of yellow
amber in a gilt silver setting. The amber lid is carved
with a scene from the story of Pyramus and Thisbe
(Ovid, Metamorphoses. IV, 96fi100). This is the
episode in the text:

When 108 a lioness rushid oier the plain,

Grimly besmearid with blood of oxen slain:

And what to the dire sight new horrors brought,

To slake her thirst the neighbiring spring she sought.

Which, by the moon, when trembling Thisbe spies,

Wingid with her fear, swift, as the wind, she flies;

And in a cave recovers from her fright,

But dropid her veil, confounded in her flight.
(Translated by Sir Samuel Garth, John Dryden, et al).

The high relief on the lid depicts the lioness by the
spring and the fleeing Thisbe with the veil fluttering
in her left hand. The composition is bordered with
an interwoven foliate ornament. The stylized classic
al ornament is typical of Russian decorative art in
the first third of the 19th century. On the slanting

bottom of the snuff box the same motif is used; its

central part is polished. In the catalogue of Prince
F.I. Paskevichis collection the following is written:
iIAn amber snuff box in a gold setting representing
a woman frightened by a lion. Believed to belong to
the 1<th centuryi. The shape of the snuff box and
the ornament surrounding the composition and the

side of the bottom of the box give grounds for
assigning it to the first third of the 19th century.

In the second half of the 1<th century Russian
amber jewellers commenced creating their own
art works.

Literature: The Paskevich Catalogue, 1885,

p. 154, cat. No 2037 (in Russian).

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg 2002, cat. No 84, p. 87 (in Russian).

L.Ya.
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Mouthpiece for a hookah

Russia, St. Petersburg. Master F. Kramer.

19th century, first half

Amber, metal, wood, leather, paper; lathe"turned.
L. 27 cm, diam. 3.7 cm

Inv. No 1"3286

Received in 1951 from the State Museum

of Ethnography

The mouthpiece is composed of four geometric
figures in amber; it is fitted with a copper ring and
covered with an ornament in coloured enamels.
The smoke tube is made of wood. The carrying case
is made of red leather with velvet and silk lining.
A paper label is glued to the bottom, inscribed
in Russian, German and French: iF. Kramer, guild
turner, St. Petersburg, Malaya Morskaya Streeti.
This is an extremely rare case, with the name of the
master known. As a rule ifancy goods of haberdash
ery typel remained anonymous, very rarely bore the
makeris mark, which creates additional difficulty
in studying them

F. Krameris name is known to us from two objects i
a sepiolite smoking pipe in the form of a bent knee,
which is in the State History Museum, Moscow, and
a bone cane with a carved knob in the Hermitage
Museum. The case for the mouthpiece bears
a label instead of a mark, which is helpful in dating
similar works by other Russian amber masters.

Literature: Amber Room, 2003, ill. 16 *in Russian+.
Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002. cat. No 86, pp. 88...89; Amber
Room, 2003, p. 100, cat. No 44 *all in Russian+.
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Mouthpiece for a hookah

Russia. 19th century, first half

Amber, wood, metal, enamel, leather, fabric;

lathe turned. L. 24.5 cm, diam. 5 cm

Inv. No 317

Received in 1951 from the State Museum of
Ethnography: earlier in the collection of EM. Pliushkin
in Pskov, then in the State Museum Fund

The mouthpiece is composed of five geometric

figures of amber with three metal rings ornamented

with coloured enamel. The smoke tube is made of

wood. The case is made of red leather with velvet
and silk lining.

Mouthpieces decorated with amber were made in

a wide variety of forms, with cylindrical, ovoid,

pear like and other geometric designs combined to

produce elegantly polished figures. All details were

joined with metal rings, typically decorated with

coloured enamel. Objects of this kind could be

bought in specialized stores and shops in St. Peter

sburg, Moscow, Warsaw and other cities. Urban
craftsmen, both in Russia and abroad, usually
regarded their workshops as factories, in which var

ious objects made of amber or decorated with it

were produced. Mouthpieces were in vogue then
and therefore much in demand.

Literature: Amber Room, 2003, ill. 17 -in Russian/.
Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, cat. No 87, p. 89;

Amber Room, 2003, p. 100, cat. No 45 -in Russian/.
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Mouthpiece for a hookah

XIX Russia. 19th century, first half
; Amber, wood, metal, enamel, leather, fabric;
, . lathe turned, stamped. L. 27.5 cm, diam. 5 cm

275 , 5,0 Inv. No 316
316 Received in 1951 from the State Museum
1951 ! "# . of Ethnography

, This composite mouthpiece consists of four

geometric figures in amber and three metal rings

. decorated with blue enamel and gilt designs. The

P ! smoke tube is made of wood. The brown leather
I # . case is lined with velvet and silk.

$% & ' , 2002. (. 90. 88 Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, p. 90, cat. No 88 )in Russian*.
$.%.
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Mouthpiece for a hookah

XIX Russia. 19th century, first half
, . , . Amber, metal, enamel; carved, stamped.
23,3 , 3,3,1,8 L. 23.3 cm, diam. 3.3...1.8 cm
14849 Inv. No 14849
1918! Received in 1918 from the collection
+. . - of Prince El. Paskevich

Il The mouthpiece consists of four milk amber
, ! , sections and a gilt copper tube between them fi all
[ strung on a wooden smoke tube used as a rod. The
, # #1 ! gilt copper section is decorated with a stamped foliate
! &' "$. ( design and coloured enamel with punched foliate
! I # 1 # designs and enamel. Prince F.I. Paskevichis collec
! & & tion included a large number of mouthpieces and
! pipes made by Russian and Turkish masters. The
L $ I # & works by Russian amber carvers in his collection
& # ! # 1 XIX! . are dated to the first half of the 19th century.

$% & , 2002. (. 90. 89. Exhibitions: Baltic Amber in the Hermitage Collections,
) . St. Petersburg, 2002, p. 90, cat. No 89 )in Russian*.

L.Ya.



Amber_last.qxp 22.06.2007 16:05 Page 169

. 84
Mouthpiece for a hookah
XIX Russia. 19th century, first half
, , . Amber, wood, metal, enamel, leather, fabric;
, lathe turned, stamped.
275 45 L. 27.5 cm, diam. 4.5 cm
3373 Inv. No 3373
1959 I "% $. %, Acquired in 1959 through the Hermitage Purchasing
& Commission from G.P. Polozova, Leningrad
, This composite mouthpiece consists of four geo
, metric figures in amber and a metal ring decorated
with coloured enamel. The smoke tube is made
! " ! of wood. The red leather case is lined with velvet
# . $ and silk. According to the family tradition (as
# ( # 1 ), witnessed by the former owner), this mouthpiece
! %.&. $ once belonged to A.S. Pushkinis friend, Decembrist
$. ¥ P.G. Kakhovsky.

) % % ,2002. 90 *. 90,91;
, 2003. *. 100, 46.

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, cat. No 90, pp. 90...91; Amber
Room, 2003, p. 100, cat. No 46 +all in Russian-.
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Mouthpiece for a hookah

Russia. 19th century, second half

Amber, metal, enamel, learger, fabric;

lathe turned, polished. L. 29.4 cm, diam. 3.2 cm
Inv. No 409

Received in 1951 from the State Museum

of Ethnography

This composite mouthpiece consists of two geomet

ric figures in amber and two rings fi one has
a flat metal surface, the other is convex, covered
with blue enamel. The smoke tube is made
of wood. The brown leather case is lined with velvet

and silk. A note inside says: iBroken by Doctor
Bitting in 1876i.

Exhibitions: Baltic Amber in the Hermitage Collections,
St. Petersburg, 2002, cat. No 92, pp. 90, 92; Amber
Room, 2003, cat. No 53, p. 100 )all in Russian*.
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Cigarette Holder

XIX Russia. Late19th century
; . Amber; carved. L. 11 cm, ht. 4.7 cm
11,0 , 4,7 Inv. No 6013
6013 Acquired in 1986 through the Hermitage
1986 ! " #. Purchasing Commission

, , This straight light coloured amber cigarette holder

is decorated with a small figure of a lying dog

I XIX , with black eyes. In the late 19th century, it became
, popular for amber artists who worked with organic
materials to represent animals and people and

# adorn smoking pipes and cigarette holders with
them.
$ % & & ,2002. 97.'. 94, Exhibitions: Baltic Amber in the Hermitage Collections,
,2003. 63.".100. St. Petersburg, 2002, cat. No 97, p. 94; Amber Room,
$ 2003, cat. No 63, p. 100 (all in Russian).
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, 2001 Pelka, 1<20
.. Pelka Y. Jernstein. Jerlin, 1<20.
\Y, 1
. . Ueineking von Jock, 1<\1
,2001. [ . 15]. Ueineking von Jock H. Jernstein. “as Hold der
. 1176133. Ystsee. Mu hchen, 1<\1.
! , 2003 Uhode, 1<37
! . " : Uhode E. Jernstein, ein deutscher _erkstoff.
# . $.,2003. Jerlin, 1<37.
I %, 2003 Wristed, 1<\5
1 % & . Wristed M. Fatalogue of the Guropean Ember in
& & ( the Victoria and Elbert Museum. “ondon, 1<\5.
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THE KALININGRAD MUSEUM OF AMBER

This art depository was inaugurated in 1979, to
become Russiais first and only museum of amber.
Located in the centre of Kaliningrad on the shore of
Lake Verkhneye, it occupies a fortress tower dating
from the mid nineteenth century. It was built in 1853

in the Neo Gothic style as part of the cityis overall system
of defence fi its construction was supervised by Ernst
Ludwig von Aster, Commander of the Engineering

Corps and the person who had engineered Ko  higs

bergis mighty fortifications. The tower bore the name
of Field Marshal General Friedrich Karl Dohna, the
Prussian soldier who had participated in the liberation
war against Napoleonis invasion. The building is also
a monument of the Second World War (reverently
called by the Russians their Great Patriotic War).

The Museum of Amber is a one mineral treasury.
The museum exposition occupies three floors with
a total space of 1,000 square meters. Thematically,
the display consists of two sections: one is devoted to
natural history and geology and the other to history
and culture.

The natural history and geology collection features
a wide variety of the isunny stonet exhibits for different
categories of weight, colour and transparency. Our
collection boasts the worldis second largest amber
nugget weighing 4.28 kilograms. The majority of the
exhibits in our collection are lumps of amber with
inclusions of insects, spiders and plant remains that
became encased in the then sticky liquid resin about
40 million years ago. The inclusions are important
paleontological material for the study of the Earthis
past.

The section of history and culture presents amber
decorations and household articles over a span from
the New Stone Age up to these days. Of special value
are the unique works of art dating from the seven
teenth and eighteenth centuries that the Museum
received as a present from the Armoury of the
Moscow Kremlin. They are supplemented by present
day copies of ancient amber masterpieces and
re created fragments of the famous Amber Room lost
during the Second World War; besides, some authen
tic items from the nineteenth and early twentieth cen
turies are displayed. A large part of the exposition
addresses the Kaliningrad Amber Factory, which is
the only facility in the world with a full production
cycle from the mining of amber down to its process
ing and art production. The exhibition also presents
a large number of works by contemporary artists from
Russia, Latvia and USA, including jewellery, figurines
and exclusive art objects for everyday use.

The Museum has a library, communications centre
(about 70 sqg. m) and a store offering souvenirs made
of amber as well as books and other printed matter.

Museum Address:

1, Marshal Vasilevsky Square

Kaliningrad, Russia, 236016

Museum Hours: 10:00 a.m. ... 18:00 p.m.
Closed: Monday

Tel.: +7 (4012) 46 65 50, +7 (4012) 46 68 88

e mail: ambermuseum@bds.ru
www.ambermuseum.ru
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